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MpepncraBsiHe Ha Busyanex cemunap B Xane, 5-7 noemspu 2004, B
pamKuTe Ha re-arranging - cpelsa Ha ekunuTe, NogKpeneHn ot
npoexra relations / The Visual Seminar presentation in Halle, 5-7
November, 2004, in the frames of re-arranging - a meeting of the
teams supported by the relations project

OOLwWeCcTBEHO 1 YaCTHO (/1N NYOSINYHO U SINYHO)
Communal and private (and/or public and personal)

EnuH TepMuHONOrMYeH 1 ABOKUYEH NpU3pak 6poan B
LIENIOKYMHUA XWUBOT Ha 6bIrapCcKOTO 06LLUECTBO NPes3
NocnegHoTo Aecetunetne. CblLMAT NpU3pak NocTosH-
HO NPUCbCTBA U B Ae6aTIUTe, OPraHM3NpaHin o1 Buay-
anHng cemuHap. MpuaHak KakTo Ha 0TBapsIHETO U Jie-
MOKpaTn3auusTa Ha 06LIeCTBOTO, Taka 1 Ha HeroBu-
T€ ONUTU [a Ce CNpaBs C BCe No-3abbp3aHarta auHa-
MUKa Ha WHTErpaLusaTa Ha cTpaHata B rnobanusupa-
LLKMS Ce CBSAT, TO3U MPU3PaK € TePMUHONOTMYEH, KOH-
LieNTyanHo-CbAbPXKaTeNEH U IMHIBUCTUYEH MPOGEM.
CtaBa gyma 3a ABoilkata TepMuHu ,public” n
Lprivate“, KoATo Xxem ce HaMecTi TPaHoO B XWBOTA,
XEM BCE He MOXE [a MOCTUrHe afieKBaTeH NpeBof Ha
6bArapcku e3uk. BeposTHO LENUAT CNEKTbP OT Uaeu
11 NPaKTUKN, KOUTO CE ONUTBaMe Aa 06XBaHEM C 13-
MONI3BaHETO Ha Ta3W [BONKa ca BCe OLLE eaHa ,rope-
L2 30Ha“ Ha MoBeYe WnN No-Manko 0Cb3HaTa aBTo-
pednekcus B HaleTo 061LecTBo. BeposiTHo He e
MOCTUTHAT HEOBXOAUMUS MUHUMYM OMUT, KOWTO Liie
no3B0/1 GOPMMPAHETO HA TPAEH KOHCEHCYC B yNoT-
pebara Ha Te3u TepMUHN. BeposTHO, namexxay MHO-
rOTO APYrv NPOLIECH, HALIETO O6LLECTBO NPEXMBABA
11 MPOLIEC Ha ,HamuUnBaHe“ Ha CBOUTE COBCTBEHM
MparoBe Ha TONEPAHTHOCT, UN NO-TOYHO Ha rpaHu-
LMTE MEXAY ropHUTE [BE Chepy B XNBOTA Ha OTAEN-
HISl YOBEK 1 06LIHOCTTA. [IUCKYTUPAHETO Ha BCUYKN
T€3n Npobnemmn e 06eKT Ha HacToAwWwus fe6at Ha Bu-
3yanHus CeMuHap.

JlocerauiHuTe fe6ati Ha ceMmnHapa nokasaxa, Ye Ko-
raTo ce u3nonssa aymara ,public” yecto ce uma
NpefBua Unn ,ObpXaBHO, UMK ,FPafICKO", HO PARKO
,OBLLECTBEHO" 0COBEHO KOraTo Ce rOBOPU B KOHTE-
kcTa Ha rpaga. Ot fpyra cTpaHa uma cepuosHu Kone-
6aHns No OTHOLLEHNe Ha fymata ,private” - nanu To-
Ba € ,4YacTHO" unu ,nyHo“? Mexay ApyroTo, KakTo
B 6bIrapcKusl, Taka 1 B ApYriA CNaBSHCKI €3ULK, Bb-
06LLie NUNCBA eAHO3HAYEH EKBMBANIEHT HA aHMNIAC-
Kata oiyma ,privacy”, T.e., fia KaXem, NpaBoTo Ha Hs-
KakBa CTEMeH Ha HEMpPMKOCHOBEHOCT Ha NIMYHOCTTA,
NIMYHOTO MPOCTPAHCTBO Ha XMBOT U COGCTBEHOCT. Ho
TOBA € NPo6aem OT Apyr NopsabK. KpbrbT 0T npobne-
MW, KOUTO Mpeanarave 3a fe6ar ca: Kbae MiuHaBa
rpaHuLaTa Ha TonepaHTHocTTa? KakBo gomycka unm
Ha flonycka ,,061LeCTBEHOTO" MPOCTPAHCTBO OT rMed-
Ha TOuKa Ha ,4YacTHUA“ nHTepec n o6patHo? Kbae
MIUHaBa rpaHuLaTa Mexmy 06LIECTBEHO 1 YACTHO,
UnM Ny6nnuHo 1 nuuHo? Kak Ts ce aeduHmpa u ot
koro? Kakeu ca ycnosusita Ha ,jonyck” npu npecu-
YaHeTo Ha Tasu rpaHnua? PuckoBeTe u NpeansBeka-
Tencrara? CaHkumute? Perynauusta? BbamoxHu nu
ca TaKWBa, OT KakBU NO3ULINAK, C KaKbB ,MaHAaT"?
Pas6upa ce, KakTo 1 pocera, BudyanHusat cemuHap
Ce NHTepecyBa Haii-Beue OT rpaja 1 XIUBEEHETO Ha
06LUHOCTTa OT Xopa B Hero. Ho He camo... YacTHuat
WHTEPEC M3MK13a Ha nnoLlana upes 6unbopaa u pek-
namara, Ho Tam ce CHNbCKBa C APYr YaCTeH MHTEPEC,
KOIWTO Ma NpaBOoTO Ha peakuus. Hackopo ,,ny6nuy-
HUAT" NHTEPEC, KOMKOTO U MaHUMynupaH 3a Lenute

Ha yBeCenuTenHata UHaycTpus aa e, HaBnese B ,NNY-
HaTa“ cdepa Ha 12 ,no6poBonuM® 3a cnasa... Ho
KakBo 61 cTaHano, ako npegaeaHeTo Big Brother ce
TpaHcnupa He camo no kabenHa TV Bbpxy ekpaHa Ha
[OMALLHNS TENEBU30P, a BbPXY MraHTCKM eKpaH Haf
nn. ,CnaBeiikoB“? A KakBo 61 CTaHano, ako HAKOJKO
CEMeIICTBA, XMBEELLM Ha MbPBUTE €TaXu no yn. ,Pa-
KOBCKM“, PeLLaT fia Ci CroXat no eaHa BUEO kame-
pa B cnanHsTa u nocne fa npeasat curHana Bbpxy
MOHUTOP, NOCTaBEH Ha Npo30opeLa TOYHO Haf ynuLa-
1a? E nu ny6nnMYHOTO NPOCTPAHCTBO B rpajia BCUUKO
OHOBA, KOETO MOANEeXM Ha NoKynko-npogaxoa? Nnun
nyGNNYHOTO NPOCTPAHCTBO € OHOBA MPOCTPAHCTBO, B
KOETO eavH YOBEK Ce OKa3Ba He Mo cunarta Ha CBOsl
NIMYEH N360p, a 3aLL0TO N0 HEOOXOAMMOCT € YacT OT
e[Ha yoBeLlKa 06LwHocT? Tasn HeobXxoaumocT aaBa
NN NPaBOTO /1 3aAb/KEHNETO/ HA NINYHO MHEHUE, 13-
passBaHeTo My, IENCTBUA B 3aliuTaTa my?

Kato mogepartop Ha aebara Lwe uaeHTuduumpam Tpu
BUAA AENCTBUS 11 MO3WULMKM, KOWTO B eAHA UNK apyra
CTEMEH Ca Ce CNyunnu 1 ca 6unu perncTupupaHi ot
06LLECTBEHOTO BHUMaHWE, Ui ca 6unin hopmynupa-
HI B NpoLieca Ha paboTa Ha BuayanHus cemuHap.
Bbnpeku ue e HeBb3MOXHO Aa 6baaT U3N0XeHN B 1e-
Taiinm TyK, 3a NPErneaHoCT LLUE M1 Ha30Ba Taka.

a) BM3yaneH aHapxo-naundusbm - ny6AMYHOTO
npocTpacTBo B Codus e cpeaa Ha arpecuBeH
CONbCHK HA NINYHI UHTEPECH, KOUTO XIBOTBT U BpE-
METO LUe A0BEfAT 40 CbCTOSHME HA camoperynauus
(n3ka3BaHeTo Ha fABop bpaes oT aebara Ha BC npes
M. oktomBpu 2003 r.; MmosTa akuus ,bpuragarta Ha
CtedaH 1 3eTboBe”, 2003 r.). TyK Apyr Bb3MOXEH
TEPMUH € ,BU3yaneH Nonynnuabm“ unu 1opu ,Bu3ya-
neH peanu3bm®.

0) BU3yaneH Mayu3bM - JOKATO HSMA perynauus B
Ta3n cdepa e Ma CMNoBM akLmMK Mo 3alumTa Ha
06LLIECTBEHNS NHTEPEC OT NO3MLKMSTA HA BAHA NYHA
rneaHa ToUKa, YMeTo CaMoOBJacTABaHe & Bb3MOXHO,
HO Npo6nemaTiyHO (aBTopuTapHaTa akuus reH. bo-
pucos c¢/y Asuc). Bbnpeku Ye Cb3faBaHETO Ha Taka-
Ba Perynauus e CnoXeH, 10pi HEBb3MOXEH NpoGNemM
3a pellaBaHe, anTepHaTMBaTa € ,BU3yaneH akTn-
BNU3bM“, criopea KOWTO BU3yanHaTa Nonnutuka B ny6-
NIMYHOTO MPOCTPAHCTBO € pe3ynTar Ha aebar, 6op6ba
11 NOMUTUYECKIA HATUCK.

B) BU3yasleH NPaBM3bM - 3aKOHBT € Haf BCUYKO 1 A0-
pu 4a HAMA crewuanHu pasnopenou B Tasn chepa
(xoMTO MOXE Taka 1 HMKora fia He 6baT Cb3fafeHu),
Ce Hanara ,ekctparnonauus® u npunaraHe Ha npaBHu
MO0XEHMS OT HANIMYHOTO 3aKOHOMATENCTBO, BKIIO-
YNTENHO U KOHCTUTYLMATA HA CTpaHata, 3a ja ce ra-
paHTUpa PaBHOMPABUETO HA INYHU UHTEPECH B My6-
NNYHOTO MPOCTPAHCTBO (KOMEHTapbT Ha AneKcaHabp
KboceB no cnyyas reH. bopucos - Asuc, ,Xek3a-
MeTbp 1 HasupaHme“, B-k ,Cera“ ot 09.10.2004;
KOMEHTapbT Ha apx. Masen Monos no WHULMATUBATA
,Ipaxnanun 3a seneHa Codus“, B-k ,Kyntypa“,
22.10.2004).

Jlbuesap bospxxnes
Luchezar Boyadjiev

Atwofold terminological apparition has been stalking in
the life of Bulgarian society for the last decade. This
same apparition is constantly present at the debates
organized by the Visual seminar project as well. Being a
symptom both of the opening and democratization of
this society, and of its attempts to cope with the increas-
ing dynamics of the country’s integration into a globaliz-
ing world, this apparition is a terminological, conceptual-
ly substantive and linguistic problem. The pair of English
words in question is “public” and “private”, terms that
have become part of contemporary life, and yet neither
of them seems to have been allocated an adequate ren-
dition in Bulgarian. Probably the whole range of ideas
and practices that we try to cover when using this pair is
still a “hot area” of self-reflection that is more or less
cognitively realised in our society. Probably we have not
reached the required minimum of experience and exper-
tise that will afford the formation of a stable consensus
on the use of the terms. Probably our society is going
through a process, among many other processes, of
exploring its own thresholds of tolerance or, more pre-
cisely, of the boundaries between the above two
spheres in the life of the individual and the community.
Discussing all these issues is what the forthcoming
Visual seminar debate aims at.

Previous debates in the context of the Visual seminar
have shown that the use of “public” often refers to either
“state-owned” or “urban”, but rarely to “communal” espe-
cially when used with regard to the city. At the same
time, there is serious hesitation about “private” 1 does it
mean “privately owned” or “personal”? By the way, in
Bulgarian as well as in other Slavonic languages there is
no exact equivalent of the English word “privacy” imply-
ing, for example, the right to a certain inviolability of the
person, a sense of personal space in terms of one’s life
and property. But this is a problem of a different order.
The range of issues that we put forward for this debate
are: Where does the boundary of tolerance lie? What is
acceptable and what is unacceptable within “communal”
space from the point of view of “private” interest, and
vice versa? Where does the boundary lie between the
communal and the private, or between the public and
the personal? How is it defined and by whom? What are
the conditions of “entry” when crossing this boundary?
The risks and challenges? The sanctions? The regula-
tion? Are these possible, from what kind of positions and
with what mandate?

Of course, the Visual seminar project focuses mostly on
the city and on the life of the community of city-dwellers
in it. However, this is not its only focal point. Through
advertising and billboards the private interest emerges
on the square only to encounter another private interest
that has the right to react. Recently, the “public” interest,
however manipulated it might be to fit the purposes of
the entertainment industry, entered the “personal”

sphere of 12 “volunteers” for fame... But what would
happen if the Big Brother reality show was transmitted
not only through cable television to the TV at home, but
also to a giant screen above Slaveykov square? And
what would happen if several families living on the
ground floor in Rakovsky street decided to put a camera
in each bedroom and to transmit the signal to a monitor
placed on the window overlooking the street? Is public
space in the city everything that is subject to selling and
buying? Or is it the space where an individual finds him-
self or herself not because of their personal choice but
because by necessity he or she is part of a human com-
munity? Does this necessity grant the right [ and the
obligation 0 to have a personal opinion, to express it, to
act in order to defend it?

As moderator of this debate | would identify three types
of actions and positions that have taken place and have
registered with the public in whatever way, or have been
formulated during the working process of the Visual
Seminar. It's impossible to describe these in detail here;
still for the sake of clarity | will formulate them as fol-
lows.

a) visual anarcho-pacifism [ public space in Sofia pro-
vides an environment for an aggressive clash of person-
al interests, which life and time will lead to a state of
self-regulation (the statement of Javor Gardev during the
VS debate in October 2003; my action “Stefan’s
Brigade”, 2003). Another term here could be “visual pop-
ulism” or even “visual realism”.

4) visual machismo [ until this sphere is regulated power
acts will be undertaken to defend the interest of the
community from the position of a personal point of view,
whose self-appointed appropriation of power is possible
but problematic (the authoritarian action Gen. Borisov
vs. Azis). Although forming such set of regulations is a
problem that is intricate and even impossible to resolve,
there is still an alternative [ “visual activism”, which
upholds that visual politics in public space is a result of
debate, fights and political pressure.

c) visual legalism [ the law stands above everything and
even if there are no special clauses concerning this
sphere (and these may never come into being), extrapo-
lation is necessary so that the legal provisions in the
existing legislation, including the constitution of the
country, can be applied in order to guarantee the equali-
ty of private interests in public space (Alexander
Kiossev's commentary “Hexameter and Admonition”,
Sega Daily, 09.10.2004; on the Gen. Borisov vs. Azis
case; Pavel Popov's commentary on the “Citizens for
Green Sofia” initiative, Kultura Weekly, 22.10.2004).

V3Bagku OT yeTBbpTaTa Ny6anMyHa AUCKyCus
Excerpts from the fourth public discussion
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Kanuu CepanunoHos, ,Hactunka“, 2004. Buneo,
DVD, Pal ugsr, 6e3 3Byk, 15.07 muH. Kagpu ot Bugeo
Kalin Serapionov, ,,Pavement®, 2004. Video, DVD,
Pal, color, silent, 15°07"". Video stills




FpapbT npe3 npo3opeua Ha my3ea /| The City Through the Window of the Museum

BusyaneH aktmsnabm: npumepu n npeuepeHTn / Visual Activism: Examples and Precedents
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NBaH Mypos

[ pagbT Npes
npo3opeLa Ha My3ed

ColecTByBa eavH ABYCTPAHEH MPOLEC Ha BUSHME MEXAY CbBPEMEHHOTO U3KYCTBO U rpafc-
Kata cpefa. XyaoXKHULMTE YeCcTo ce o6pbLiaT KbM Hesl, 3a [a aHanm3mpar Kak XXMBee CbBpe-
MEHHUSAT YOBEK, KaKbB € BU3YyanHUAT GOH, KOUTO o 3a06umKansi, Kak pasnnuyHy NoMTUYeCKN
UNN eCTETNYECKN Bb3rnean OnpenensT HEroBOoTO eXXeAHEBME.

B Bvnrapus obaue, obpartHata Bpb3ka, KOSTO MpaBu Bb3MOXKHO MAEUTE Ha XyOOXH/UMTE Aa
AOCTUrHaT fOo ny6nvkarta 1 ga Hamepsit MSCTO B eAHa ABYNOCOYHa ANCKYCUS, € CEPUO3HO
Bb3MNpensaTcTeaHa.

