BudyaneH cemuHap

siHyapwm - aBryct
January - August
2004

BusyaneH cemunHap

Ce OCblLecTBABa B pamMKuTe Ha
relations. relations e NpoekT, nHULMUpaH
oT kulturstiftung des bundes
(PepepanHara KyntypHa QoHpaums,
lepmanus)

Visual Seminar

takes place in the framework of relations.
relations is a project initiated by
kulturstiftung des bundes

(Federal Cultural Foundation, Germany)

. - re i
www.projekt-relations.de >|/< tions
a

N3paHne Ha NIHCcTTyTa 3a CbBpeMeHHO N3KYCTBO B NapTHbOPCTBO ¢ LienTbpa 3a akagemnyHn nscneasannsa — Codus n relations
A publication of the Institute of Contemporary Art in partnership with-the Centre for Advanced Study Sofia and relations
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AnekcaHabp Kboces

B nseectHara urpa Monopoly uenta e aa ymMHOXULW napuTe cu, 3a ga cu
KynuLL ynnyka, nocne Jo6bp KBapTasn, KOUTO Aa NOoYHeL fa 3acTposiBaLll.
BbpxbT Ha ycnexa e fa ro 3acTpoull camo C XOTeNu, 3alloTo BCEKW,
KONTO MVHaBa npe3 TBOS XOTeN, Wwe TU niawa ConnaHn CyMu.

Codus BCce noBeye 3anpunnusa Ha tasu urpa: ot 11 6poaT Ha xotenute,
NMOCTPOEHU MaBHO B LieHTbpa 3a nocnegHute 15 roguHn, JocTurHa ao
144, kbM TX TPAGBA Oa ce NpuGaBaT U MHOXKALLW Ce Apyru crpagu,
npon3sexJaLly BCEKUAHEBHO CONNAHN CyMU: BU3HEC-LIEHTPOBE, Ka3uHa, |
UrpanHu AOMOoBe, GUHIro3anu, 6eH3NHOCTaHUMK. MoUTY GUINUECKUN MOXKE |
[a Ce yCeTU Kak XUBUSAT, MHULMATVBEH YacTeH Kanutan Haaywsa

npasHuTe MecTa B rpaga 1 CTpow.
MoHsiKora cTpou, KakTo ce Ka3Bea,
HaLMOHATHO-0TTOBOPHO, C MUCHS 3a

dyHKUMATa Ha crpapara, 3a BMUCBAHETO N B
rpaga v B HerosaTa atmocdepa. [dpyr nbT e

MNpoCTO 6e3ornegeH: age nnowm, cmuna

naMeTHUUM Ha KynTypaTa u nomuta ctapu
KbLUMYKK, 3@ fia C/IOXKM TaM CBOUTE MallunHN

3a napu, crpagu-poTaTueku. TpeTu mbT

CTpou Hella, OT KOUTO TN CeKBa AbXbT — C

KYJINUKN N PETPO-OPHAMEHTHU, 3aMbKO-

nogo6HN TBOPEHUA, 3acnyxasawin mMmeTo

»~PaHTasmnTe Ha NapBeHIOTO".

PaznukaTa oT urpaTa e B TOBa, 4e B rpaja
BCe MNaK XXnBedATt peasiHn xopa. ne TOBa, ye
HOBWTE CTPOEXKM, UCKAME UMM HE, Ca HeLLo

ObAroTPanHo U ONpenenswo UAIoCTHNS

yp6aHUCTNYEH OBMVK 1 FPafCKy HAYMH Ha
JKMBOT — HELLO, KOETO, 3a CbXaneHue, He

MOXXe fa 6bae NOMETEHO C eAUH 3amax ”
npuépaHo B KyTusATa — KAKTO nnactmacosute i

KbLNYKN N XOTeSIn OT urpata.