Jluncata Ha n3rpageHa cuctema Ha OB6LIECTBEH MHTEPEC KbM CbBPEMEHHOTO U3KYCTBO, Ha
pecnekTMpaLum UHCTUTYLMN U B YACTHOCT - nuncata Ha 6barapckn My3en 3a CbBPEMEHHO 13-
KyCTBO, MPaBsiT NOYT HEBb3MOXKHO OCbLLECTBSBAHETO Ha NONE3eH KOHTAKT MeXay U3KYCTBO-
TO 1 rpaga (kato cpega v nyénuka).

BsapHo e, ye My3eaT e HauuH Ha rnegaHe, Ye My3enHUST Norneq BbBeXaa ANCTaHums, oTnpa-
wa npegmeTa B 6e3kpast Ha BeyHocTTa. Ho Moxxe nu Aa nma nornes, Mok 61 ToN 3alnTeH 1
ornocpencTeaH, ,Npe3 Npo3opeLa Ha My3es“, cnef kaTto To3u My3en NUncea B HawaTta
OencTBUTENHOCT?

[MpOeKTLT Lie ce CbCTOM B CUMYNMPaHe Ha OTKprBaHe Ha My3ei 3a CbBPeEMEHHO N3KYCTBO
KaTo 06eKT, B13us. Tou We fapge 6asa, OT efHa cTpaHa, Aa ce aHanuaunpa kak 61 Morbi ga
dYHKUMOHMPpA eanH My3elt 3a CbBPEeMEHHO U3KYCcTBO B Bbnrapus, u ot gpyra, Hagsieam ce, aa
MOBAMIHE OLLE BEOHb)X OBLLECTBEHMUSI MHTEPEC KbM Mpo6iemMa 3a iurncara Ha Takbs My3ei.
3a oTnpaBHa ToUKa Ha MOsl MPOEKT Npefnaram fa ce B3emar [Ba 06eKkTa - peanHaTa crpaja
Ha lNopysaHckaTa rapa v BupTyanHaTa ¢acapga 1 Bu3yanHa KOMyHUKauus Ha eAuH eBeHTyaneH
6bnrapckn Mysein 3a CbBPEMEHHO U3KYCTBO.

ChblUeBpPEMEHHO Ce HaasiBam fa Npean3Brkam UHTepec KbM efHa nctopuyecka crpaga B Co-
¢us - MNMopysHckaTa rapa, KosiTo € Ha MbT Aa 6bae 3aTBOpeHa KaTo rapa u a 3arybu nbpBo-
HavanHata cu GpyHKUMS, 3a fla ocTaHe KaTo 06BMBKa, KOSITO TpsiBa fa Ce Hacenn OTHOBO.
MopysHckaTa rapa e nbpeara rapa B Codus, cUMBON Ha eaHa mogepHa Bbnrapus. Mapara e
CBbp3BaLla Touka, 3a MOAEePHOCTTa TS € 6una CUMBOM U MACTO Ha oTBapsiHe kbM caeTa ([Mo-
AysHckara rapa e 6una cnvpkarta Ha OpueHT Ekcnpec B Bonrapums).

KakBo e 3HaueHueTo 1 gHec? Kak ce n3nons3eart gHeC crpaguTte, KoUTo 3ary6eat nbpBOHa-
yanHarta cu ¢yHKUMS 1 pons? ToBa ca camMo HAKOW OT BbMPOCUTE, KOUTO LE NOBOUIHE eanH
UMarnHepeH My3ein 3a CbBPEMEHHO U3KYCTBO Ha MSICTOTO Ha rapata.

My3seat e HoeB koBuer, KONTO TpsS6Ba Aa Nno6epe OT BCEKU BMA BCUYKO CTOMHOCTHO, KOETO €
3acTpalleHo fa u3yesHe cpep notona Ha rpagckara XxaoTUYHOCT.

Kato npogb/mkeHne Ha BusyanHuna cemunHap EkcneptHuaTt

As a follow-up of the Visual Seminar the Expert Unit approved the long-term project
of the theater director Javor Gardev “Visual Police Code”

MopysaHckarta rapa, Codus, 2004 /
The Poduyane Station, Sofia 2004

lvan Moudov

The City Through the
Window of the Museum

There is a two-way process of mutual impact between contemporary art and the city life. Artists
often use it to analyze how the modern man lives, what is the visual background surrounding
him, how different political or aesthetic views determine his everyday life.

However, in Bulgaria the feedback which helps the artist's ideas to reach the public and find
their place in a two-way discussion is seriously impaired.

The lack of a full-fledged system of public interest in contemporary art, of respected institutions,
and more specifically of the lack of a Bulgarian Museum of Contemporary Art, make the connec-
tion between art and the city (the environment and the public) almost impossible to establish.

It is true that the museum is a way of looking at things, that the museum gaze suggests dis-
tance, sends the object in to infinite eternity. However, can we have a look through the museum
window, even if protected and using another media, if there is no such museum in our reality?
The project will comprise a simulation of the opening of a Museum of Contemporary Art as a
site and vision. It will be the basis for analysing how a Museum of Contemporary Art would
function in Bulgaria and, furthermore, | hope it will once more draw the interest of the public to
the lack of such a museum.

| suggest two objects as a starting point for my project - the actual building of the Poduyane rail-
way station and the virtual facade and visual communication of a future Bulgarian Museum of
Contemporary Art.

At the same time, | hope it will draw interest to a historical building in Sofia - the Poduyane rail-
way station, which will soon be closed down as a station and will lose its initial function to
remain just an envelope which needs to be filled in again.

The Poduyane station is the first railway station in Sofia and a symbol of modern Bulgaria. The
station as a point of contact, as opening to the
world (this was the stop of the Orient Express
in Bulgaria).

What is its significance today? How are the
buildings that lose their initial function and role
used today? These are some of the questions
which will be raised by an imaginary Museum
of Contemporary Art replacing the station.
The museum is the Noah's Ark, which should
select everything of value from every species
endangered in the flood of city chaos.

bBET Npue AbSIrOCPOYHNSA
MPOEKT Ha TeaTpanHusa pexumncobop fAsop Mpaes ,,Kogekc Ha Bu3yanHata nonnuuuna‘
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FpapbT Nnpe3 npo3opeua Ha my3ea / The City Through the Window of the Museum

Csetna Kaszanapcka / Svetla Kazalarska 7

OT X. K. MnapocT IV go X. K. loue Oenues!

My3esT Hma npo3opuu. Vickam fa kaxka, My3esT 06KHOBEHO Ce nomellasa B crpaga 6e3
npo3opuu. JJopu 1 aa nma npo3opuu, Te ca 3aTBOPEHV NN 3alOpPeHU, NITbTHU U TbMHW.
Taka my3eunTe Han-go6pe NPeCcbTBOPSABAT €4HO BaKyyMHO 3aTBOPEHO NMPOCTPaHCTBO, eaHa
N3KYyCTBEHa NPOCTpaHCTBEeHa paMKa, B KOATO C NOMOLLTa Ha KOMYHUKaTUBHU N NHTepnpeTa-
TUBHW CpefacTBa Cce MHCLeHMpa AaaeH Tonoc, gageHa cutyauns, aageH paskas. Myseat Hama
Hy>KOa OT Npo30opum. 3all0To NPO30peLbT NPeAcTaBnsaBa NpoLen, Npe3 KOWTO HagHuya apy-
TMAT, UICTUHCKNAT CBSAT; €AHa NPOonykKa, Npe3 KOSTO AeNCTBUTENTHOCTTAa MOXE Aa Haxnye u aa
pas3penu NibTHOCTTa Ha CUMynupaHaTta My3enHa o6ctaHoBka. Ho kak ToraBa oa BUauLwW rpa-
ja npes ,nposopeua“ Ha My-
3ea? Pa36upa ce, He € Heo6-
XOAMMO rpafbT Aa 6bae BbT-
pe B My3es - uma 1 T.Hap.
rpagoBse-my3eun. Torasa My-
3eHOTO M3M1M3a HaBbH Ha
ynuuara, o6pumyBa i, 1 Kato
nashkuHa o6sumBa rpaga BbB
BpemeBa kancyna. U kato na-
AK, My3€sT N3CMYKBa XNBUH-
KaTa OT TANOTO Ha rpaga.

Ho mopepHuaT My3en cbecem
He uenn ToBa. MogepHuaT
My3en nma nposopuun. Mo-
OEePHNAT My3€eln Baura BUCOKO
LLOpKTE, OTBAPS LUMPOKO NPO-
3o0puuTe 1 BpaTuTe cu, 3a ga
pane Ha nocetuTens egHa ot-
BOpeHa nnar$opma, OT KOATO
[Ja Moxke fa rnefa, Aa Bukaa
no-go6pe, Aa n3xmBee ToBa, KOETO BMKAA, Aa 6bde vacT OT TOBa, KOeTo cTaBa. Taka mogdep-
HUAT My3€ell BbOpbXXaBa NoceTuTens ¢ Han-pasnnyHu ypeau 1 npoTesn 3a rmefaHe, rno Heros
CO6CTBEH N360p, Taka ye B KpanHa CMeTka cam Aa Hapeau mo3aunkara Ha rmefaHoTo.

To3u NpoekT nma 3a Len aa n3Baan My3enHoTO OT O6BMBKaTa My, fa ro n3kapa HaBbH B ca-
mMus rpaf, 6e3 obave fa npespblia rpafa B My3en. EQnH ctanan Beue Knacmyeckun nopxoq,
3a TOBa € U3rPaXKAaHETO Ha KYNTYPHU MapLUpPYT? C UHTEPMNPETALMOHHY NaHeny, 06eanHeHn
OT HAKaKBa TEMaTNYHa HULLKA, N B HAKAKbB CMMCBN 3aMECTBALLM KIIaCUYECKNs EKCKYpP30BOa.
ToBa, camo no cebe cu, obaye e eaHa CbllO TONKOBA U3KYCTBEHA MHTEPBEHLMSA B TbKaHTa Ha
rpaga. KonkoTo u ecteTyecky n3gbpXaHu ga ca naHenuTe, U KONKOTO Y CbAbpXKaTenHo UH-
TepecHa fa e nog6paHata MHhopmaLmsa N30XeHa BbpXy TAX, TaKMBa MapLIpyTu YecTo ca
06pEeYEHN HA MHOTO KPaTbK »KMBOT.

Onuparikn ce Bbpxy Mofena Ha AeLeHTpanM3npaHoTo My3enHO NpexmnssasaHe (My3esT Kato
LnopTan“ no nogo6ue Ha BUpPTyanHuTe rpadcku noptanu B VIHTEpPHET), Taka 1 Bbpxy mMogena
Ha rpafcKmsa KynTypeH MapLupyT, TO3M NPOEKT Lie pa3paboTu KynTypeH MapLupyT 3a UHTepn-
peTaumsa Ha rpagckaTa nctopus n kyntypa Ha Copusi no Beyue yCTaHOBEHW MapLUpyTHU JIMHWN
Ha Coduinckms rpaackn TpaHcnopT. MUNoTHO, MPOEKTHLT Lie pa3paboT TEMaTUYHOTO Cbabp-
»KaHve 1 opopmMieHne Ha NHTePNPEeTaTUBHUTE NaHeNn, KOUTO LWe GbAAaTt NocTaBeHN Ha M36-
paHy CNUPKK MO MbTA Ha eaHa aBToBYyCHA NMUHNA - NMHUATA Ha 76. 3alo ToOYHO 767 3alloTo
TOBa € eVH OT CPaBHUTENIHO CTapuTte, MO3HAaTN 1 YCTaHOBEHN aBTOBYCHW MapLUpyTy (MycHaT
npes 1972, ,cefem-LecT Beue ce € NpeBbpHasn B HApMLATENHO 3a PEAOBHUTE MbTHULM B
rpagckust TPaHCMOPT) U KOWTO Npecuya rpafja HagmbX U Hawwmp - Tpbrea OT eAuH OT KpanHu-
Te kBapTanu (k.k. MnapgocT IV), muHaBa npes ueHTbpa Ha rpaga (Opnos mocTt, HOK) n ctura
[0 Apyr KpaeH keaptan - x.k. loue Odenues (6uswuna Emun Mapkos).

MapLpyTbT € npegHa3HaveH npeam BCUYKO 3a xxutenute Ha Codus, He Tonkosa 3a TypucTu-
Te, Makap ye 1 NocnegHNTe Cblo 6mxa Mornm ga ce Bb3nonsear. Lienta e cbbyxaaHe mo6o-
NMUTCTBOTO Ha COGUSHLUM KbM NCTOPUSTA HA CO6CTBEHMS M rpaf, Ha CO6CTBEHMS M KBap-
Tasn, Ha COB6CTBEHATa UM aBTOBYCHAa CnMpKa, KakTo KbM Har-ctapara UCTopus, Taka u KbM
Han-HoBarta. NaHenute e cbyeTaBaT Hay4YHOTO U NONyNApHOTO KaTto npencTtaBAaAT YCTHU UCTO-
pun, nctopuyecku nssopu, Gotorpadcku marepranu, pasnnyHu MHTepnpeTaumm n npeHa-
NUCBaHWS Ha UCTOPUATA, 1 JOPW BULIOBE 1 XXbITa XpPOHMKa. MNMaHenute HAMa ga ca OpueHTu-
paHy camo KbM MUHANOTO, Te Le 0TpassaBar 1 akTyanHyu CbeuTus, KaTo Han-
pUMep NCTOpUM Ha CbhrpaXkaaHu, rpafackn CTPOeXu, KBapTanHu CbouTus,
NHGPACTPYKTYPHN NPOMEHUN, MPOMEHN B MMEHa Ha ynuum 1 np. Temute, Ko-
UTO MapLUpyTLT e MNOKPMBA Ca U3KIMIOUMTETHO Pa3HOO6pPa3H, BKIIIOUBALLM
KynTypa, apxXutekTypa, UCTOpus, NONUTNKa, CNOPT, UHAYCTPUANHO Hacnep-
CTBO, POSKNOP, eXxegHeBme 1 np.

NHTepnpeTaunoHHnTe naHenu we 6baaT NoCTaBeHN Ha CUPKUTE, KaTo Taka
e U3Mon3BaT CbLUeCcTByBallaTa rpagcka UHPpacTpykTypa, T.e. HAMa fa ce
HanoXu HOBa NMHTEPBEHLMS BbB BU3yanHus nensax Ha rpaga. OcseH ToBa,
ronsm 6pow xopa Taka unu nHadve ,BUCAT" BCEeKUOHEBHO MO CMVUPKUTE MOHe
MO HSAKOJSIKO MWUHYTW, Yakanky aBTobyca, Mpu KOeTo ce peluasa (Mnv noHe ce
ynecHsiBa) npobnema, C KOUTO MOBEYETO rpafcKy MapLUpyTy ce C6bCKBarT,
a MMEHHO TOBa, Ye xopara psaKo cnvpar npeg Nnogo6HM MHPOPMALIMOHHN
naHenu. Owe efHa yroBopka, NaHenuTe He ca 3aMUCeHn KaTo ,BeYHMn",
nnaHvpaHara npoAb/KUTENHOCT Ha XNBOTA M € MakCUMyM MOSIOBUH rogu-
Ha, a B naeanHus CueHapun - Tpyu Mecela, Win eauH roguileH Ce30H, cnep,
KOETO CbAbP)KaAHNETO Ha NaHennTe Wwe 6bae NOAMEHSHO.

rlpoeKTbT npeacrtaenasa eanH Bua npoBokauna KbM My38I7IHOT0 npexmnea-
BaHe Ha rpaga - onuT 3a geueHTpanusvpaHe Ha My3erHua norneg Kbm rpa-
[a, onnT 3a HamansBaHe Ha AMCTaHUMATa, KOATO My3esT BbBex[aa, onuT 3a
OTBapsiHE Ha MPO30pLUMTE Ha My3es, KOUTO B KpanHa CMeTKa ce okassar
HalnTe COBCTBEHN NPO30OPLMN.

" Mo ananor ¢ ncropuueckus Route 66 B CALLL.
2 Nanonasam ,MapLipyT“ B MPeBO/A OT aHrMIACKU Ha ,heritage trail“.

BusyaneH aktmsnsbm: npumepu n npeuepeHTn / Visual Activism: Examples and Precedents

e

From Mladost IV to the Gotse Deltchev Residential District!

Museums have no windows. | mean, museums are usually housed in buildings without windows.
Even if they do have windows, these windows are either closed or blinded, either nontransparent
or dark. That is how museums best re-create closed vacuum space, an artificial spatial frame-
work where by means of communicative and interpretative tools, certain topoi, situations, and
narratives are staged. Museums don’t need windows. Because a window is an opening through
which the other, the real world may peep in, an aperture through which reality may rush in and
water down the density of the simulated museum environment. How is one then to see the city
through the “window” of the museum? Of course, it is not necessary to place the city inside the
museum — there are also so-called “museum towns”. Then the museumness goes out on the
street, enmeshes it like a spider-web, and entraps the whole city in a time capsule. And just like
a spider, the museum drains off the life of the town’s body.

But the modern museum is not at all going after such an effect. The modern museum has win-
dows. The modern museum rolls up its blinds, opens all the windows and all the doors wide up,
in order to provide the visitor with an open platform for gazing, for better viewing, for experiencing
what he is seeing, for being part of what is happening. Thus the modern museum equips the visi-
tor with various gazing tools and prostheses to use at his own discretion, so that finally to figure
out by himself the mosaic of what he is gazing upon.