Kown onpepens oT KONko xoTena, OT KOIKO 6M3Hec-LeHTbpa
nma Hyxxga Codusa? MNazapHoTo TbpceHe? To Bce oue e
TBbpPAE XNMOTETUYHO, 3aeTOCTTa B HAaCTOALMTE XOTeNn ce
OBWKN OKONO 40%. Toraea KakBo LLEe NMpaBuM, ako
oyakBaHuTe cash mashines He npopa6oTaT? U ,HoBuTE
CTbkNeHn nepnun Ha Codua“, KakTo rv Hapeye eanH BECTHUK
HaCKopo, BHE3arnHoO ce NpeBbpHaT B NpasHu, danupanu
rpo6HMLM B LeHTbpa Ha Coduna? danu we ycneem Torasa
nak fa ru Hacenum ¢ ambynaHtHa Tbprosus, multiplex-u,
decTBany Ha Napue, KakTo HampaBuXMe C MOHCTepa,

HapeueH HOK?

Pas6upa ce, Npo6nembT He € camMO YP6aHUCTUYEH 1
duHaHCcoB, a u ecteTmyeckn. MHOro OT BbNpOCHUTE crpaau
ce HamecBart 6e3LepemMoHHO B npoduna Ha Codus. Te
»3ByyaT“ KaTo CTpaHHN Ou3anHepcKn uutaTti, gownm ot

Alexander Kiossev

Monopoly is the popular game that
encourages you to try and multiply your
money to buy yourself a street, then a
good city area on which you could
build. The crown of your success would
be to build hotels and hotels only, since
whoever will stay at one of your hotels
is going to pay you handsomely.

The city of Sofia reminds us of this
game more and more: from mere 11,
the number of the hotels that have been
built predominantly in the city center in
the past 15 years reached 144. Add to
this the increasing number of other
related buildings, daily producing hand-
some sums, such as business centers,
casinos, bingos, saloons and petrol sta-
tions, and you will get the picture: pri-
vate capital’s determined entrepreneur-
ship is literally sniffing out prospective
building venues - and builds on them.
Sometimes the building process is
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Capital and the City

undertaken with a sense of national
responsibility so to say, construction
takes into consideration the function of
the building, makes it fit into the city
and its atmosphere. Other times - alas,
other times construction mercilessly
swallows vacant lots, destroys monu-
ments of culture, sweeps away old
small houses to replace them with
buildings that are actually money belch-
ing machines. Still others build breath-
taking irrational houses with turrets and
retro-ornaments, castle-like contrap-
tions fully deserving to be nicknamed
“the phantasm of the nouveau riche”.
What makes this reality different from
Monopoly game is that the city build-
ings are inhabited by city dwellers, peo-
ple of blood and flesh. And that the new
urban developments, whether we like it
or not, are going to stay and determine
the city image and the urban way of life
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for a long, long time - and this, regret-
tably, no one can sweep away or fold
into a box as one does with the plastic
little houses and hotels of the Monopoly
game.

Who decides how many hotels and
business centers are needed in Sofia?
The market? This is just a supposition,
since at present occupancy in the exist-
ing hotels barely reaches 40%. What will
happen, if the expected cash machines
suddenly refuse to yield? The “new
glass beads of Sofia” as one newspa-
per dubbed them recently, will turn into
empty, broken shells in the centre of
Sofia. Shall we succeed in repopulating
them by retail shops, multiplexes and
piece-meal festivals the way we han-
dled the monster called “National
Palace of Culture”?
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OrnepanHara MmannHka

Mo Bpeme Ha auckycusaTa ,,O6pa3mn Ha rpaga, o6pasu Ha
Kanutana“ 6e 06iBeH KOHKYpPC 3a Hail-HeymecTHa
6u3Hec crpapa B Codpus 3a cneuenBaHe Ha npusa
»,OrnepanHara mannHka“. 3a Tutnara ce cbpeBHoBaBaxa
8 crpaau, a rnacoBeTe ce cb6upaxa

B NpoAb/KeHNe Ha Mecel, Ype3 ANPEKTHO rnacyBaHe

B ATA UeHTbp 1 Ype3 BUPTyaneH BOT Ha
http://cult.bg/ind_shbzs.php.