This project aims to take the museumness out of its cover, take it out on in the city, though with-
out converting the city into a museum. An already classical approach to this end is to create cul-
tural heritage trails accompanied by interpretative panels, linked through a common thematic
thread, and in a certain sense substituting the traditional tour-guide. This approach itself, howev-
er, is an equally artificial intervention into the urban tissue. No matter how esthetically pleasing
the panels are, or how thematically fascinating the selected information presented is, such trails
are often times doomed to be rather short-lived.

Based on the decentralized museum experience model (the museum as a “gateway” similar to
the virtual city portals in Internet), as well as on the urban heritage trails model, this project will
create a cultural heritage trail focused on interpreting the urban history and culture of Sofia, fol-
lowing already established routes of the public transport in Sofia. The pilot project will develop
the thematic content and design of the interpretative panels that are to be installed at the bus
stops of a single public transport route — the route of bus 76. Why bus 76? Well, it is one of the
relatively old and familiar bus lines in Sofia (launched in 1972, “seven-six” has already become a
common noun for the frequent public transport commuters in Sofia) and it crosses the city far
and wide — starting from one of the
outlying residential districts
(Mladost V), running through the
center of the city (Eagles’ Bridge,
National Palace of Culture), and
reaching another outlying district —
the Gotse Deltchev district (former
Emil Markov District).

This heritage trail is meant most of
all for the residents of Sofia, not so
much for the tourists, although the
latter could benefit from it as well.
The main objective is to awaken
the curiosity of Sofianites about the
history of their own city, their own
residential district, their own bus
stop, about the city prehistory as
much about its newest history. The
interpretative panels will combine
scientific and popular information by mixing oral stories, historical sources, photographic materi-
als, various interpretations and re-writings of urban history, even jokes and yellow press articles.
The panels will not be focused only on the past, they will also reflect upon events of the day,
such as stories of neighbors and citizens, ongoing urban construction, neighborhood news, infra-
structure improvements, changes in the names of streets, etc. The themes covered by the trail
will be very diverse, encompassing culture, architecture, history, politics, sports, industrial her-
itage, folklore, every day life, etc.

The interpretative panels will be installed on the bus stops, thus mak-
ing use of city infrastructure already in place, i.e. there will be no
need to make new interventions in the visual landscape of the city.
Besides, a good number of people anyway hang out at the bus stops
for a couple of minutes at least every day, waiting for the bus, which
in fact solves (or at least simplifies) the problem faced by most urban
heritage trails, namely that people very seldom if ever stop by to look
at such information panels. One further remark, these panels are not
meant to be “eternal”, their life expectancy is intended to be half a
year at the most, and in the best case scenario — three months, or
one season of the year, then the content of the panels will be
renewed.

The project thus throws a provocation to the museum experience of
the city — it is an attempt to decentralize the museum gaze upon the
city, an attempt to shorten the distance that the museum introduces,
an attempt to open the windows of the museum which eventually
happen to be our own windows.

In analogy to the Historic Route 66 in the U.S.
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N3Bapkn ot yeTBbpTaTa
ny6nnyHa guckycums,
29 oktomBpu 2004,
Mbote-nHcTuTyT Codhma,
mopaeparop

Jlvuesap bospxxnes

Jlbue3ap bospxnes (XynoxXHUK):

Jo6bp aeH n no6pe AOWNM Ha Beuukn!
Jo6pe pownu cnewunanto Ha Kpnctuane
Manuke, anpektop Ha KyHctxayc [dpes-
AEH 1 KoneruTe oT HeilHaTa rpyna, ¢ Kou-
TO YCTaHOBSIBaMe NapTHbOPCKM OTHOLLE-
HIA B pamKuTe Ha BusyaneH cemunap.
Jo6pe pownu Ha nopegHus ny6nyeH
Ae6ar Ha ceMmnHapa, NoCBeTeH Ha Tema-
Ta ,,06LECTBEHO 11 YACTHO (1/unn nye6-
JINYHO 1 NnuHo)“. bux nckan aa Hanom-
H$l, ue 1e6aTbT e vacT oT moayna ,,Po-
pym 3a BU3yasnHa Kyntypa“ Ha cemuHa-
pa, KoiiTo pa3rnexpa Bu3ynHara cpepa
Ha Codms kaTo XunsHeHa cpeaa, KoaTo
HIE Moasnarame Ha KpUTMKA 11 aHanM3.
Bspeam, BCUuKM ca nMann Bb3MOXHOCT
Aa ce 3ano3HanT ¢ npeaBapuTenHo u3pa-
AeHaTa 6powypa KoM TO3M Ae6ar, B Kosi-
T0 ca opmynupaHu HAKOU NO3WULMN MO
Temara. Pas6upa ce, Te He ca eMHCTBE-
HUTE, HO NpN NOATOTOBKATA Ha aebara
HIE CTUTHAXMe A0 TAXHOTO YC/IOBHO noj-
pexnaHe no To3u HaunH. bux nckan ga
noguepras, Ye Kato Moaeparop a3 ceas
TYK OT MMETo Ha BuayaneH cemuuap, Ho
TOBa, KOETO LLe roBops He 6uBa Aa ce
cynTa 3a N3pa3 Ha 06LL0TO MHEHUe Ha
BCUYKI aKTMBHM YJIEHOBE Ha CEMUHapa.
CbuioTo ce oTHaca u oo gpopmynupaduTe
no3numm B Gpowypara, KOUTO ¢a NPOAYKT
Ha WHTEH3WBHW Pa3roBOpK Haii-Beve ¢
lBaiino uues. 3a cnoBecHOTO Ha30Ba-
BaHe Ha no3uummuTe o6aue, 0TTOBOPHOCT
HOCSl CaMo a3 N CE HafAsBaM Ha KpUTMKa.
B xopa Ha pe6ara we Aam gymara Ha
Anexcanpbp Kboces u Wsaiino Juues,
KOWUTO UMAT SICHO (OpMYNMpaHN no3u-
uum no Temara; Ha leopru JlozaHoB 3a
06w, nornep, no aeduHUpaHnTe B GpoLuy-
parta no3nuun; Ha apx. Masen Monos no
noBoA, MHULMaTMBara ,lpaxpann 3a 3e-
nexa Coua“, kosATo € npumep n 3a ak-
TUBW3bM, Il 32 NErann3bM; KaKTo il Ha
Wckpa Janponosa no cxogHa npo6nema-
TuKa. A3 Wwe 3acTbnBam NO3NUMATA, Ha-
peueHa ,,BusyaneH aHapxo-naundgusbm”.
Ta Gewe 3acTbneHa CbLo Taka n ot fBop
bppeB no Bpeme Ha ge6ara 0T OKTOMB-
pu 2003 roguHa u e ny6nMKyBaHa BbB
BTOpUSA GIONETNH Ha Busyanex cemunap.
ToBa ca nosuuumnTe: BU3yaneH aHapxo-
naundusbm, BU3yaneH Mmaun3bm, Busya-
neH npaBu3bm. lima n no-Hopmanun ay-
MI 32 TAX - BMECTO aHapXo-naundusbm
MOXe Aa Ce Kaxe ,,ionynu3bm“ n gopn
peanu3bmM; BMECTO Ma4n3bm - ,,aKTH-
BN3bM", BMECTO NPaBu3bM - ... HE 3HaM.
OTTYK HaTaTbK MK NpeacTon TeXKara 3a-
Aava fa fjaBam aymara...

Wckpa NanponoBa (apxutexT u
yp6aHocouunonor): Tbil KaTo B clyyas cTa-
Ba Jyma 3a apxuTeKTypa U KOHKpETHO Ge-
e nocoyeH npumepa CnbHYeB Gpsr, Bea-
Hara uckam fa criomMeHa, Ye B MOMeHTa Te-
ue auckycus B Cblo3a Ha apXuTEKTUTE OT-
HOCHO YepHOMOpPIETO M HaulMHa Ha 3acTpo-
siBaHe OT BM3yaJleH, Na3apeH 1 BCAKAKBU
Opyru acnekTn. Pasroapsxme kaksu ca
APXUTEKTYPHUTE 3HaLlW, KOUTO Beve 13npa-
LA Taka HapeyeHaTa NpOMeHeHa apXxuTek-
TypHa cpena no YepHomopueto. To 3anou-
Ba [a 3anpunuusa Ha rpag. Moctasn ce
BbMPOCHT MM N TPAAULMS, UM NN HaLmo-
HaneH o6pa3s unu He, CTaBa i iyma 3a pe-
rMOHaNneH obpas unn 3a rnobaneH 0bpas -
TOECT [J0KONKO rnoGann3aunsta ce Hamec-
Ba B Te3U XapakTepucTuku. U 3anouHa en-
Ha MHOrO ropeLla ANCKycus Ha Tasu Tema.
(akTnuecku Hue pasroBapsiMe 3a Mopgho-
NOTNATA HA apXUTEKTYPHUTE HOPMU 1 3HA-
L1, KOUTO U3MpaLLaT CBOUTE CbOBLLEHNS
KbM Hac Kato 3putenu. ToBa e HeLo MHOMo
MHTEPECHO 1 KaTo MPOLEC, a B CbLLOTO
Bpeme ,HamupucBa“ Ha efHa cepuosHa Te-
opusi, KOSITO NOKa3Ba KynTypHata usbupa-
TENHOCT Ha BCEKM, KOWTO rnefa npocTpaH-
CTBOTO. 3aLL0TO Ce 0Ka3Ba, 4e eanH BKAA
€0HO, Apyr BuXaa Apyro B 4HO U CbLUo
NPOCTPaHCTBO. TO € HACUTEHO C MHOTO
(bopmun, C MHOTO 3HaLW 1 Te3n BU3yanHu
3HaLW HIE MO HAKAKbB HAYMH M KanTupa-
Me, npuemame rm, Ho 0popmsAME CBOETO
OTHOLLEHWE MO Pa3NNYeH HauuH.

LLle pa3kaxa 3a eauH pasroBop, KOUTO
Max HeoTAaBHa C 6Pa3nnka, KOATO M Ka-
3a: a3 CbM KynTypeH UMurpaHT B Mapux.

A3, Ka3a, mMam CBOETO rPXAAHCTBO, HO
He MOra fia Hameps afeKBaTeH auanor B
MOSiTa POAMHA W OT KYNTypHA MeaHa Touka
[Mapwx e rpagbT, B KOWTO a3 pa3roBapsam u
BOJSA OMANor Taka, KakTo 6ux uckana. Ha
MEH JINYHO TOBA MHOMO MU Xapeca Karo on-
pefeneHue - Aa GbaeLl KyNTypeH UMUTPaHT,
02 HamepuLl cpeaata, KosTo T CbOTBET-
cTBa. AKO TpaHCcnMpame efHo Noao6Ho on-
pefeneHue, To Toraea Kak ce YyBcTBame B
cpenata Ha CnbHueB 6psar? foBops 3a To-
Ba, 3aLL0TO CaMOTO pasBuTIE Ha BU3yan-
HWg 06pa3 Ha CribHUYEB GPAr € MHOrO MHTE-
pecHo. To HaUCTMHA 3anoyBa KaTo eaHa
HaumoHanHa apxutektypa. 3a 15 roguHu
o6aye ycrnsaxme Aa 3anuumm efHa KoHLen-
LSt UAK XKMBOTA HA €OHO LIANO MOKOMEeHne
GbArapcKn apxuTeKkT, KOUTO Ca NpekapBa-
N 6E3CbHHM HOLUW HAA HELLO, KOETO AHEC
He CblLecTByBa.

Helwo, KoeTo 61X nckana fa kaxa, e, ue
rpambT € HaNCTHA MHOTO CNOXHO NpocTpa-
HCTBO. 3aLL0TO TO Ce MPennuTa He camo oT
ABara nostoca - ny6amyHo 1 YacTHO, N
06LLECTBEHO 1 YACTHO - HO TOII Ce Npennn-
Ta 1 OT TEXHUTE MEXANHHI BapuaHTL, KOU-
TO ca cMeceHu. Hama abcontoTHO uncTo
YaCTHO 1 aBCONMIOTHO YNCTO OGLLECTBEHO.
Koraro cme BbB (pu3n4eckoTo 61 Tpsbeano
[a pasuMTame T0Ba, KOETO & OKOJO Hac, Ka-
TO €[Ha Bb3MOXXHOCT 3a 06LLyBaHe Ha MHO-
r0 PA3NNyHN rpyni 1 06LWHOCTU. TOECT f0-
py 1 B IOMA, HIe CMe B 06LLHOCT - NpaBi
N3KITIOYEHNE CaMO €HOUNEHHOTO JOMaKMH-
cTBO. HO B MOMEHTa, B KOTO Ce Hamecu
OpYr NapTHLOP 1 Ce 06LLyBa Beye C NoBeye,
ABama unn TpUMa, YNeHOBE, TOBA YACTHO
MPOCTPAHCTBO 3anoyBa JOHAKLIE W 12 He €
yacTHo. /ann3ame OT anapTameHTa Unm ot
KblLiaTa - Hie N3nM3ame B eaHa CTbNouLLHA
MnoLaaKa, KoATO € BeYe eNEeMEHT Ha KOH-
OOMUHMYMA, Ha XUNULLHATA Koonepauns - B
Hes ce 06LLyBa Mo Opyr HauuH. Tyk uma
BTOpPA OGLUHOCT, KOATO € Ha Te3u, KoMTo
X1BesT B Ta3u crpaga. 1anusame ot Hes,
BMM3aMe B eHa XMUNULLHA rpyna u T.H., f0-
KaTo CTUTHEM A0 LANOCTHOTO MPOCTPAHCTBO
Ha rpaga. CTpyBa mMu ce, Ye TyK enemeHTuTe
Ha OBLUECTBEHO 1 HA YaCTHO Ce npenauTar
CTPALLHO MHOrO 1 TAXHOTO NPOMNOPLMOHa-
HO B3alIMOOTHOLLIEHIE € A0CTa Pa3NNYHO 1
MOXe 61 pa3unTaHeTo Ha Tasu Mopdonorus
11 MHOTO BXHO, 32 ia CW HarnpaBiM HSKON.

F'eoprn Jlo3anos (¢punocod n meauex
ekcnept): MoeTo n3kaspaHe LLe CTpafa
CbC CUrypHocT oT Tpu AedekTa. MbpBusT €,
uye He CbM noceLLaBan gocera To3n cemu-
Hap. SIBHO e, ue TYK Beye Ca PasfeneHu He-
Kak cu ponute 1 natocute. Makap ue mo-
raT fa ce npegsuanT, pasoupa ce. Bropuar
nedexT e, ue M1 ce CTpyBa, Ye Ce 0YakBa
€0HO CTPOr0 W MPOHNYHO OTHOLLIEHME KbM
rpaackara cpefa - Taka, KakTo Ts1 ecTecT-
BEHO Ce CnyuBa. A3 He CbM CTPOT U1 NPOHU-
UeH KbM cpefiaTa, KosiTo H1 3a06uKans n
HsIMa [1a Mora fa BNisi3a B TakaBa Harnaca.
A3 He ouyakBam rpaackata cpeaa aa e nog-
UnNHEHa Ha 0COBEHN HOpPMK, ia He TOBOPUM
3a Bu3yanHara. Cmartam, ye ToBa e, JOKON-
KOTO € MSICTO Ha HOPMW, Ha MHOTO XN1abasm
Hopmu. 1 cmgTam, ye xnabaBocTTa Ha Hop-
MUTE TYK € LieHHOCT. HaKol aa poiige n fa
BKapa efHM CTpOru Hopmu... [lopu ToBa Aa
€ pPesynTar Ha MOMEHTEH TBbpJL AOTOBOP
MEXQy PasnuuHUTE UHTEPECH, 32 MEH TOBa
Le 6bae paspyLiasallo. A3 3Ham cpeau-
3eMHOMOPCKMTE rpagyeta Hanpumep, 0co-
6€eHO KoraTo Jonaat rnoseye rocTn, U3Bax-
[aT MacuTe Ha TpoToapa, AaXe v U3Bax-
[aT Ha NnaTHoOTO U KONUTe eaBa MMHaBaT
nokpan Tsx - ToBa Aa He cTaBa nu? CTpysa
MW Ce, Ye TOBA MPOTMBOPEYN Ha BCAKAKBY
Hopmu. Ho fa He ctaa nn? A3 CTpawwHo
o6uyam na cspam Ha Takuea mach. U 3aro-
Ba aKo NaToCbT Ha TO3M CEMUHap € aa u3-
MUCTAM €AHM TBbPAI HOPMU, KOUTO Aa Ce
MpUNoXar, MOETO N3Ka3BaHe Lie e aedexT-
HO Mo npeanocTaBka. A3 BbOOLLE HAMa Ja
BOAA HATaTbK pasroBopa. Vinu mbk npocno-
BYTWUTE OCTbKNEHN 6ANKOHM - eanH OT Hal-
ronemuTe 61U4OBe, 3a KOUTO BCUUKI apXil-
TEKTW roBopsT nowwo. Ho Tonkosa nu ca
NIOLLIN Te3U OCTbKNEHN 6anKoHN? Hakoi e
CMeyenun B rpaHnLmMTe Ha COGCTBEHOTO CU
XIBEEHe OLLe ABA KBaapaTHN MeTpa Ui
TPU NAOLL HA XMBOTA CU. 3Hauw OT rneaHa
TOUKa Ha eaHa ecTeTnyecka Hopma, ecTecT-
BEHO, TOBA € roNsIMO MOCEraTencTso, HO
XXWBOTBT CaM Mo ce6e Cu MbK, KOWTO Cce
paswunpsea, e kpacus. 1 a3 mucns, ye
OCTBbKJIEHUAT GANKOH - KONKOTO U HECPBbYHO
12 € OCTbKIEH, KaKTo & 06UKHOBEHO - MO-
e [1a ce pasueTe KaTo kpacus. 3aBUCH Kak
L TO yceTuLL. 3aLloTo crpagara uma xiu-
BOT. He 6uBa na ce roopy 3a crpamy, a 3a
XIBOTA Ha CrpaguTe.