KpanHarta knacaumsa nsrnexpa taka:

1. F'paHp Xoten Codus
Ha yn. lN'ypko 2 -
53 rnaca

2. NudpopmaunoHeH
LeHTbp Ha
MwHuncTepcTBO Ha
oT6paHata Ha yn.
PakoBckmn N2106 —
49 rnaca

3. BusHec crpapa Ha

a2V ANIEKCAHOBP
@ Cram6onuiicku Ne55 -

- 35 rnaca

4-7 cTp. —
ancKycuns
,O0pa3n

Ha rpapa,
obpa3n Ha
Kanutana“
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The Mirror Raspberry

During the discussion “Images of the City, Images of the

Capital” The Mirror Raspberry prize was announced to

be awarded to the most inadequate business building in

Sofia. Eight buildings were entered in the competition

and during one month ballots were collected through

direct voting in the ATA centre / ICA-Sofia as well as

through virtual voting at http://cult.bg/ind_shbzs.php.

Here is the final list:

1. Grand Hotel Sofia at 2, Gurko Str. — 53 votes

2. The Information Centre of the Ministry of Defense at
106, G. S. Rakovski Str. — 49 votes

3. The Business Building on 55, Al. Stamboliiski Blvd. -
35 votes

Pages 4-7 -
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3auwo ,,uHBeHTapn3auns“?
nesiTa 3a T0311 NPOEKT Ce KOPEHU B e4HO Halle MPOHUYHO-HOCTANTMYHO
nuTaHe Npean U3BecTHo Bpeme: Kbae 13ueaHaxa MMMOHOBUTE PE3EHKN?
A 6ucksutute ,3natHa eceH”, a IETCKUTE 3aKycku, a Lokonaga ,Kpasa®“,
6oH60HUTE ,YepHomopel”... OTroBOpbT A0iAAE C TAXHATa NOBTOPHA NMos-
Ba. Jlekata nHAycTpus cAakall Gelle npeayceTuna NUTaHeTo U MHTepeca,
11 BKapa HOCTanrusta B NpOM3BOACTBEHUTE MOLLHOCTU. 136poeHnTe npo-
OyKTW ce NosiBiXa 1 NPOAb/KaBaT fAa Ce NpoaaBat B ONaKOBKM CbC Cb-
LM An3aiiH, KakBuTo ru nomHum ot 60-te, 70-Te, 80-Te roguHn. Knuwe-
TO (B Cnyyas 1 BU3yanHo) OTHOBO € CpaboTINO, OTKIOUBAIKM BEpUra ot
npeHTuuKaun. bes ga cMe ro apTUKynupani 3pUYHoO, Te ca CTaHanu
yacT 0T KoNeKTUBHaTa HU nameT. Moxe Aa ro Kaxem U Taka: cTaHanu ca
yacT OT Hecb3HaBaHaTa Hi 06LLla NameT 3a BKyca Ha cou-a. Jluncarta Ha
11360p 1 MHOTO06pa3ie B LENUS PETMCTbP HA OHA3N MaTepuanHa Kyntypa
Ha BCEKWUAHEBUETO HU € Cboupana B eaHO Hen36eXHOo TACHO NPeceyHo
MHOXeCTBO. G fipyru iymMmu BCUYKM CMe ONUTBanu Te3n apTUKynu, nom-
HIM TO3U BKYC, MOXEM [ia r0 UAeHTMULMpame 1 fa uaeHTUGMLMpame
Mpe3 Hero YacT OT INYHOTO HU MUHANO.

CpoKbT Ha rofHOCT Ha Te3u NPOAYKTU Ce e 0Ka3an no-abfbl 0T 0YaKBa-
HOTO. MnesTa 3a T031 NpPOEKT ce poau OT NOGONUTCTBOTO Aa M3cneasame
KaK, Janu 1 LOKOMKO BKYCbT (B MO-LUMPOKUTE My U3MEPEeHUs) ce OTAaBa
UK CbNPOTUBASABA HA KNNLIETO.