ToBa e BTOpUAT AedeKT, KOMTO BIDKLAM,
ue LU Ma MOETO n3ka3BaHe. ToBa, Ue a3

Oo6LwecTBEeHO 11 Yac

Ce 3aHMMaBam ¢ Meauu 1, paséupa ce,
oTTam yepns noaxoau u peanuu. U nak ot-
Tam LU Ce onuTam Ja norfeaHa Ha rpaac-
Kata cpefa W Ha HOPMUTE, Ha Taka, KakTo
Kasax, Te3n xnabasu HOPMI, 3a ia KOMEH-
TMpam TpUTE NPENOXeHN TUMa rPaacko
MoBefeHue.

BenHara a kaxa, Ye xapecBam Mbpaus 1
TpeTus, n MUcns, Ye ca cbuetaemu. CtpyBa
MW Ce, Ye rpajckata cpefa, BusyanHara
BCE MOBeye Ce MeaneTn3upa. ApXuTekTypa-
Ta OT NOCTMOAEPHOCTTA Hacam CTaBa BCe
no-nuTepatypHa, BCe No-roBOPELLa, BCe
no-paskasgaresnHa, Bce no-MHdopmupalla
3a pasHn pabotu. boiiko KagnHoB MHoro
06uya aa rosopu 3a crpapata Ha lepu
LKuHmKbp 1 Open” B Mpara, KbOeTo faxe
ca 1306paseHu age durypu, KOUTO TaHLy-
BaT. ApXUTEKTypaTa cTaBa Bu3yaneH pas-
Ka3 ¢ onpefeneHo cbabpxaHue. CblLueBpe-
MEHHO - TOBA € eHa HOBa TEHAEHLMS -
BPEMETO, KOETO Teue Npes CrpaauTe, CblUo
I NPEBpPbLLA B CBOEOOPA3HI NCTOPUUECKM
paskasi. Bbpxy ToBa Hacnareame usnara
LraHus, U3HeceHa no ynuuuTe, 3aLloTo
MOCTKOMYHU3MbT BbB BCUUKM Clyyaun
npeBbpHa ynuuara B NPOCTPAHCTBO Ha
MHOrO MO-WNHTEH3NBHO XIBEEHE 11 NOKa3Ba-
He; Cref TOBa Cnarame BCUYKI CNYXe6HM
Tabenu, Haanucw; cnea ToBa cnarame pek-
namara, u T.H. /1 BCbLIHOCT Y0BEK, MIUHA-
BallK1 Npe3 rpaackara cpefa, ce MHdopmu-
pa 1 3a6aBnsBa BCEKMOHEBHO 1 NHTEH3IB-
Ho.

ma fBe Hela, KOUTO ca BXHN Cropes
MeH. MakcumaneH JOCTbN Ha BCUYKIA WHTE-
pecu go cpepata. OTBapsiHe Ha cpepara -
[a ce myka no LuesoBeTe. Hikakbs ny-
pn3bM cropea MeH Hama mMoTue. Huto
BIKAAM KOl MMa NernTMMHOCTTA, HUTO
BIKAAM Ha KakBa OCHOBA LLie Ce MOCTaBU
rpaHuuata. 1 owwe enHo - nnypanusbm.
KonkoTo e no-pa3Hoo6pasHo 1 No-eksek-
TUYHO, TONKOBA MO-€TMYHO. TOBa MU Ce
CTpyBaT [iBaTa OCHOBHI €TUYHM CTaHAAPTa:
cpepata fia ce nyka no LIeBOBETe 1 BCEKM
[ia M2 AOCTbIN MaKCUMaHO, AOKONKOTO
TOBA € Bb3MOXHO TEXHUYECKN, 11 MaKC-
ManHO eKNEeKTUYHO - BCEKM ia CTOU A0
BCEKM KONKOTO Ce MOXe noseye. Toa ca
CTaHaapTuTe 3a A0CTbM [0 MeausaTa i 3a
nnypanu3bM Ha MeansTa. MoHexe rpaacka-
Ta cpefa e meaus.

N Hakpas aa kaxa HeLwo 3a HopmuTe, 3a-
LLIOTO Makap 1 xnabaew, Bce Nak Tpsbea aa
Ma HskakBu HopmMu. Besika meams (rpagc-
Kara cpena CbLUo Taka) CTpafa OT HeLwlo,
KOETO Ce Hapuya orpaHuyeH pecype - Bce
MaK He MOXKe BCEKM 11 BCUYKO Ja ce ny6nu-
KyBa/nosiBi. Tean HopmK, CNopex, MeH, He
TpsA6Ba Aa Ce ONPENensT HATO OT ObpXKaBa-
Ta, HUTO OT 06LIeCcTBOTO. [dbpxaBara Tpsio-
Ba [la OCUrYpU HauuHa, No KOMTO fia MOXe
[a 6baart onpeaeneHu, a 06LLecTBOTO TPS6-
Ba [a 0Ka3Ba rpaxaaHCKN HAaTUCK BbpXy
TOBA [ibpXKaBarta fja Cu CBbpLLUN Ta3n pabo-
T1a. Ho Te31 Hopmu Morart aa ce onpeaenst
Camo 0T TUNAVIAHITE eNNTU, OT OCHOBHUTE
enuTn B cepuTe, KOUTO Ca aHraxmpaxu ¢
rpaackara cpefa. 3awoTo a3 CbM CbIMaceH
C TOBa, Ye [I0KONKOTO CpefaTa ce MegueTu-
31pa n MeauitHoTO NPOCTPAHCTBO € YacTHO
MPOCTPAHCTBO. V] ToBa € pernameHTMpaHe n
CbBMECTUMOCT Ha YacTHW uHTepecu. U 3a-
TOBA MMNAMIAHNTE NPeACcTaBUTeNy Tps6Ba aa
MOrar a Hammupar KOHCEHCYCHITE TOYK
Ha Te3un xnabasu Hopmu. [pyr BbNPOC €, ue
y Hac runguitHoTO, NPOMECMOHANHOTO Cb3-

ey

HaHWe TPYAHO Ce NPeBpblLa B ETUYECKA Ka-
Teropus. Yncto Gubneiicku, Taka aa ce ka-
Xe, npodecusta e etuka. Tasn cpefa
TpsA6BA Aa HOCK ETMKUTE HA NpodecuuTe,
aHraXnpaHu ¢ Hesl, JOKONKOTO Te3N Npo-
¢decun B bbnrapus umar eTuku.

Pasbupa ce, HagsiBam Ce, ue Ce YCETH Hs-

KakBa UPOHUA B TOBA, KOETO FOBOPUX 3a
OCTBbKMNEHUTE 6anKoHI. Beuuko, KoeTo Bue
BIDKHATE KaTo rPO3HO 1 TO MPEXUBSBATE,
BAPBAIiTE, AOKONKOTO MU CTUTA BKYCT, I
a3 T0 Npa.s W Jaxe Mo HAKOI MbT Ce Hep-
BUpam. Ho kak KpacuusT 06pas ce noctu-

ra upe3 HopMK - TOBa € BbNpochbT. U B T0-
Ba OTHOLUEHME € MOAT CKenTuun3bm. 1 mn
Ce CTPYBa, Ye TyK HaMecuTe 1UMart no-ckopo
o6pateH edekT. 1l 3aToBa ce onuTax fia 3a-
LNTS e[iHA NPEKaneHo aHapxonuéepanHa
rneaHa Touka. Koeto BNpoyYem CurypHo ce
OYaKBaLlie OT MeH.

Kpunctuane Manuke (kypatop): Mpocne-
[WX AUCKYCUSITa C OTPOMEH MHTEPEC, OLLe
noBeue, Ye UABaM OT eauH rpaf - [pesneH
- KbETO CUTYyaunsTa e TOUHO, 06paTHaTa.
ToBa e rpaf, KOWTo e NEYTX NOTbHaN B
CBOETO MUHANO; YaBWN Ce € B CBOETO Mi-
Hano. 3aToBa HalLWUTE PasChXaeHNs ca
[0CTa pasnuyHu, Lo Ce 0THacs [0 peryna-
uuute. 3awloTo B [lpesneH npotnemsT e B
TOBA, Y€ MMHANOTO U CbBPEMEHHOCTTA HE
MOrat fia ce NoHacsT, He MoraT ja HamepsT
0611 e3uK. ToBa 0CO6EHO BaXM 3a LIEHTbPa
Ha rpafga, 3a cTapus rpaf, KbaeTo ce okas-
Ba KpUTUYHO 3a MHoro xopa. OT apyra
CTpaHa, CnoaensM 3arpuxeHocTTa 3a npu-
BaTM3aLMATA Ha rPAACKOTO NPOCTPAHCTRO.
3alL0TO CbXPaHSBAHETO Ha MaMETHULNATE,
0T e[Ha CTpaHa, 1 NpuBaTM3aLnaTa, ot
Apyra, 6e3crnopHO B3aMMHO Ce U3KIuBaT.
Mpenu n3BECTHO BPEME HanpaByxMe npo-
eKT B [lpe3fieH, 3aHUMaBalll Ce UMEHHO C
Te311 BbMPOCK - KAKBO MOXE Ja Ce Hanpa-
BW, TPIGBA N 1a Ce Hanpasu Hewwo. U Hue
113M0N3BaxMe NOHSTUETO 3a XETEePOreH-
HOCT, Tbil KaTO CMe MPOTUBHULM HA XOMO-
TeHHOCTTA - U € BaXHO Aa Ce NOrnefHe ot
Ta3u rnegHa Touka. OrpomeH npobnem 6e-
Le 3a6bpaBata, 3alli0To eaHIn NNacToBe oT
nameTTa ce MOMHSIT 1 Ce Bb3MPOM3BEXMAT,
a Apyru He. M13Tnackea ce couuanucTuyec-

KOTO MUHAMNO 1 Ce NpaBil ONUT [a Ce OTHe-
Ce rpafibT KbM 6AHO MO-0TAABHALLHO MUHA-
no [J kbM 19-T1 n 18-n Bex.

Jpyr NyHKT, KOWTO € UHTEPECEH, € OTNNYa-
BAHETO Ha Pa3NnyHN TUMOBE NpuUBaTU3a-
ums. OT egHa cTpaHa, umame MakmoHanag,
OT Apyra CTpaHa, MankuTe MarasuHYeTa.
Hamupam, ye Te3n Manku MarasiiHuera ¢
TexHUTe GUPMI BCLUHOCT MMar A0CTa ro-
NSV Yap 1 T031 KOMU3bM € 3abenexute-
neH. OT reaHa Touka Ha xutens Ha [pes-
[EeH, TOYHO ToBa Nuncea B [JpeaneH. TouHo
TO3M Xaoc, OT KOWTO BUE CTE CMYTEHU, Ha
Hac Hu nuncea. B lepmaHus, paséupa ce,
1IMa AUCKYCUI BbPXY TE3U peKnammn 1 Hap-
nucw, 11 ToBa e Cepuo3eH npobnem. B Toea
OTHOLLIEHWE HaUCTMHA TPS6BA fa UMa Ha-
KakBa nponopuus.

Opnun CnacoB (eKcnepT No neyvatHu n
BU3yanHn megun): Mpean HAKONKO AHN ce
CNyyu Taka, Ye nocpeLLax Moii npusten,
npgawy ot Ffepmanms, Ha netuie Codus. Mo
MbTS, KAKTO BCUYKW 3HAETe, Ce paskpuear
eaHn rneakn kbM rpaga. Most npusten me
nonuTa - KakBo HoBo B Codus, Kak 13r-
nexna rpambT. CbOTBETHO a3 My Kazax, amu
KaKTo BIDKAALL, BCUYKO € MHOIO XaoTW4HO,
MnoKazax My Te311 OCTbKNEeHM GankoHu, pas-
kasax My 3a onoLeHnTe dpacagu. Ho peak-
uMsiTa My B KpaiHa CMeTKa 6eLlie 1ocTa 13-
HeHaaBalla 3a MeH. Toii Kasa: ,AMn 3HaeL
nn, cTpaLLHo Xy6aso e, ye Codus nsrmex-
Aa Taka. [la He 6u fa uckall fa sanpunuya
Ha epmanmna?“. Toil NPOEbIKI CBOS KO-
MeHTap, KaTo Ka3a, Ye UMEeHHO Ta3| Xao-
TYHOCT, Ta3u ontoLLeHocT Ha Codus e
HEeNHWs Yap 1 T 5 NPaByn TakaBa, KaKBaTo
e. 11 owe Helwo no6asu: ,Bue Tpsbea na
HaMepuTe HauWH 1a ce NPOMEHNUTE, KaTo
CbLLIEBPEMEHHO 3ana3nTe BCUYKO TOBA".
Mo-HaTaTbK HErOBUAT aHanNM3 NPOAbIXIN B
MOCOKa Ha TOBA, Ye ako Ma HeLLo fa ce
onpass, TO TOBA He & BbHLLUHUAT U3rNeq Ha
Cocdus, a npeau BCUYKO AOMBT Ha copus-
Heua, KOITO TOI No3HaBa OT NPEeAULLIHN
CBOM NOCELLEHNS 11 KONTO TO Hamupa 3a
HaNUCTUHA YXkaceH. TOeCT YaCTHUTE rpaacku
MPOCTPAHCTBA Ca CEPUO3HNAT NPobnem, a

TpagnumoHHUTE oNpeaeneHns BUXaar B ,,ny6ANYHOTO" 0Ha3W CMOAENeHa U Buanma
30Ha Ha COLMAHO CbCbLIECTBYBAHE, KOSITO CE HaMMpa 0TBbA AEMCTBUETO HA AbpXaB-
HUTE MHCTUTYLMW. B Hes 0TAENHUTE UeHOBE Ha 0GILECTBOTO CE AbPXAT KaTo rpaxaa-
HU - TaM Te A0TOBapPAT HANACBAHETO HA CBOUTE MHTEPECH I MUPHOTO PelleHne Ha
CBOMTE KOHNKTN, N3Ka3BaT 1 MHEHMETO CU 32 AEiiCTBUATA Ha AbpXaBaTa, noanTu-
LMTE 1 MHCTUTYLMUTE - W BCUYKO TOBA OT INefHa ToUKA Ha 06LECTBEHOTO 6naro, fa
KOETO rpaXaaHuTe ce rpikar. ,YacTHoTo" NMbK e 0CTaBEHO Ha BONATa Ha OTAENHNSA
YOBEK, T0 € B HEroBara BNacT 1 HTEPEC, HaXJlyBaHETO B HETo € HapylaBaHe Ha npa-
BOTO MY Aa Gb/Ie YaCTEH YOBEK 1 2 NMA CBOE MHTUMHO NPOCTPAHCTBO, B KOETO He ce
HamecBaT HUTO AbpXaBaTa, HUTO 06LLECTBOTO.

OcBeH ToBa B CbBPEMEHHOTO Heonn6epasHo N cBpbX-MeauannsnpaHo

006LEecTBO Ce nosiBU Apyr npo6siem, CBbp3aH ¢ MeaunTe n nas3apa (MeaunTe ca cBoe-
06paseH nasap). MocT-coLManuCcTMYECKNTE CTPAHN F0 NPEXNBSBAT AECETUNETMS,
c/eq Kato Toi ce Gelle pa3pasi B pa3BUTNETO 3anagHN NKOHOMUKI: CBUAETENN
c\ie Ha 6e3npeLeneHTHo HaxiyBaHe B MY6JINYHOTO NPOCTPAHCTBO Ha peknamara. Ta
NpUcbCTBYBA HAaBCAKbAE, 06c€6Ba NY6AMYHI TEPUTOPUN, YECTO € arpecuBHa il Ge3or-
nepHa, NoHsIKOra Jopu cKa Aa onpeaensl BU3NWsATa Ha rpaga, B KOMTO XWBEem Bcuy-
kn. ToBa nopaxpaa Cepuo3Hn BLAPOCU Npes rpaxaaHcKoTo ChebluecTByBaHe. Mo-Bax-
HO e He TOBa, Ye MOHSAKOra peKnamuTe He Na3sT ,,061ecTBEH HOPMIN® Ha NpuInyNe,
a e KaTo areHT Ha nasapa, TEXHUSIT BU3yasieH [1ac He TOBOPH B UNIETO HA U1 HE
npeacTaBnsiBa ,,0610T0 61aro”, a BUHaru YacteH, na3apeH MHTepec.

Ot Apyra cTpaHa orpaHMYyaBaHeTo Ha peknanmara HUTO € JIECHO, HUTO MOXE 61 e Xe-
narento. To BeAHara Lie NopoAn OlLEe No-Cepno3HI NONNTUYECKI 11 MOPasTHN npo6e-
M - 3aLL0TO € Ha CTbNKa OT OrpaHyaBaHe Ha CBOOOLHUSA Ma3ap N YNpaXHABaHe Ha

LeH3ypa.

Kbpe ToraBsa muHaBa rpaHmuata MeXxgy MeawiiHata n peknamia ,,Bugumoct
(uecro - HaTpanunBa BUANMOCT) 1 NYGANYHOCTTA KaTo NPOCTPAHCTBO, YNPaBJisiBaHO
0T HOpMaTa Ha 0610To rpaxaaHcko 6naro? Kak na pasrpannynm asere cdepi, Bb3-

MOXHO Jil € BbO6LLe pa3rpaHnyaBaHeTo?

OceeH ToBa peKnamuTe U peKaMHUAT CTIJI Ha XIBOT HE e NPUTECHABAT Ja HaXMNyaT
1 B YaCTHWS XXMBOT Ha XxopaTta. ArpecnBHO-Cb6NTa3HNTENHIS NI CTIUT He Cb6JiofaBa
VHTUMHOCTTA, HaMecBa ce i TaM, KbeTo 61 C/iefBano Aa € 3aluTeHoTo, IMYHO
npocTpancTeo. Ypes luTepHeT, Tenesn3naTa, peknamHn JUCTOBKU B NOLLEHCKUTE Ky-
TN, THPTOBCKI NBTHULIN 11 KAKBO NI HE oLe, peKsiamara ce onuTBa Ja KoJloHu3mnpa
OHOBa MSCTO, YMIATO CTUN W OPMA Ha XNBOT YOBEK VA NPABO Aa onpepens cam.
KakTo cTaBa sicHo T0Ba nopaxna LS/ Kpbl OT HOBU FPaACK, NONUTUYECKI W MOPASTHIA
npeau3BNKaTeNcTBa, 3a BCUUKM rPaxaaHu, BKIQUNTENHO 1 33 Busyanuus cemuuap.
OcHoBHaTa LIEHHOCT, OT [NIefHa TOYKa Ha KOSTO TPsAOBA Aa pa3cbXnaBame, ca rpax-
AaHCKNTE NpaBa - KonTo TPSGBA Ja ce Pa3wWwmpsaT Taka, Ye Aa BKIIOYBAT HAKAKLB BUA,
perynauusi Ha Bb3MOXHWUTE HaMech B MY6/INYHOCTTA 1 B YacTHUTE NpocTpaHcTea. Bu-
3yanHara cpeaa e CTaHana Taka HacTeHa i NHTEH3WBHA, Ye e CTaHana vyacT oT Xu3-
HeHaTa Cpefa, a Kato XuBEew B Hesi MOXEM Aa W3NCKBaMe Cb3aBaHeTo Ha ,,Bu3y-

aNHO-eKOJIOTNYHI HOpNII.

Anekcanpbp KboceB

* TekcTbT Ha Aniekcanabp Kboces ,A30ykuTe KaTo peknamHa rneaka: NaTuHCKN U KUPUICKN NPUKo-
UeHUs Ha WAEHTUYHOCTTA", YacTyh OT KOMTO 6sixa NPeACTaBEeHI Mo BPEME Ha ANCKYCUATa, e Gbae ny6-

NNKYBaH B 3panueto ,/ntepdeitc Codua“.
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THO

He NyGNNYHITE rPafiCKN NPOCTPAHCTBA, KO-
TO TOM HamMKpa 3a 0YapoBaTeNHI 1 32 Aa-
Bawy cneundmyHus 06ank Ha Codus.
Bnpouem BCUYKO TOBA MU HAMOMHSH IOCe-
LLIEHINETO Ha nucatens bpaiHr Yenw npeau
age roguHu 8- Coduns. Cnep kato Toi 3a
[Be-Tpy Beyepyn 0b6uKonn coduinckute 3a-
BEIEHWs, CNef KaTo uMalle CpeLLy ¢ 6bi-
rapcku UHTENeKTyanuyu n Mnamn famu, ce
3aBbpHa B POAMHATA CU 1 HAKOMKO AHN No-

KbCHO Hanuca et NpekpaceH KpaTbk
TEKCT, B KOITO OMUCBALLIE MPEXUBABAHUATA
cu. Hama pa ro npepaskasBsam, Lie Kaxa
camo MocnegHoTo upeyeHue: ,Codng -
MOW TUN rpaf, Le ce BbpHa“. [lann ako
npekaneHo MHoro npomeHum Codus, Lwe
3anasiiM Bb3MOXHOCTTA TYK Ja WABAT X0pa,
KOWTO LLIe Ka3Bar - TOBa € MOST TN rpaf, U

Le ce BpbLLAT?

Muna Munesa (coumonor): V3kniounten-
HO MU € CUMMATYHA BU3YanHO aHapXuc-
TYHaTa no3uums. Ta 61 M1 6UNa oLle no-
cUMNaTyHa, ako ce cnyysalle B lepma-
HWs, ako ce cyusawe B Hio Mopk, ako ce
CNyyBalle B HAKAKBO MSICTO, KbAETO UMa
perynaums. 3alloTo Tam Tasu aHapXucTiy-
Ha no3uuws 61 6una reponyecka. Ta 6u ce
CbCTOSANA B HAKAKBY PagUKanHu XXecToBe
Ha OTXBbpNISHE HA Hopmarta. B bbarapns mn
ce CTpyBa, ue Ta3u nosuunsa Sibuesap bosa-
XKWEB MPaBUIHO 1 € HAPEKbT ,NonynucTKa“
Hakpasl, 3aLoTo T5 e ToBa - anything goes
- 3Hauu, Hellata ce Cny4ysar Taka, ama Hue
3alLl0 M1 NokasBame, He e CbBCEM SICHO.
lpocTo Taka, pafBame ce Ha TO3M - e Aa
3HaM, My3€eH eKCMOHaT, rpafbT KaTo My3e-
€H eKCMOHAT: HaluTe BU3yanHu cneundu-
Kun, Te ca TakuBa. Ho ToBa He e no3uuus,
KOSTO Mpefqnonara HsikakbB XecT. ToBa e
Mo-CKOPO 0TKa3 OT XecT. ToBa My e Npoo6-
NembT ¢ Ta3u no3uums. W gokarto feopru
Jlo3aHoB roBopeLue, C MICTEX - aKO peK-
namara e epekTMBHa, Camo Koraro npex-
payBa HAKaKBYM HOPMU, aMit ye TS Mo onpe-
feneHue e HeedekTueHa B bbnrapus, 3a-
LLIOTO HAMA HOPMU, KOWUTO A NpeKpayi.

WBaiino Juues (kyntypeH aHTponosnor):
Hue umame npaBoTo, 3abMKEHUETO 1 OT-
rOBOPHOCTTA 12 Ce OnuTBaMe Ja XUBEeM
B TO31 KYNTYPEH KOHTEKCT, KOWTO HsKaK
c1 0TroBaps Ha Hawwute Harnacu. W kyn-
TYPHUTE KOHTEKCTM Ce Hacnareart, pasou-
pa ce, eaHun rpynu u [pyru rpynu ce 6opst
3a HaaMoLLwe, AoroBapsT ce u T.H. [locko-
po Ta3u npobnematuka ce npeacTaBsLe -
0T MyNTUKYNTypasnHa rnefHa Touka, kato
npo6nem Ha mManuuHcTeata. Ho BCUUKM
CMe ManuuHCTBa B rNo6anHus cBsT, HAMa
MHO3WHCTBO B TO3M CBAT, B KOWTO XMBE-
em. bbnrapu, amepukanuw, esponeium -
BCUUYKM Ca ManuMHCTBA, Taka ye TO3u
npo6nem cTaBa BCE MO-TEXbK 11 BCE MO-
BaeH. OTTYK HaTaTbk Tpsi6Ba fia MUCTIUM
BCE MOBeye 3a Hero. TyK LUe cnpa ¢ Tasu
npo6nemarika - T, MIUCNS, Ye Beue Ce
noaxeaHa 11 rope-gony ce Buas, Ye o610
B3€TO CME Ha efiHa 1 Cblla no3uuus. Ye
BCbLLUHOCT HE MOXE Ja Ce pernameHTupar
KYNTypHUTE NpaBuna nNpeaBapuTenHo, ue
HIKOI He MOXe Aa 4 CryCHE 0Trope, Hs-
KaKBIW 3aKOHI Aa ce cb3aapar. Taka unm
MHaue HOPMUTE, 3aKOHUTE CnepBar He-
KaKbB HATUCK, HSKaKBO [1Or0BapsiHe, Hs-
KakBa nonutuyecka 6op6a.

Ho uckax na B3ema OTHOLLIEHNE MO NoC-
nefHaTa yacT Ha Tos Aebar, KOMTo TyK 3a-
nouHa - lepmanus, bonrapus u 7.H. He
cbM 6un B [lpe3neH, 3a ChxaneHue, Ho aa
Kaxxem B bepnuH nma MHOro Takmuea mec-
Ta, KOUTO Ca NO0GHM Ha HAKOW OT Hallu-
Te. ToBa, K0eTo ca noctpounu Ha Moacna-
Mep nnaw, MHOTo Npuanya Ha BCUYKWUTE Te-
311 MeTanHu Ky6oBe, 6U3HeC napanenenu-
nean n T.H. G egHa eanHCTBEHA pasnuka -
ue Te ca CbOpaHN Ha eaHO MACTo. Helwo
nogo6Ho uma B Mapux - Apyr TakbB rpag,
KOWTO a3 xapecBam. Bcuukn Te3m crpaay,
ronsma 4acT ot TsX, ca cbopaHun B [le-
taHc. B bepnuH uma egHo apyro mscTo,

KOETO He 3HaM [anu OLle CblecTByBa,
HsiKbae kbM OpaHueH Lupace, Ha cesep,
KbETO MMallle JOCKOPO efH 3anycHaTu
Crpagu, MbiHU CbC CaMOHACTaHWUN ce
MIaaexu, apTucTu 1 T.H. Pasbupa ce, Te
BeaHara ce npesbpHaxa B TYPUCTUYECKA
aTpakums, TOYHO MO HauuHa, KOMTO TyK
GeLle onucaH. Hakaksu TypucTu - a3 6ax
TakbB - OTVBAT BEHAra Tam, fja BUAST
MPbCHOTO, AUBOTO, HEPErNaMEHTMPAHOTO
1 T.H. VI 69X MHOrO pagoCTeH, 1 CU Kasax:
€X, 3all0 HAMa TaKuBa Hella y Hac. Pas-
6upa ce, B bepnuH uma u opyrv Hewla ot
Tuna Ha PaiixcTara, KOUTo ca TbpXXecTBe-
HI, KbETO HAMA HUKAKBW PeKnamu, Kbae-
TO € MHOTO CEPMO3HO 1 KbETO Ha rpax-
AaHNHA Ha Ta3u CTpaHa Ce BAbXBa pec-
MeKT KbM HAKAKBU UHCTUTYLUN.

Cera KakBo ce cnyuBa. ToBa, KOeTo a3
JINYHO UMAM MPOTUB CNyYBALLOTO CE B Ha-
LUns rpaf 1 B KOETO a3 06BNHABAM 06LLIK-
HaTa Ha MbpBO MACTO TOBA €, Y€ BCUYKN
T€31 BIAOBE 11 TUMOBE NPOCTPaAHCTBA ca
CMeceHN. Bcuuko 6aBHO 1 NOCTENEHHO Ce
CMECBa B efjHa Hepas3uieHnMa nuxTus, Ka-
$9B0 HepazuneHnmo Hewwo. Mnowwag Ha-
POOHO CbOPaHUE € LIEHTbPBT Ha bbrapc-
KaTa HaunoHanHa abpxxasa. lapnameHTbT
€ OCHOBHaTta NONUTUYECKA NHCTUTYLMS.
Hapn napnameHTa, 3HaYUTENHO MO-BUCOKO
0T 3HAMETO U T.H., C& BUXAA TMraHTCKU
Hagnuc mo6yn, Mo6unTen 1 oLLe HAKaKBU
TakMBa peknamu; CpeLly Hero cean HoLeH
Kny6 lMuran, KoinTo He e Ha noseye oT 30
MeTpa 0T BXoAa. 3allo BU Ka3BaM BCUYKO
T0Ba? 3aLL0TO HAMAM HULLO NPOTMB Ta3n
TYPUCTIYECKA BU3NS KbM EK30TMKaTa Ha
MACTOTO. [pO6NEMBT €, Ue Hue, TyK XKnBe-
eLuuTe, He CMe TYPUCTH - HIle CMe BCe Nak
€[HN CPABHUTENHO MOLEPHM X0pa, KOUTO
He Camo TyK XuBesT. )KnBeem ayxoBHO 1
HAKbAE Opyrage eaHOBPEMEHHO ¢ Tyka. U
MMEHHO KaTo TaKWUBa rpaxaaHi Ha eauH
CbBPEMEHEH CBAT UMame Hyx[a, CTpyBa
MU C€, OT pa3nuyHN NpocTpaHcTBa. Hue
HE MOXXeM [a XXuseem B eAHO U CbLLO
NPOCTPAHCTBO HaBCsKbae. MogepHuaT Tun
MEHTaIHOCT, XXIBOT, MOLIEPHOTO cebenpe-
XUBSIBaHe, CTpyBa Mi1 Ce, Npeamnonara
pasuneHsBaHe Ha pasnnuHu NPOCTPaH-
cTBa. A3 HAMaM HULLO NpoTuB MnueHum -
Heka uma WnneHun, Heka nma lMepnosey n
T.H., HAKakBW Taknea mecta B Codus, 3a
ChXaneHue, HAMa CKOpO J1a Ce 0TbPBEM
0T TaX. Ho Tyk nma enH cTpaHeH deHo-
MeH Ha npocTpaHcTBeHa eHTponus B Co-
dus, KOATO € MHOro TpeBoxHa. KosTo e
CNEMCTBME Ha efHa NONUTMKA, Ha KOSTO
TpsIGBa fia ce NPOTMBOMOCTABAT HAKAKBI

xopa kato Hac. He 3awo Codus Tpsoea
[a cTaHe Kato apwx unu Hewlo apyro,
HAKaK cu fa n3bsra ot ceée cu, HO MoHe
[a 0TroBapsi Manko Ha HallnTe Harnacu,
Ha HalWs HAYMH Ha XMBOT. 3aLLOTO CbB-
PEMEHHNST YOBEK XXIBEE B PA3NNYHM
MPOCTPaHCTBA - HE MOXE HaBCSKbAE Aa
Gbfe eaHo 1 cbluo. ma Helwo, koeTo npo-
TMBOPEYN HA camata aHTPOMonors Ha To-
Ba, KOETO CTaBa.

[paxmaHCTBOTO He € HeLlo, C KOeTo ce
paxgame - TO MOCTENEHHO Ce HayuaBa.
Hayuuxme ce pa rnacysame - nonuTYecko
TPXLAHCTBO, HAyYlMXMe ce fa 0TCTosBame
cB06OANTE Cl, JOPU CE NOSBU NAPTUS Ha
cB060ANTE, OTAABHA 3HAEM Kak fa ce 60-
puM 3a counanHuTe npaesa. Ho uma egHo
TaKoBa U3MepPeHNe Ha rPaXAAHCTBOTO, KO-
€T0 € KyNTypHOTO rpaxaaHcTBo. Koeto 03-
HauaBa Halll NONNTUYECKM aHrXUMEHT
KbM KOHTEKCTa, B KOWTO )X1UBEEM, 11 Aa uc-
Kame TOli Aa 0TroBaps Ha pasbupaHnsTa
HU 3a 06LLHOCTTa, B KOATO Xuseem. Hue
TYK CM€ €[WH TIM 06LIHOCT, KOSTO € Man-
KO pasnnyHa oT OHasK Ha nasapa B Mnu-
eHuu. A3 He CbM NPOTKB Tasn Kyntypa, no
HIKaKbB HauYMH He f CMATaM 3a NO-HUCKA,
HO HsIKak c11 TpsIGBa ja HAaMepUM HauuH fa
LOrOBOPUM CBOETO ChXXWUTENCTBO, a J0ro-
BOPUM NPOCTPAHCTBOTO Taka, ye fa uma
MACTO U 3a efHUTE, 1 3a ApyruTe.