Jlpyroto ocHoBaHue Ha npoekTa ,/IHBeHTapHa KHUra Ha coumannama‘“ e B
enHa OYeBMHA NUNCA, B eOuH AeduumT. BeeknpHeBHaTa MatepuanHa Kyn-
Typa Ha counanu3ma, apTuKynuTe Ha ToraBallHarta neka nPOMULLINEHOCT —
CTOKM 32 IOMa 11 61UTa, NepUIHN Npenaparu, WArapy, XpaHUTENHU NPoayK-
TU 11 NP. — HAMA CBOSAT apXuB, OMUC, ,BUPTYaneH My3eii“. Ta He e yacT oT
11 63 TOBa CNaboCcuUnHNa febar Bbpxy MUHANoTo. AHanu3aTopu, NonnuTo-
N031 11 NCTOPULIM HE CHU3XOXOAT KbM apTUKyNuTE Ha Tas3u Kyntypa. Teau
Hell|a BUHaru 0cTaBar ,BbH OT Kaibpa“, Ape6HU, He3abenexummn 1 nana-
AaL OT pelleTKaTa Ha eapuTe KOHCTPYKLMM 1 eKCTIEPTHI 0BSICHEHUS.

HBeHTapHaTa KHUra Ha couuanuama e 6bag OnuT 32 eAlH TakbB He-
OCbLLECTBEH BCE OLLE BM3yarneH ONuC, KHUra-kaTanor 3a Lisnata ,KnHka-
nepus“ Ha eguH nepuog.

MpoekTsbT
C apyrv gymu, Uenta Ha NpoeKTa e fa paskaxe UCTopuUsTa Ha Tpusnan-
HOTO Ha Gbarapckus couranuabm cnep 60-Te npes rpaguyHara 1 Bu3y-
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C.3AXAP W FTOPHOBAHCKA MMWH. BOAA+BAC 1065-63-0TK

Feoprn N'ocnognHoB B cbTpyaHNUYecTso ¢ flHa NeHoBa

ilHBeHTapHa KHUEA
Ha coHrann3ma

arnHa Kyntypa Ha BGEKIWAHEBHOTO, NPe3 HABNM3AHETO Ha rofeMnst MPOeKT
Ha KOMyHM3Ma B MPUBATHOTO NPOCTPAHCTBO HA PAACKUS XuUTeN, npe3
onuTa 3a TOTaHA yHU(UKALMS HA COLMANnUCTNYECKNS YOBEK, MPE3 CUMY-
nauuute Ha u36op B chepara Ha notpebneHneTo. NMpoeKTbT Tpbrea ot
npeanocTaBkara, Ye pa3bupaHeTo Ha ,3penus coumannabm“ B bbnrapus
HE06XOMMO MIHABA NPe3 efHa BHUMATENHA apxeonorius Ha matepuan-
HOTO, KOSITO PEKOHCTPYMPA MSCTOTO HA MbYAnMBIS NPeSMET B E[IHO 06-
LLIECTBO Ha 6E3KpanHNsg 1Ae0NorMyecku Wym. B T03u cmuchn, NoaXoabT
My € KOHTPanyHKT Ha UCTOpUorpadCKoTo OMMUCAHNE HA Neproaa, KOeTo
r0 YeTe CbC COBCTBEHATA MYy Mspa — Ta3W HA BXHUTE MAPTUIAHN KOHTpe-
CW 1 NOAUTUYECKM CbOUTIA. 110 aHanorus ¢ XaHpa Ha ycTHaTa ucTopus,
KOWTO 13cneaBa NpeobpasyBaHnsTa, MHTEPNPETaLunTe U UHTEPUMOPKU3a-
LmuTe Ha ,ronsmara uctopus“ B nuuHuUs GruorpaduyeH paskas, NpoeKTbT
32 NHBEHTapu3auns Ha BCEKMHeBHaTa MaTtepuanHa Kyntypa Ha couma-
nM3Ma LLe Ce OmuTa fia NOKaxe Kak NpPefMeTHOTO Ce OTHACs KbM pefa Ha
BUCOKATa UAEONOTNS, KaKBO € MSICTOTO Ha BELLMTE B CUMBOMHUS PEA HA
couuanuama, Kak ,6aHanHoCTTa Ha 3noTo* BNn3a He camo npes NonnuTu-
yeckuTe YOUINCTBA, Narepute 1 MopanHus n3oop, a npe3 6aHanHoCcTTa Ha
BCEKMOHEBHOTO 1 Herosara BuayanHa KnuwupaocT. LLom ,6utuero on-
pefens Cb3HaHNETo", B COGCTBEHO MAPKCUCTKO-AnaneKTiyeckara noru-
Ka, pasbupa ce, 61 cnegBano, ye MeXay MaTepuanHus CBAT Ha NMpeame-
TUTE 1 06LLECTBOTO MMA (UnK TPABBA Aa UMA) AMPEKTHA xomonorus. B
cblUaTa noruka, NpeobpasyBaHeTo Ha NKOHOMUYECKITE OTHOLLIEHNS TPSi6-
Ba [1a Ce yABOM C Npeobpa3yBaHe Ha MPeaMETHUs CBAT Ha JoMa U Hero-
BaTa KOHOMIKA, CBETLT Ha BELLWTE, ,,CTOKUTE 3@ MACOBO NOTPeGneHne”
[a CcTaHat M30MOpPGdHN Ha ronamara naes.