Oumutsp Kaméypos (nutepatyposen):
3a MeH e BaXHO 2 MIUCIIMM 3a BU3yanHata
cutyauns Ha Coduns npes ToBa Kak U3rnex-
fa Codus B KOHTEKCTA HA rONEMUTE EBPO-
MENCKI - NO-CKOPO eBPOMENCKN, OTKONKOTO
CBETOBHU - cTonmuy. CeLam ce 3a TOBa,
KaKTO 1 MOBEYETO OT Xopara TyK, B MOMEH-
Ta, B KOWTO foiae uyxaeHew,. Hakak cu Hue
MPean HUKOra He CMe MUCTINAK 32 TO3K
rpaj KaTo 3a HeLo, KoeTo Tpsi6Ba aa bbae
Bb3MPUEMAHO BI3YaNHO, KaTo HAKAKBa
rmenka. Coduns He e TypuCTUUECKK rpag, He
€ 3aMU1CNeHa KaTo TakaBa, He e HanpaBeHa
KaTo Takasa, He & QYHKLMOHNpana HUKora
Kato TakaBa. Codus No-Ckopo € HOLLEH
rpag, 0TKONKOTO AHeBeH rpad. Codus e
npuBneKaTenHa OueBUIHO NO-CKOPO Npe3
TOBA, Ye T OCUTYPsiBa HAKAKBO XWBEEHE, a
He KaTo rneaka. /1 B To3u cMuchn mu ce
CTPpyBa, Ye LEeNUsT T031 Natoc, KOWTO e
CBbP3aH C MaesTa Hali-nocne aa ce Bkapa
HAKaKBa perynaums, e 3akbcHsn. (Qusno-
HOMUATA, U3MbYBAHETO Ha TO3U rpaj e pas-
nuyHa. ToBa e, Taka fia Ce Kaxe, HAKaKbB
I0)XKHOGANKAHCKN, 0XXeH MEAUTEPAHCKY 1
GankaHcKy TUM Ha cBOGOAHATA MHULMATY-
Ba, HAa BbOOPAXEHNETO 1 TBOPYECTBOTO OT
CTpaHa Ha OTOENHUS YOBEK B HEroBata 3a
MbpBI MbT fafieHa cBoboaa. Taka ue a3
CbM M0-CKOPO CKJIOHEH fia MUCNS, Ye €
€NHCTBEHMAT LLIAHC Ha TO3M rpaj Aa uma
NALE Ca BCUYKIA TUS YaCTHU UHULMATIBI.
HeroBara 6e3n1kocT € HerosoTo nine. Anu
Heroeara HenpecTaHHa Cnoco6HOCT fia
NPOMeEHs Task 6e3NNKOCT upe3 HaTpynBaHe
Ha HOBW 1 HOBM Hella. 3a pa3nuka ot [u-
ueB, a3 He MICNSA, Ye Te NPaBAT NUXTUS UK
kawa. Cnopen MeH, HaNpoTUB, uaesTa e 3a
YCMOPeaHOCT HA HECbBMECTUMOCTUTE.

bosit Manues (Teopuns Ha
nuteparypara): CTpya Mu ce, ue TyK
TpsA6Ba Aa Ce Hanpas eaHa MHOTO BaXKHa
Bpb3Ka C Temara 3a kanutana OT npeauLu-
HaTa anckycus. A3 CbM KaTeropiyHo Hecbr-
naceH ¢ l'eopru J1o3aHoB, cbXanseam, ue
TOIA CM TPbrHA, 1 MHOTO M1 A0Mafa Te3ara
Ha MBanno [quues. Tesara Ha eopru Jlo3a-
HOB GeLle MHOMO Xy6aBa KaTo efHa Teope-
Tnyecka noctpoinka. O6aye nma eauH
Psi3bK paspuB - TOl € pedepeHLaneH pas-
pUB: T He Ce OTHACA KbM rpafckara cpefa
Ha Cogus. [la kaxem, ye rpapckara cpena
Ha Codus e 3a6aBHa, Ye B Hesl UM HsKak-
Ba 0CBOGOIEHOCT, CNOPE MeH, e ronama
rpeLuka. Korato Tyk ce roBopm 3a TbpceHe
Ha HAKAKBM HOPMU, MUCNS, Ye U3MycKame
0T BHMMAHME HELLO MHOTO BaXHO, a UMEH-
HO, Y€ Ta3u BU3yanHa Cpefa, B KOATO Hie
XXIBEEM B MOMEHTA, € CUNHO PECTPUKTUB-
Ha. T € CMNHO PEcTPUKTUBHA UMEHHO B
TOBA, 3a KoeTo roBopu MBainno [duues. To-
Ba € eaHa CUHO XOMOreHHa cpepa,
€KCKNy3MBUCTIYHA cpefa. TOeCT ToBa e
Cpena, KosiTo Hanara XecToK/ MOAenm Ha
nosegeHue. U1 Tean Mogenu ce npesexpar
B 06pasu, KOUTO ca 06pa3un Ha Hacunue.
ToBa ca 06pasu, KOUTO Bb3AENCTBAT Upe3
Hacunue. Busyantara cpega Ha Codus,
cropep MeH, cybnuMmupa TUroBe CoumanHo
HanpexeHne, KOUTO rPaHnyaT ¢ HacuIneTo.
11 meHHO TyK, cnopen MeH, e Bpb3kata ¢
KanuTana. Tasu cpefa He e MeauiiHa, 3a-
LLIOTO € XXEeCTOKO MOAYMHEHA Ha MasapHuUTe
MexaHu3mu. ToecT TOBa e cpefa Ha eguH
paaukaneH, nubepaneH, NoNyKpUMUHanNeH
KanutanusbmM. M B T031 CMUCHIT UMEHHO TO-
31 KanuTanu3bm JOMUHIPA 06pasuTe, B
KOUTO HUE XWBEEM, TO Hanara onpegeneH
TUM XOMOTEHHU EKCKYy3UBUCTUYHM, NOBTa-
psam, 06pasu, KOUTO CblLEBPEMEHHO OTrO-
BapAT U Ha eHO 3ajyLLaBaLLo rPafcko
MPOCTPaHCTBO. Ta3n BU3yanHa cpeaa oTro-
Baps Ha egHO MPOCTPAHCTBO, KOeTo [eopru
Jlo3aHOB Hapeye NPOCTPAHCTBO, MyKallo
Ce Mo LWeBOBETE CU, HO TOBA MyKaLLo ce no
LUEBOBETE CU MPOCTPAHCTBO HapyLuaBa
XWU3HeHaTa cpena Ha rpapa. Momucnere,
KOrato B TO31 rpaf Ce pasxoXaar OrpoOMHM
[KUNOBE, KapaHn 0T OrPOMHM X0pa, Korato
BCUYKO CTaBa BCE MO-TONAMO U NO-roNsmo,
KOraro CrpaguTe Ce pasLumpsBart, Korato

e[Ha Konnuka ¢ 6e6eTo B Hes He MOXe fa
MWUHE Mo TPOTOapa, TOBa He € NPOCTO BU3Y-
aJHO eCTETYECKO Hacunie - TOBA BeYe e
¢dusnuecko Hacunue. 11 nosTapam, Hue Tyk
Tps6Ba 4a MUCMIMM He Camo 3a HsIKaKBu ec-
TETUYECKI N3MEPEHUS, a 1a MUCTIMM 3a Ka-
nuTana, KonTo CTou 3ap Tasu ,Memna”.
CtpyBa MU ce, Ye TOBa, KOETO & MHOMO
BAXHO, € KaK Hue ia npeseaem aeicTeu-
TESIHO HalLNs KPUTUYECKM 831K, HaLLINS
KPUTNYECKM MOrNed B HSKAaKbB MEXaHU3bM
3a COLKANHO JEnCTBue.

Masen Monos (apxutekr): [Jo oKTOMBPY
MUHaaTa rofnHa 65X 06LLMHCKIA CbBETHUK,
0T U3BECTHO BpPemMe He cbM. Ho oT umeTo
Ha rPaXOAHCKI COPYXXEHUS NPaBUM HELLO
KaTo HabnoaeHne Ha paboTara Ha Tpu Ko-
MUCUN 1 a3 0BUKHOBEHO BEAHBX CEAMUYHO
X0[4d B TakaBa KOMUCKUSA. Ta B KomucusTa
Mo YCTPOWCTBO Ha TEPUTOPUSITA U XUNULLIHA
MonUTMKA MUHanaTa cpsiia ce pasrnexmia-
LLe BbMPOCHT 3a ABe Hapen6u. EgHata Ha-
penbda e 3a NpemMecTBaeMUTE ChbOPbXEHUS
1 3a peknamara. / aBete ca octapenu, a

XXUBOTBLT Ce e npomMeHun. 1 ako ot To3u ce-
MIUHAP 11 OT NOAOGHN KPbroBe KaTo Ballns
He N3N93aT HAKAKBW YUTaBM NPEANOXEHUS,
06LLMHAPUTE LLE CU F0 HampaBaT camu. 3a-
cera 1IMa Tpu BapuaHTa 3a Hapeaou, u Tpu-
T€ Ca MHOTO JIOLUN 1 MHOrO CTPaLUHW, 1 Te
HAIMa fla ce Nojo6psT, ako 06LLECTBOTO He
Kaxe ,Anpe, 6acTa, Heka Tus xopa, fieTo
pa36upart, Te Aa HanpaBsaT HapeaouTe, MbK
Bl LLE T U3MbAHsABATE".

Cnens BHAMATENHO CEMUHApa, 0THACAM Ce
C NMPUBETCTBUE PAAYLLHO KbM MHULMATUBA-
Ta, HO MU Ce CTPYBa, Ye TOii € U3NNLLHO
MOBbPXHOCTEH. TO31 cemuHap 61 Morbn aa
Ka)Ke NMOBBYE WHTEPECHU 11 MONE3HM HeLla,
a aKo yacT OT Te3M NHTEPECHM 11 NONe3HN
HeLL|a CTUTHAT [0 YLUUTE Ha Te3un, KOUTO HiA
ynpaensBart, TOBa LLe & MHOro xy6aBo. 3a
B MOMEHTA, KaKTO rpajickata Komucus no
YCTPOMCTBO W XWUNULLHA NonnuTuka ot 14
4oBeKa, Taka 11 BallaTa 06LLHOCT CTe Kan-
CYNNpaHu - BUe HAMaTe HULLO 06LLO Mo-
mexay cu. U a3 kato ce onutBam Aa fouga
11 Ha BETE MECTa, BUXKAAM, Y€ Haii nunc-
BaT X0pa, KOWUTO [la 3anbfiHAT Npa3HiHaTa,
KOMTO [a HanpaesT Bpb3kata. ToBa, KOETo
TYKa Ce roBOPYU, € MHOMO UHTENIUTEHTHO 1
MHOTO W3AbPXXaHO, B OMPENENieH CMUCHI
3a6aBHO, HO TaM MPOCTO HSMA HUKaKBa
noyBa fia Bupee, Aa 6bae pasbpaHo, oue-
HEHO 1 N0 HAKAKbB HauMH 13non3saHo. 1
TOBA € CTPaxoTHa CNaboCT Ha BaLns ce-
MIUHAP, KaKTO & CTPaxXoTHA CnabocT 1 Ha
06LLmMHapuTe.

fipa byoHoBa (kypatop): llckam ga nopce-
T BCUYKIA TyK MPUCHCTBALLW, Ye Temata, Ko-
ATO 06sIBIXME 32 Ta3n auckycus, GeLue
,OBLLECTBEHO 1 YacTHO“ ¢ pa3H nopsarna-
BUs KaTo ,[Ty6ninyHo 1 IMYHO®. 3a MeH
Mpo6AEeMbT, OT KOITO 3anoyHa AUCKYCKUATa,
3arnoyHa OT TOBa, Ye KOraTo Hue kaspame
,OBLLECTBEHO", 32 HAC TOBA Hail-uecTo 03-
Hauasa Heule, HO He Halue. Han-yecto ToBa
03HayaBa AbPXKaBHO UM MyHULMNANHO.
06LLEeCTBEHOTO NPOCTPAHCTBO TPAGBA Aa Ce
perynupa ot HAKakBU ApYri Xopa, KbM Kou-
TO HUE UMaMe MHOTO PSOKO OTHOLLIEHNE.
Apx. lNonos TOKy-LUO HU Onpeaeny Kato
TPETU B - MM OBLLMHAPH, MA MPaXAaHC-
K0 061LiecTBO U Hue Tyk. Onacseam ce, ue
MPUHAANEXNM KbM rPKAAHNTE, Taka KakTo
apx. [onoB NpuHaanexm KbM 06LMHApKTE,
HE3aBWCUMO OT TOBa, Ye A € HamycHan. A3
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61X MCKana oa Kaxa HAKONKo maymun 3a no-
rKata Ha npennuTaHeTo Ha 06LLECTBEHOTO
11 YaCTHOTO NPOCTPAHCTBO, 3aLLOTO TYK Ca-
MO ednH q)aKT C€ KOMeHTupa, nmatl, 0THO-
LeHNe KbM TOBA KaK YaCTHOTO NPOCTPaH-
CTBO, NPENCTaBAKA cebe i 3a 06LLIeCTBE-
HO, Ce HamMecBa B Nornkara Ha peknamara.
HecnyualiHo mofiepaTopbT Nokasa B Hava-
NOTO MPOEKTBLT Ha aBCcTpUiAcKaTa rpyna XXe-
NATNH, KOATO NMOKaHUXMe KaTo eduH cneun-
(U4eH BMA KOPEKTUB Aa y4acTsa BbB Busy-
HUA cemuHap. MokaHuxme v 3aLioTo B
Hal-pasNNyHN Kpaullia Ha CBeTa Te ca Cby-
MsiIBanK Aa NPOBOKMPAT 1 Aa NPean3BuKBat
pa3nuuHM BULOBE: CKaHaanu 3a nyGnnyHoTo
MPOCTPaHCTBO, AANCKYCUM 33 YACTHOTO
MPOCTPaHCTBO, AANCKYCUI 3a Na3apa, 3a Lie-
HaTa Ha U3KycTBOTO. A3 MHOrO Ce HafsBax,
ye C TAXHaTa aKuKs, C TAXHOTO SIBSIBaHe B
MyGNNYHOTO NPOCTPAHCTBO TE LLE Npeaus-
BIKAT MOHE HAKaKBa anckycus. Te Hanpa-
BIXa MHOrO CTPaHeH MbpdOPMAHC - eAHO
HETUMIYHO 1N HEXapPaKTEPHO HE CaMo 3a
rpag, Codus aBsiBaHe, NOYTM ronu, ouBeTe-
HI ¢ 6oK, AEMOHCTPUPAXxa No3u Ha iiora Ha
enuH nnowan B Codus. lickam ga Bu npus-
Hasl, MOKPaii TAXHATa aKumMs [Ba MbTW MiHA
nonuueicka Kona ¢ Asama nonmuan, Kouto
C MOBONUTCTBO NONEXaaxa 1 0YEBNAHO ca
MPELEHUN, Ye NOBEAEHMETO Ha Te3n
CTPaHHM Xopa B Ny6MNYHOTO MPOCTPAHCTBO
He MOANEXM Ha HIKAKBA CUCTEMA Ha pery-
naums, 3aloTo TakaBa Hama. 0ueBMOHO Hsi-
Mame 3aKOH, KOITO 3abpaHsaBa Ha nonyronu
X0pa Aa ce OLBETABaT 1 Aa AEMOHCTPUPAT
nosuTe Ha nora Ha nnowan B Codus. He e
Han1caH To31 3aKOH.

EnHo oT yaoBoncTBMSTA HA XaOTUYHOTO
MPOCTPAHCTBO, KOBTO U3XKUBSBAME, €, Ue
MPaKTUYECKN HAMA HEBb3MOXHO SBSBaHe B
rpaackara cpega. Beuuko ToBa, koeTo B pe-
rynupaHnTe 06LLEeCTBa - BUHArM M Hapnya-
Me MeTadopuuHo ,3anapHu’ - ce Bb3npue-
Ma Kato MpoBOKaLWs 1 NPean3BUKBA CKaH-
Lanu 1 pasnpaeum, He NPeAN3BUKBa HUKaK-
B peakLin B HALWIETO 06LLECTBEHO NPOCT-
PaHCTBO. Bcunuko TOBa, KOETO noanexu Ha
perynupaHe B T.Hap. 3anagHu o6LiecTBa
(3awwoTo Te morar ga ce Hamupar 1 Ha 13-
TOK), NMpY Hac Npenv3BUKBa Pasnpasun 1
cKaHpanu, 1 61X kasana onnakBaHus Ha ca-
MOTO rPXXAAHCKO OGLUECTBO, Ye Heroata
pons He ce BIKAA, TO HE MOXE [ia Ce Hame-
C1, TO He 3Hae ean KakBo Cu. ToBa € MHOro
YIO06HO 3a Te3i, KOUTO OpraHnu3upar choT-
BETHUTE XY[0XECTBEHN akumu. ToBa e man-
KO pa3CTPOMBALLO 32 CaMUTe XyLOXHULN -
HanpuMep eauH OT YNeHOBETe Ha rpyna XKe-
NaTUH MU Ka3a, Ye TON e CTPaLLHO pas3oya-
poBaH, Ye bbnrapus He e TONKOBa pasnuuHa
KONKOTO TOW c1 51 € npeacTasan. MHoro
0Cco6eHa CUTyaums: 3a HAKOM HaLW FrocTy
HWe CMe yapa Ha MMHaNoTo M PaaocTTa Ha
HemocpeacTBeHaTa cBo6ofa Ha rPaAckoTo
CbLLIECTBYBAHE, HO XyOOXKHMLNTE, KOUTO Ce
6OpAT C HopMaANM3aLUMATa U HOPMATMBHOCT-
Ta, NpU HaC He HaMMpaT HNKaKBO OOLLECT-
BEHO NPOCTPAHCTBO. HUTO PeCTpUKTUBHO,
HITO BOGPOXENaTesHO - Hero ro Hama.
Jlpyrust npo6nem, KONTO a3 NpuUBIKIAM B
npekpacHara nekuus, Kosto apx. Monos Hu
3HECE - HEBEPOSTHATA CTPacT Ha BCeki 0T
Hac aa npuBat3Mpa 06LLECTBEHOTO NPOCT-
PaHCTBO 1 Aa CMATa, Ye TO TpsibBa aa e
TOYHO TaKOBa, KAKBOTO HA MEH JINYHO MU
0TWBA, KOraro ce rnegam B ornefanoto. U
a3 BIKAAM, Ye TO31 BUA OOLLECTBEHO
MPOCTPAHCTBO MoaYepTaBa MosiTa CTPOi-
HOCT, a Apyr Buf 06LLUECTBEHO NPOCTPaH-
CTBO U3KMIOUMTENHO He s nofyeptasa. Hs-
Ma NOHATIE 06LLECTBEHO NPOCTPAHCTBO.
Cénbckaxme ce ¢ npobnemarukara, ue
public and private B 6bnrapckus e3nk He ce
npeBexpaart, a camo ce uHTepnpetupar. Eto
TOBA 3a MEH e TemaTa Ha aucKycusiTa u uH-
TepnpeTaunsTa e HeWoTo, KOeTo B CBOWTE
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Luchezar Boyadjiev (artist):