Ako BCeKu NpOU3BeeH JOMaT € rB03/eil B KOBUEra Ha KanuTanuama, a
He NPOCTO 3eMEeHUYK C YepPBEH LIBAT, fanu SHeHeTo Ha ,HapoaHa Badna“
(3awwo nbk ,HapogHa“?!) He e CbLUO M aKT Ha TENIECHO BK/OYBAHE B Ha-

Georgi Gospodinov in collaboration with Yana Genova

An Inventory Book-of
Soeialism

Why inventory?

This project started by an ironically-nostalgic question of ours: Where did
the lemon sweets disappeared? Or the “Golden Autumn” biscuits and the
“Children’s Snacks”? What happened with the “Cow” chocolate and the
“Chernomoretz” candies? The answer came by their reappearance. The
light industry seems to have heard our question and our interest, so it
mobilized the armory of nostalgia into the manufacturing facilities. All
those products repapered and keep reappearing in virtually the same
packs which we remember from the 60s, 70s and 80s. The cliché (visual
as well) is at work again, unlocking an identification chain. Without con-
sciously articulating it, it became a part of our collective memory. In other
words, it became a part of our unconscious collective memory for the
taste of socialism. The lack of choice situation and the lack of variety in
the material culture of that time seem to have assembled us in a common
narrow space. We all have tasted those goods, we remember the way they
taste, we can identify it and to identify our common past through it.

Expiry date of those products appeared later than expected. Thus, the pro-
ject’s idea was born out of a curios attempt to see how, whether and to
what extend the taste (in a broader sense) remains a cliché, or resists it.
Another starting point of the Inventory Book of Socialism Project lays in an
obvious absence, a deficit. The everyday material culture of socialism, the
artifacts of its light industry — domestic goods, detergents, cigarettes,
foods, etc., are not being archived, described, put in museums. They are
totally absent from the poor public debate over the past. Analysts, political
scientists and historians disregard them as too trivial to deserve attention
so they remain out of the big historical narratives and expert opinions.
Thus the Book is to be a visual archive, an assortment catalogue of the
socialist drugstores.

The project

The project aims to offer an alternative history of Bulgarian post-60s social-
ism through the visual and graphic culture of the quotidian and domestic
spheres, through the history of penetration of the communist project in the
private urban life, through the attempt of a total unification of the socialist
Man, through the simulation of choice in the sphere of consumption. The
project’s basic assumption is that the understanding of “developed social-