Welcome and good day to all! Welcome
especially to Christiane Mennicke,
Director of Kunsthaus Dresden and the
colleagues from her group with whom we
have established partnership within the
Visual Seminar. Welcome to our new pub-
lic debate, which is dedicated to the
theme ,,Communal and Private (and/or
public and personal)“. | would like to
remind you that the debate is part of the
,Forum for Visual Culture“ module of the
project and it deals with the visual envi-
ronment of Sofia as a life environment
that we are subjecting to critique and
analysis.

| trust you have all had the chance to see
the brochure that we prepared for this
debate. There are some viewpoints
defined there concerning the theme of
today’s debate. These are not the only
possible positions, however we defined
those provisionally during the preparation
for the debate. | would like to point out
that as a moderator | am sitting here on
behalf of the Visual Seminar. However,
what | will be saying is in no way an
expression of the consensual opinion of
all active members of the seminar. The
same concerns the positions defined in
the brochure. These are the product of
intensive talks with Ivaylo Ditchev mostly.
But | am solely responsible for the verbal
terms and | hope for criticism on that.

| will be giving the floor to Alexander
Kiossev and Ivaylo Ditchev who have
clearly defined stands on the theme; to
Georgi Lozanov for a critical overview on
the positions from the brochure; to
Architect Pavel Popov in connection to the
,,Citizens for Green Sofia“ initiative that is
an example for both activism and legal-
ism; as well as to Iskra Dandolova along
similar lines. | will present the position
termed ,,visual anarcho-pacifism®. Javor
Gardev presented the same position dur-
ing the debate from October 2003. It is
published in the second newsletter of the
Visual Seminar.

These are the positions: visual anarcho-
pacifism, visual machismo, and visual
legalism. There are of course more nor-
mal words to describe them - one might
say ,,populism® or even ,realism” instead
of ,,anarcho-pacifism®; ,,activism“
instead of ,,machismo*; and instead of
slegalism“- well, | am not sure. Now |
have to give the floor to our speakers.

Iskra Dandolova (architect and
urban sociologist): Because we're talk-
ing about architecture, and Sunny Beach was
the specific example, | would like to mention
there is a discussion under way in the
Architects Union on the Black Sea coast, and
development methods from a visual, market
or any other perspective. We were mention-
ing what kind of architecture signs the so
called altered environment along the coast is
already transmitting. The coast is beginning
to look like a city. The issue was raised
whether a tradition exists, is there anything
like a national image or not, is that a regional
image or a global image we're talking about,
i.e. what is the degree to which globalization
wades into those features. And a very hot
discussion was triggered off on the issue.
What we were talking about indeed was the
morphology of architectural forms and signs
dispatching messages towards us, the spec-
tators. This is something definitely fascinating
as a process while at the same time one gets
the whiff of a serious theory showing the cul-
tural selectivity of everyone who watches
space. Since, as it turns out, someone sees
one thing and another sees something else
within one and the same space. It is saturat-
ed with a multitude of forms or signs, and one
way or another we capture those visuals
signs, we take them in, however we build up
an attitude towards them in a different way.

| will recount for you a chat a recently had
with a Brazilian lady who told me: | am a cul-
tural immigrant in Paris. |, says the Brazilian,
have my Brazilian citizenship but am unable
to find an adequate dialogue in my native
country while from a cultural viewpoint Paris
is the city with which | am able to converse
and have a dialogue the way I'd like to.

| for one took a liking for this definition: being
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a cultural immigrant, finding the ambience
you belong to. If we try and translate such a
definition, how do we feel in the middle of
Sunny Beach then? I'm talking about this
since the very development of Sunny Beach’s
visual image is rather interesting. It really
kicked off as a national architecture. Within
fifteen years however we managed to obliter-
ate a concept or the lives of a whole genera-
tion of Bulgarian architects who had been
through sleepless nights over something
gone extinct today.

Something | would like to point out is the city
is a very complex space indeed. Because it is
a blend made not only of the two poles - the
public and the private - it is also a blend of
their halfway versions which are blends in
their turn. There is nothing like purely public
and purely private. While we are within the
physical we ought to construe what is around
us as an opportunity for various groups and
communities to communicate. That is to say,
even at home we are in a community, with
the only exception of the single household.
However the moment a partner steps in and
you have to exchange with any other, two or
three, household members, then your private
space is not quite as private anymore.
Walking out of our flat or our house we step
onto the staircase landing, an element of the
condominium already, of the housing property
- and we already have to communicate in a
different way. There is a second community
here, the one of those living in this building.
We walk out of it and we nip down another
housing community and so on till we cover
the whole urban space. | feel the ingredients
of the public and the private are awfully inter-
twined and their proportions vary widely, and
reading out this morphology will make a
whole lot of difference to the conclusions we
make.

Georgi Lozanov (philosopher,
media expert): My contribution will surely
suffer three drawbacks. The first one is |
haven't attended this seminar before. It is evi-
dent that the roles and the passions have
already been shared out here. Even though
they could just as well be predicted. The sec-
ond drawback is, | believe what is expected
here is a stern and ironic attitude towards the
city environment - the way it naturally occurs.
| however I'm not stern and ironic towards the
surroundings and won't therefore be able to
change into this kind of attitude. | do not
expect the urban environment to be subject
to certain specific standards, never mind a
visual one. It is my opinion that as long as
this is a place for standards at all, it is the
place for very lax standards. Someone come
on in and inject some very severe stan-
dards... Even if this should occur as an out-
come of a provisional hard contract among
various interests, | believe it will be destruc-
tive. | know that across the Mediterranean lit-
tle towns, when more guests come over, they
spread the tables out on the pavement, and
even out in the streets and the cars have a
hard time snaking through - should this be
banned out of existence? It sounds like flying
in the face of any regulations. So shall they
have it banned? I'm really fond of sitting by
such tables. Hence, should the thrust of this
workshop be to come up with rock-solid
norms and have them applied, then my opin-
ion will be flawed by definition. And I'll knock
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it off anyway. Or the infamous glazed bal-
conies - one of the scariest scourges, with all
the architects getting so evil on them. Yet are
those glazed balconies as bad as all that?
Somebody has reclaimed another two or
three square meters into their own life.
Therefore, from an aesthetic standard point
of view, this should be a gross encroachment,
however the expanding life is beautiful in
itself. Hence, | think the glazed balcony -
botched up as it usually is [ there is beauty to
be read into this. It is up to the way one per-
ceives it. Since a building has got a life. We
should speak about the life of buildings rather
than about buildings on their own.

This is the second drawback | see in my talk
here. It is the fact I'm professionally involved
with the media, and, indeed, this is where |
take my approaches and my facts. This is my
vantage point to look upon the city environ-
ment and the standards, these, as | said, lax
standards, and comment the three proposed
types of urban behavior.

Let me tell you right away | fancy the first and
third, and | believe they fit into one another. |
get the feeling that the urban environment,
the visual environment is getting increasingly
mediatic. Ever since post-modernity architec-
ture becomes more fictional, more articulate,
more narrative, more informing of a whole lot
of stuff. Boiko Kadinov is very fond of talking
about Gary’s “Ginger and Fred” building in
Prague which is even adorned with two danc-
ing figures. Architecture grows into a visual
narrative of a certain jist. At the same time -
and this is a new trend - the time streaming
through the buildings transforms them into
peculiar historical narratives. And we lay on
all the gaudiness taken out to the streets
since post-communism has by all means
tumned the streets into a space of much more
intensive living and showing; then we put on
top of this all office signboards and whatever
inscriptions; then we pile on the ads, etc. And
what we get is we become intensely informed
and entertained on a daily basis while walk-
ing through our city environment.

And there are two things which, to my mind,
make a difference. Complete access of all
interests to the environment. Opening up the
environment - let it burst open through the
stitches. No kind of Puritanism has any foun-
dation, | don't believe. | can't see either
someone having the legitimacy nor the rea-
sons for fixing a barrier. Plus another thing -
plurality. The more diverse, the more eclectic
it is - the more ethical it is. These, by me, are
the two primary ethical standards: the envi-
ronment bursting its stitches and everyone
having free access - i.e. everybody standing
next to everybody else to the hilt. These are
the sticks measuring the access to the medi-
um and the plurality of the medium. Because
the urban environments - this is a medium.
Coming to the end, let me say a few things
about the standards, for standards must exist
no matter how lax they might be. Any medi-
um (and the urban environment as well) suf-
fers something called a limited resource - it
would be impossible to have everything and
everyone published or making an appear-
ance. | don't believe these standards should
be imposed either by the state or by the pub-
lic. The state will have to regulate the way to
have those standards established whereas
the public must apply civic pressure on the
state to have this taken care of. These stan-
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dards however may only be adopted by the
quild elites, by the ruling elites in the areas
involved with the city ambience. | subscribe
to the view that inasmuch the environment
becomes mediatic, the media space
becomes a private space to the same
degree. And this is regulation and compatibili-
ty of private interests. And therefore repre-
sentatives from across the trades will have to
be capable of finding the consensus points of
these lax standards. It is another kettle of fish
that the guild mentality, the professional men-
tality in this country is finding it very hard to
transform itself into an ethical category. In
purely Biblical terms, so to speak, any profes-
sion is an ethic. This environment must bear
the ethics of the professions engaged with it
as far as these professions in Bulgaria do
have ethics.

| hope some irony was felt in what | spoke
about the glazed balconies. Everything you
perceive as ugly and get excited about, is get-
ting to me as well, as far as my taste goes, and
| get worked up every now and then. However
the question is - how do you attain the beautiful
image through standards? And this is where
my skepticism comes in. What | believe is inter-
ventions backfire more often than not. This is
why | was attempting to put forward an intense
liberal-anarchic viewpoint. Which probably
means | met the expectations.

Christiane Mennicke (curator): | was
following the discussion with an enormous
interest additionally beefed up by the fact 'm
coming from a city, Dresden, where the situa-
tion stands just the other way round. This is a
city swamped by its past, drowned in its past.
This is why our thinking goes so far apart in
terms of regulations. Because in Dresden the
problem is the past and the modem times are
averse to one another, are unable to find a
common language. This specifically goes for
the city center, for the old town, this situation
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proves critical for a number.of people. On the
other hand, | share the concern about privatiz-
ing urban.space. Since conserving monuments
on'the one hand, and privatisation, on the
other, crowd out one another, beyond any
doubt. Some time ago we had a project in
Dresden trying to get a grip on precisely those
issues - what could be done, should anything
be done at all? And we chose to rely on the
concept of heterogeneity since we are against
homogeneity - and seeing things from this
viewpoint is important. Oblivion was a humon-
gous problem for certain layers of memory are
being recollected and reproduced while others
are not. The socialist past is pushed away
while making an attempt to refer the city to a
more distant past - 19th or 18th century.
Another interesting point is to tell apart various
types of privatisation. There is MacDonald’s on
the one hand, and the small shops on the
other. | find these small shops with their com-
pany names rather quaint, and their humor is
remarkable. This is what Dresden is short of,
from the viewpoint of Dresdeners. It is precisely
this chaos you find disturbing that we’re miss-
ing. There are certainly discussions in
Germany about these ads and inscriptions, and
the issue is serious. There should be some
proportion to be kept, indeed.

Orlin Spassov (expert on printed
and visual media): A couple of days ago
| met a friend of mine coming from Germany
at the Sofia Airport. As you're all aware there
are those sights on the way into the city. My
friend asked - what are the news in Sofia,
what does the city look like? Well, | said, it is
just the way you see it - it is all such a chaos,
| pointed towards those glassed-over bal-
conies, those peeling facades. His reaction
however threw me for a loop. He said: “You
know, it is terrific Sofia looks the way it does.

Traditional definitions construe ,,public” as the shared and visible area of social
existence which is beyond the scope of action of state institutions. In this area indi-
vidual members of society behave as citizens - in it they negotiate the way their
interests fit with the peaceful resolution of their conflicts, they state their opinions
about the actions of state, politicians and institutions. And all of this is articulated
with regard to the public weal of which citizens take care. What is seen as ,,private”,
on the other hand, is left to the will of the individual person, it is in the scope of his
or her power and interest, and invading it amounts to violating the right to be a pri-
vate individual, to have an intimate space of one’s own with which neither the state,

nor society interferes.

Furthermore, in contemporary neo-liberal society, permeated with the presence of
the media as it is, another problem has emerged which is linked to the market and
the media (the latter being a kind of market itself). Post-socialist countries experi-
ence it for decades and it has had its rapid growth in developed western economies
as well - we witness the unprecedented invasion of public space by advertising. It is
ubiquitous, it seizes public territories, often aggressively and unscrupulously, and it
sometimes even wants to determine the look of the city we all live in. This poses
serious questions to civic existence. The important thing is not that advertisements
sometimes do not observe ,,communal norms* of decency; the point is that, as an
agent of the market, their visual voice does not represent or speak on behalf of the
public weal, but always involves a private, commercial interest.

On the other hand, to limit advertising is neither easy, nor, perhaps, desirable. This
would immediately generate even more serious political and moral problems since it
would be an act of limiting a free market and of censorship.

Where is the boundary, then, between the ,transparency” - which is often intrusive -
of the media and advertising on the one hand, and on the other the ‘public’ as a
space governed by the norm of the public weal? How do we differentiate the two
spheres and is differentiation possible at all?

What is more, advertising and the lifestyle it promotes do not have qualms about
invading people’s private lives. The aggressive-seductive style does not observe
norms of intimacy and interferes with a space which is supposed to be protected
and personal. Through the internet, television, leaflets in the letter-box, travelling
salespeople and what not, advertising is trying to colonize the space whose shape
and lifestyle every person has the right to determine himself or herself.

Clearly, this engenders a range of new urban, political, and moral challenges for all

citizens, and for Visual seminar as well.

The visual and the juridical - the principal value that our reflections should take as a
starting point, is civil rights; they should be expanded so that they could refer to
some kind of regulation of the possible interventions in public and private spaces.
The visual environment has hecome so intense that it has turned into a part of the
living environment, and as its inhabitants we can lay claims to have some ,visually-

ecological“ norms introduced.

Alexander Kiossev

* Alexander Kiossev's text “The Alphabets as an advertisement sight: Latin and Cyrillic adventures of
identity”, parts of which were presented at the debate, will be published in the “Interface Sofia” book.
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You don’t want it to look like Germany, do
you?” And he went on to explain it is exactly
the havoc, this peeling-off quality of Sofia that
gives it its character and its charm. And he
added something else: “What you need to do
is find a way to change while preserving all
this at the same time.”. Further on into the
conyersation he admitted that if there was
anything to sort out it was, he believed, the
home of the Sofia citizen he'd seen during
previous visits and found virtually awful, rather
than the outer looks of the city. l.e. the serious
problem lay within the city’s private spaces
rather than in its public ones that my German
friend found so fascinating and formative.

By the way, | find all this reminiscent of
Ervine Welsh’s visit of two years ago in Sofia.
After a couple of evenings, having done
some crawling across Sofia’s joints, and hav-
ing met up with Bulgarian intellectuals and a
few young ladies, he went back to his native
land and only a few days later produced a
wonderful little recount of his Sofia experi-
ences. I'l waste no time retelling it here, | will
only quote the closing sentence: “Sofia - my
type of place, up will come back”. If we trans-
form Sofia too much will we preserve the
chance that people come here and say, this
is my type of place, I'm coming back?

Milla Mineva (sociologist): | fancy a
great deal the anarchist visual stance. And |
would have fancied it even more if this were
Germany, if this were New York, if this were

il'h

some place with regulation. Because in such
places the anarchist stance is the heroics
stance. It would have rolled out radical pos-
turing in an attempt to overthrow the stan-
dard. As far as Bulgaria's concerned, |
believe Luchezar Boyadjiev had a good rea-
son calling it “populist’, because this is what it
is - anything goes, in other words, this is the
way things are standing, and why we're mak-
ing the effort to show them is less than clear.
Just so, we are relishing this, | don’t know,
museum artifact, the city as a museum arti-
fact: these are our visuals specifics, this is
simply the way they are. However, this is not
a position which carries any sort of gesture
along with it-. This is a refusal to gesticulate.
And this is why I'm having an issue with this
kind of attitude. And while Georgi Lozanov
was speaking | thought: advertising is effec-
tive only while transgressing certain norms; it
should therefore be ineffective in Bulgaria for
the lack of norms to transgress.