ism” in Bulgaria requires a refined archeology of the material sphere which
is to reconstruct the site of the silent object in a society of continuous ideo-
logical noise. Thus, the project’s approach differs radically from the current
historical and historiographicall studies of the same period which tend to
interpret it by the means of the socialist history itself — by its party con-
gresses and political events. In the same way that contemporary oral histo-
ry studies the ways “the history with capital H” is being transformed, inter-
preted and interiorized in personal biographic narratives, the project for
inventarization of the socialist material culture will try to reveal how the
material relates to the ideological order at work, to investigate how objects
function in the socialist symbolic order and how “the banality of evil” pene-
trates not only by political murders, camps and moral choices but by the
banality of quotidian life and its visual cliché. If “being determines con-
sciousness”, a Marxian-dialectical reply is clear: there is (or there should
be) a direct homology between the order of the material and the social one.
Similarly to the way by which the radical transformation of economic rela-
tion proposed by socialism needs to go hand in hand with a transformation
of the domestic realm and its economy, “the mass production goods”
should become isomorphic to the big Idea.

By the same token - if “every grown tomato is a nail in the coffin of capi-
talism” but not simply a red-colour vegetable, than consuming a “People’s
waffle” must be equal to a bodily unification with the people but not just a
highly caloric food with a dubious taste?! The simple functionality of the
object is necessarily doubled by its ideological (discursive) twin, by which,
of course, is immaterial.

The project will visually present a cultural layer in the everyday material
culture of socialism which had formed and deformed the taste of majority
of the Bulgarian society. As we saw, the market already re-invents some of
those objects; the light industry of nostalgia is already at work while we
still lack a way to reflect, to interpret and to distance ourselves from those
phenomena. What happens with the visual memory of the “flaneuring”
consumer browsing at Billa when his “Prostor” candies are not interpreta-
tively framed by ideological discourse but by Nestlé’s logo?

The risk and the delight in this catalogue are similar to the ones by

pofa, a He NPOCTO KaNopuyHa XpaHa cbC CbMHUTENEH BKyC? QyHKLMO-
HaNHOCTTa Ha NpeaMeTa e BuHary fybnupaHa ot CBOS UAEONOMYECKM
(BMcKypcuBeH) [BOIHNK, KOITO, pasbupa ce, € HemaTepuaneH.

MpoekTbT ,/IHBEHTapHA KHUra Ha couranuama® Le BrU3yannuaupa usn
eaVH KYNTYpPeH MnacT OT BCEKNAHeBHATa MaTepuanHa Kyntypa Ha cou-a,
KoiTo € dopmupan unn aedopmupan BKyca Ha ronsma yact ot 6barapc-
KOTO 061LecTBO. KakTo BupsiXme B HauanoTo, nasapbT Beye pe-HBEeHTa-
puU3mnpa HAKoW OT Te3u apTUKYnK, Nekata NPOMULLMEHOCT Ha HocTanrsTa
cpaboTBa, a HUEe BCe OLLEe HAMame u3padoTeHa pednekcus, onTuka, anc-
TaHuMs KbM Te3n deHomeHn. KakBo ce cryyBa C Bu3yanHata namet Ha
«dnaHupawmaT» 13 bunna cbBpeMeHeH KOHCymMaTop, Korato BMecTo OT
Bb3MUTaBALLMS AUCKYPC HA UOEONOrnsTa, OnakoBKaTa Ha HEroBUTe GOH-
60HM «[TpocTop» € pamkupaHa 0T 3Haka Ha Nestle?!

PUCKbT 1 yIOBONCTBIETO OT Ta3n KHUra-Katanor e fa ce nomyyn Hewo
KaTo ,KuTanckara eHuuknoneaus“, onucada ot bopxec. Ho Tbkmo acouu-
aTMBHUTE OTKMIOYBAHMSA, KOUTO TS MOXE A NPeau3BIKa, Pa3TbPCBAHETO
Ha iepapXun 1 KIWLLETa, Ha ,,BCUYKI MPUBMYKN Ha MucbaTa® (no Qyko)
CW 3achyxaBa yCUnneTo.

OuakBaHu pe3ynrati

KpaiiHusiT npoflyKT Ha MpoeKTa e KHUra-katanor ¢ npeotnafaBatlo BU3y-
aned matepuan — rpaguyHN NPOEKTN Ha OMAKOBKM, CHUMKM Ha CTOKN,
eNeMeHTI 0T 61Ta, KOPULM Ha CNUCAHUSA, AECEHU, PEKNamu, NporpaMn Ha
TENeBM3NATa, MHTEPUOP U T.H., C KPaTKN KOMEHTUPALLM TEKCTOBE HA Obl-
rapckun esnk. |/|3£laHI/IeT0 e pa3ynTa Ha BU3yanHNsa LLWOK OT MOMEHTHUTE
NREHTUdUKALMM 1 pasupeHTUdMKaLMI, Ha pasno3HaBaHeTo 1 Npobnsc-
BaHETO Ha ,BU3YaNHOTO HECb3HABAHO® Ha counanMama.

Tema/Theme:

KnunuweTto Karo
NAEHTNYHOCT

Cliché as indentity

Borges’s “Chinese encyclopedia”. It is worth the attempt precisely because
it can produce a play of associations, destabilization of hierarchies and
clichés, of all “habits of the mind” as Foucault would say.

Expected results

The project’s final product is to be a catalogue, with predominantly visual
material — packs, goods, elements of socialist domestic interior, covers,
patterns, adds, TV programs, interiors, etc., and short texts. It will rely on
the visual shock, on momentary identifications and contra-identifications,
on sudden recognitions of the “visual subconsciousness” of socialism.
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Cekpemapka cmaBam,
Od¢uc noayuaBam,
Hama ga e necHo,
Ho we e uygecHo!
[Tpunes Ha non-donk necex

Jll06ONUTHOTO SIBNEHNE, KOETO W3MMyBa Ha NOBbPXHOCTTA B HAYaNoTo Ha
PasMUCANTE HI MO Temarta 3a KNuLWe 1 MEEHTUYHOCT, € ToTanHara inca Ha
ACHa cucTema ot Knuwieta B bbnrapus gHec. Jluncara i ctaBa 0C06eHo
0YeBUHA B CPABHEHWE C J0GPE OpraHM3MpaH1Te CUCTEMU 3a NPOU3BOA-
CTBO 1 MOTpe6/eHre Ha KnuLweTa Kato ceBepHoamMepuKaHcKara Kyntypa,
KbAETO KMHEMATOrpaduyHOTO KIWLLE U PEATHOCTTA AOTOMKOBA CE NPUMOK-
puBaT, Ye He € CHO KOe OT [1BETe NpoM3Thya ot ApyroTo. (CamuTte Hue He-
BEOHbX CMe 61NN CBULETENN HA NOAOGHM CUTYaLMM Ha XIBO — amMepuKa-
HCKW NONKOBHUK B KaBUHETHO yueHne Ha HATO, KOIATO ce Abpxu Kato
PerHIKbP BbB BOEHEH QUM NPESy ataka, Wi XynoXHIUK, KOUTO NPUKIoY-
Ba pabOTHA AMCKYCUA C 06BUHUTENHA pey B CTINA Ha Guim OT cbaebHata
3ana.) B cpaBHeHue ¢ NOfO6HM CTPOIAHY, AbATO U3rPXAAHM CUCTEMY,
0ObpKaHaTa Hi MIEHTUYHOCT B MOMEHTA € KaTo pa3MeceHo TecTe KiunLieTa
OT pasnnyeH NPOU3XOf, C Pa3fMyHa HaCOYEHOCT. EAMH OT CMHOHUMUTE 3a
LKILwe“ B pyckust euk e ,06Llee Mecto”. V3knioumntenHo TouHa dhopmynm-
pOBKA — [I0KONKOTO BCAKO OTAEMHO KIMLLE € ChbOnpaTenHo NoHaTIe 3a
npencTaBuTe, WAEUTE 1 LENUTE Ha AOCTATbYHO ronsma rpyna. HatpyneaHeto
Ha KpUTUYHA Maca OT X0pa, KOWUTO NMPUNO3HaBaT AafeHa naes Ui u3pas
KaTo CBOW COGCTBEHM 1 T BbBEX[AT B eXeHEBHa YroTpe6a, e ToBa, KOeTo
T NPeBpbLLA B KANLLE.