Ilvaylo Ditchev (cultural antropolo-
gy) :We have the right, duty and the respon-
sibility of making attempts to inhabit a cultural
context that somehow matches our attitudes.
And the cultural contexts indeed overlay one
another, various groups battling it out for
supremacy, negotiating, etc. Until not long
ago these issues were being presented from
a multicultural viewpoint, as a minority issue.
However, we are all minorities in the global
world, there is no majority in the world we live
in nowadays. Bulgarians, Americans,
Europeans - everyone is a minority, and the
issue increases in gravity and importance.
From now on, we need to increasingly pon-
der on this. | will knock it off here - these
issues were already raised and it became
evident we basically share one and the same
opinion. That indeed cultural rules may not be
defined in advance, that no one is entitled to
devolving them from above, that no laws can
grasp cultural complexity. One way or another
the standards or the laws trail some kind of
pressure, some kind of negotiation, some
kind of political struggle.

| wanted to take an issue with the last part of
this debate that started off here - Germany,
Bulgaria and so on. Unfortunately | haven't
been to Dresden, but, say, in Berlin there are
a whole lot of places similar to some of ours
here. The stuff they have erected on
Potsdamer Platz for instance is very reminis-
cent of all those metal cubes, business paral-
lelepipeds or whatever they are. There is only
one difference - that they are put together in
one place. There is something similar in Paris
- another such city much to my liking. All
those buildings, most of them, have been
rounded up in La Defance. There used to be
another place in Berlin, and not sure if it still
exists, somewhere around or Oranien

Strasse to the north, there used to be some
deserted buildings around there not long ago,
full of squatting youths, actors, etc. And of
course, they didn't take long.to growinto a
tourist attraction, the way it was described
here. Some tourists; and | was one too,
swarm there straight off to take a look on
something filthy, something wild, unregulated,
etc. And | was full of joy, and | said to myself:
oh, why aren’t there such things in my own
country! And there are other things in Berlin,
e.g. the Reichstag, which are ceremonial, no
ads are allowed, it is all so serious, citizens
are being instilled with respect to certain insti-
tutions.

What is up here however? What | personally
object to in our city, and it is something |
blame primarily the city council for, it is that all
those kinds and types of spaces are mixed
up. Itis all slowly and gradually blending into
an entangled mass, a brownish slimy some-
thing. The national assembly square is sup-
posed to be the hub of the Bulgarian nation
state. The parliament is the first and foremost
political institution. However, above and
beyond its building, way higher than the
national flag, etc. you can see a gigantic
Globul, Mobiltel captions and some other ads
of the same sort; right across from the parlia-
ment there is the Pigalle nightclub, wouldn't
be more than 30m across from the entrance.
Why am | telling you all this?

| don't mind this tourist way of seeing the
exoticism of the place. The problem however
is that we are residents here rather than
tourists. And we're relatively modern folks
who are living not only here. In spiritual
terms, we are inhabiting other places as well.
And it is precisely in our capacity as this type
of modern world citizens that we are in need
of different spaces. We cannot live in one and
the same space everywhere around. The
modern type of mentality, of existence, the
modern self, | believe may only flourish
through distribution of space into various
spaces. | don’t mind llientsi - let there be
llientsi, let there be Perlovets, to name but a
few places in Sofia we are not getting rid of,
unfortunately, anytime soon. There is howev-
er this weird phenomenon of a spatial entropy
going on in Sofia, which is rather alarming.
And it is a consequence of a policy, which
people like us ought to stand up against. Not
because Sofia needs to become like Paris or
something else, to sort of escape from itself,
but it needs to meet our mentality to a small
degree at least, it needs to meet our way of
life. Because the modern human lives in vari-
ous spaces, it shouldn’t be one and the same
all over the place. There is something flying
in the face of the very anthropology of mod-
ern developments.

Citizenship is not something we are born
with - it is something to be gradually
acquired. We have learned how to vote - this
is the political side of citizenship; we have
learned how to stand up for our freedoms,
there was even a political party of freedoms
that emerged, we have long known how to
fight for our social rights. But there is this
other dimension of citizenship, the culture cit-
izenship. It implies our political commitment
to the context we inhabit, it implies our
demanding that this context meets the way
we understand the community we live in. We
here are a type of community which is some-
what different from the one inhabiting the
llientsi market. I'm not against the latter kind
of culture, in no way do | regard it as inferior,
yet we somehow need to find a way to nego-
tiate our cohabitation, to thrash out a space
having room for both of us.

Dimitar Kambourov (theory of liter-
ature): What matters to me is the thinking
about Sofia’s visual situation through the

way Sofia looks in the context of the beer
European - European rather than world -
capitals. | start thinking about, as most peo-
ple here do, the moment a foreigner arrives.
We somehow never thought before about
this city as something to be visually per-
ceived, as a sight. Sofia is not a tourist city,
it hasn’t been conceived as one, it hasn't
been made into one, it has never worked as
one. Sofia is a nocturnal rather than a diur-
nal city. It is apparently attractive more as a
provider of some kind of living rather than

as a sight. Therefore it appears to me that
all this passion triggered by the idea of
injecting.some,regulation-into:it; is-coming
too late: This-city'has a different face, a dif-
ferent air. It is, so to speak, some sort of
south Balkan, south Mediterranean and
Balkan type of free initiative, of imagination
and creation performed by the individual
human being in his/her newly-gotten free-
dom. | am therefore inclined to think the
only chance this city has of getting a face is
this multitude of private undertakings. Its
facelessness is its face. Or is incessant
ability to alter this facelessness through pil-
ing new things on top of one another. Unlike
Dichev, | don't believe they form a slime or
a mess. To me, the idea here is the coexis-
tence of all things incompatible.

Boyan Manchev (theory of litera-
ture): | believe we ought to make a very
important link to the issue of capital from
our previous discussion. | emphatically dis-
agree with Georgi Lozanov, I'm sorry he
left, and | fancy |. Dichev’s stance. What
Lozanov said was jolly good as a theoreti-
cal construction. There is however an acute
discrepancy in it, which is a matter of refer-
ence: it has no reference to the urban envi-
ronment of Sophia. Claiming that this urban
environment is somehow entertaining, that
there is some sort of liberty in it, is a huge

misstatement. While we talk about seeking
certain norms, | think we fail to notice
something of vital importance, and that is
the visual environment we currently inhabit
is strongly restrictive. It is too restrictive pre-
cisely in the sense Dichev referred to. This
is an outspokenly homogeneous, exclusivist
environment. That is to say it is an environ-
ment imposing cruel role models. These
models are translated into images, the
images of violence. These are images exer-
cising their effect through violence. Sofia’s
visual environment, to my mind, sublimates
type of social tensions bordering violence.
And this is where | believe the connection
with capital lies. This environment is not
mediatic because it is subverted in a cruel
way by market mechanisms. This is the
breeding ground of a radical, liberal, half-
criminal capitalism. And in this sense it is
precisely this kind of capitalism dominating
the images we live among, it overimposes a
certain type of homogeneous exclusivist, |
reiterate, images matching a stifling urban
space. This visual environment creates a
space bursting its stitches, to borrow
Lozanov’s expression, yet by bursting its
stitches it deteriorates the living environ-
ment of the city. Just think about it, this
being a city where huge jeeps are rolling
about driven by huge people, where every-
thing keeps growing bigger and bigger,
where the buildings keep expanding, where
the pram with the baby in it cannot go
through along the pavement: this is not aes-
thetic visual violence, this already is physi-
cal violence. | emphasize this once again,
we shouldn’t only think about the aesthetic
dimensions but about the capital as well
standing behind this “medium”. It seems to
me what matters is how we might virtually
translate our critical language, critical
insights into a tool for social action.

Pavel Popov (architect): Until October
last year | was a city councilor, so | haven't
been one for a while now. However, on
behalf of some civil associations we're car-
rying out something like a monitoring of the

way three council commissions work, almd |
usually go once a week to such a commis-
sion. So it was the city planning and hous-
ing policy commission that last week was
discussing issues to do with two ordi-
nances. One is for the movable facilities
and the advertisements. Both are obsolete,
life has passed them by. And if from this
seminar and from circles like yours no
decent proposals are put forward, the coun-
cilors will make the ordinances on their
own. There have been three versions of
ordinances so far, all three very lousy and
very scary, and they will not be getting any
better unless the public says, “None of this
anymore, let the people who know how to
do it make the ordinances, and you will be
the ones to act on them”.

| am keeping a watchful eye on the semi-
nar, | take to the initiative in a friendly and
encouraging way, yet | believe it is too
superficial. This seminar should have been
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able to spell out a whole lot of interesting
and useful things, and provided a portion of
these interesting and useful things reach
the ears of those governing us, this will be
a good thing to happen. For the moment
however both the 14-strong city planning
and housing policy commission of the coun-
cil and your community here have encapsu-
lated yourselves - you have nothing to do
with one another. And myself, by trying to
be at both places, am able to see that peo-
ple able to fill the gap, to make the link, are
missing the most. This stuff you're dis-
cussing here is rather intelligent and in a
good style, it is also entertaining in a way,
but it stands no chance of catching any root
with the council, of being understood,
appreciated or used one way or another.
And this is a terrible setback for your semi-
nar as much as it is a terrible setback for
the councilors.

lara Boubnova (curator): | would like
to remind everyone here that the topic we
put up for discussion was “public and pri-
vate”, with various smaller headlines like
“public and personal”. The issue | am hav-
ing with this discussion starts with us saying
public and mostly meaning someone else’s,
not ours. Most often this means belonging
to the state or to the city council. Public
space is to be regulated by some people
we very rarely have anything to do with.
The architect P. Popov here has just
defined us as a third kind: there are coun-
cilors, there is civil society and there is us
here. I'm afraid we here belong to the citi-
zens just as much as Mr. Popov belongs to
the councilors even though he left them. |
would like to say a few words about the
logic of public and private blending into one
another since there is only one fact receiv-
ing comments here, and related to the way
private space masquerading as public inter-
feres with the logic of advertising. There
was a reason behind the moderator’s show-
ing the project of the Austrian group Gelatin
we had invited to the Visual Seminar as a
specific counterpoint. We wanted to have

them over because in various parts of the
world they had managed to provoke and set
off various scandals related to public and
private space, discussions relating to the
market, the price of art, etc. So | was hop-
ing their action, their popping up in public
space would trigger some sort of discussion
at least. They chose to do a very strange
performance - a highly unusual appearance
not only for Sofia: almost in the nude, paint-
ed in colours, they did yoga poses in the
middle of a Sofia square. | would like to
own up to the fact a police van went past
their action a couple of times, with two
policemen inside curiously looking on who
obviously came to the conclusion that the
way those weird people were behaving in
public space was subject to no regulatory
system because there is no such system.
We obviously have no law banning half-
naked people from colouring themselves
and doing yoga in the middle of a Sofia
square. Such a piece of legislation has not
been written yet.

One of the delights of this chaotic space
we're living through is that there is virtually
no such thing as an impossible appearance
in an urban environment. Everything per-
ceived as a provocation and triggering
scandals and hassle in those regulated
societies - we keep metaphorically calling
them “western” - leads to no reaction in our
own public space. Everything subject to

'

regulation in those so called western soci-
eties (since they can be eastern just as
well) triggers scandals and hassle down
here, and I'd say whingeing of the civil soci-
ety itself about its role not being visible,
about it being unable to interfere, about it
not knowing this or that. This comes to the
convenience of those organising art actions.
And it is somewhat disappointing for the
artists themselves, for instance one of the
gelatins told me he was terribly disappoint-
ed Bulgaria is not as different as he’d imag-
ined. It is a peculiar situation: for some of
our guests we are the charm of the past as
well as the joy of this immediate freedom of
city-dwelling, however the artists engaged
in combat with the normalization and regu-
lation find here no public space. Neither
restrictive nor friendly - no space at all.

The other issue I'm having with the
admirable lecture delivered by Mr. Popov -
this incredible passion of each one of us to
privatize public space and to believe it
should be exactly the way | personally find
fitting while looking at myself in the mirror.
And here | see this kind of public space
highlights how slim | am while the other
kind markedly does not. There is nothing
like public space. We bumped into the issue
that public and priiwv8tlgarian lan-
guage cannot be translated but only inter-
preted. This was the topic of discussion for
me, and interpretation was what we were
hearing in various versions here.
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1 no-crneumanHo 3a ,lMoctnnary® B pesneH. AHgpe Oekep v MNinpT BaH e Kamn,
XYAOXHMLM 1 NpeacTaBuTenHn Ha doHpaums ,,06cepsatopuym®, Potepaam, nokasaxa
CBOV paboTn B KOHTEKCTA Ha ,[Moctnnarty” B [lpesaeH n apyrin npoektu. MNpeacraBsHuaTa
6s1xa nocneaBaHn OT AMcKycumn. B cemuHapa yyacTtBaxa mnagy XyaoXHULM,
N3KYCTBOBEAOW, COLMONO3K, KynTyponosn n Gunocodu, KakTo 1 NHTENEKTyanuu,
M3KyLLEeHN OT npobnemarukara Ha ,BusyanHuna cemumHap®.

A two-day workshop titled “Strategies of becoming public. From urban theory to urban
practice” was held on October 30-31st 2004 in Sofia. Visual Seminar project was under
the title “Methodo-graphy of becoming public”. lara Boubnova, Alexander Kiossev, Maria
Vassileva, Luchezar Boyadjiev as well as the VS fellows Krassimir Terziev, the X-tendo
group, Milla Mineva, Svetla Kazalarska, lvan Moudov and Javor Gardev took part.
Christiane Mennicke, Director of Kunsthaus Dresden, spoke about various public space
projects in Germany and more specifically about the project “Postplatz” in Dresden. Andre
Decker and Geert van de Camp, from the Foundation Observatorium artists’ group from
Rotterdam presented their work for “Postplatz” as well as other projects. The presentations
were followed by discussions. The workshop was attended by young artists, art critics,
sociologists, cultorologists and philosophers, as well as by intellectuals who are interested

in the Visual Seminar agenda.
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Ha 15-tn gpekemBpu 2004r. B 3ana Nel1 Ha
CronnyHa o6lwuHa BrudyanHuar cemuHap
npencTasy OENHOCTTa CU Npen ABe
komucun. MpepctaButennTe Ha
BusyanHus cemumHap 6sxa nokaHeHn ot
Mpencepatens Ha MNocTosiHHaTa KoMUCUs
no MeCTHO camoyrnpaBieHne n
HopmaTtuBHa ypenb6a u ot lNpencenarens
Ha lNMocTosiHHaTa KOMUCUS MO FPaXKAaHCKM
npasa, Monéu n xanéu. Apa by6Hosa 1
AnekcaHgbp Kboces (3aegHo ¢ OpnvH
Cnacos - uneH Ha EkcnepTHus cbBer,
Ceetna Kasanapcka - CTuneHguaHT Ha
BusyanHus cemuHap 1 XygoXHUKLT KanuH
CepannoHoB, KONTO JOKYMEHT/pa
Cb6MTNETO) HanpaBuxa TPUOECEeT MUHYTHO
npeacTasBsHe Ha BusyanHus cemuHap, B
KOETO 060CHOBaxa CBOUTE NMPEQSIOKEHNSA
3a perynupaHe Ha rpagckara cpega. bsaxa
nokasaHu peasnHu o6pasu ot Coous,
KaKTO 1 MaHunynmpaHu ot Jlbuesap
Bosmxues ,Bb3amoxxHOCTM . fpa By6HoBa
n AnekcaHpbp KboceB roBopuxa 3a
MOZEPHUCTKOTO KYNTYpHO HacneacTso, 3a
crpagmute, 06BEHN 3a apXUTEKTYPHN
nameTHUUM ,6€3 peknamm®, 3a
npo3payHoCTTa Ha B3EMAHETO Ha
peLleHns 1 065BABAHETO Ha OTKPUTK
KOHKYpCWU 3a CKYNNTypu B O6LLEeCTBEHATA
cpepa, n 1.H. OCHOBHOTO mocnaHue 6e 3a
ponsTa, KOSITO rpaXkAaHCKOTO OBLLECTBO U
HEMNpaBUTENCTBEHUTE OpraHn3auum morat
[Ja urpast rnpu B3emMaHeTo Ha Te3u
peLleHus.
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On December 15, 2004 in Hall 1 of the
Sofia Municipal Council the Visual Seminar
was presented in front of two committees
of the Municipality. Officially the represen-
tatives of the Visual Seminar were invited
by the Chairwoman of the Standing
Committee for Local Self-governing and
Normative Order and by the Chairman of
the Standing Committee for Civil Rights,
Claims and Complaints. lara Boubnova
and Alexander Kiossev (along with Orlin
Spassov - member of the VS Experts
Board, Svetla kazalarska, the last fellow-
theorist and Kalin Serapionov who docu-
mented the event) made a 30-minutes long
presentation with visual materials, in which
our suggestions for regulations were
included, some real images from Sofia and
some manipulated by Luchezar Boyadjiev
“possibilities”. They were talking about the
modernist cultural heritage, monuments
free of advertisement, transparency and
competitions for public sculpture commis-
sions, etc. The main message was the role
of civil society and NGOs in the decision
making process.