Kon ca o6wwmte mecta Ty, aHec? Kou ca 30HUTE, B KOWTO CE MpUnoKpusar
unoeunte, Lennte, MeyTnTe Ha MHO3MHCTBOTO? B MomeHTa Hue [Bamata He
CMe CMOCO6HN [1a OTKPUEM — MOHE ,Ha MbPBO YeTeHe" — KIuLLIeTaTa, KOUTo
ca BaMaHN 3a pasnuyHuTe cdepi oT XuBoTa TyK. /Ima 30HM, B KOUTO K-
LeTaTa ca leCHO Pa3no3HaBaeMit — MOAUTUYECKMST PEUHUK UK TENeBn3u-
OHHUTE MpeaaBaHns — HO Te He HU 3aHMMaBaT Kato 06eKT Ha U3CNeaBaHe.
NHTepecyBat HU KnuweTaTa, Kouto GopMupar NoBeNeHUETo, HauMHa Ha 06-
NYaHe, MEUTUTE Ha KpaiHus NoTpebuTen — ,4oBeka oT Hapopa“, ,061KHO-
BEHUs! 6bArapuH, rpaxnaHnHa“. Mon-honk Kyntypata 1 CBbP3aHNAT C Hes
LI0y-613HEC AOHAKbAE AaBaT NPECTaBa 3a YCTOMYMBITE MOHSATMS 3a Kpa-
CcOTa Ha ,40BeKa 0T Hapoaa“, HO CIOXKETUTE M HE Ca TONKOBA TACHO CBbP-
3aHI C B)XEAHEBUETO — a HE MOXE 1 1a C& TBbPW, UYe KOHCYMaTopuTe Ha
non-gonka ca HaucTuHa NpeacTaBuTeNHA U3BafKa OT LANIOCTHOTO Hacene-
HIe Ha pemybamkara.

MeuTuTe KaTo Ye N ca Haii-6narofatHara 30Ha, B KOSITO Aa Ce OnuTame fa
OTUIEHUM [IEACTBALLMTE B MOMEHTA KNWLLETA, KOUTO (OPMUPAT ULEHTUYHO-
CTTa Ha BbMPOCHMSA ,rpaxaaHuH”. Meutiute ce Hammupar B cdepata Ha ae-
7HOTO — 1 He 3aBWUCAT OT rpy6ata peanHocT. MeuTute ca HeLwo NYHO —
HO KaTo NpaBWMo ca yuyfBaLlo NosTopsiemM. JOKONKOTO MpoK3TiAYaT OT oc-
HOBHWTE MPEeACTaBM 3a LLACTIE, B OCHOBATA CY MEYTUTE BKIIOUBAT CXOAEH
Habop OT ,MPOCTYN 1 YOBELLKM® eNEMEHTIA: I0M, CEMEIACTBO, paboTa, AeLa...

3a f1a ce 3abPXKuM, JOKONKOTO € Bb3MOXHO, B Cdepara Ha MaganHoTo,
cmsTame na 6asupawve paboTara cu no NPoeKTa BbPXy MEUTUTe Ha Tesl, Ko-
WTO Ca BCE OLLE HA6NIOAATeNN, a He PeanHyn YyacTHILM B CUTyaumaTa — yue-

Secretary I’d become,
Office I'd get,
It won’t be easy,
But 'll be dizzy!
A pop-folk song refrain

Boris Missirkov, Georgi Bogdanov

On the Tracks

The curious phenomenon which stroke us when focusing on the “cliché-
identity” theme, was the total lack of a clear system of clichés in
Bulgaria today. Its lack becomes even more evident compared to the
well-organized cliché production-and-consumption systems such as the
North-American culture, where movie cliché and reality overlap to the
extent that it is not clear which one the original is. (We have witnessed
such situations live — an American colonel in a NATO simulative training,
who behaves like a ranger in a military movie scene, or an artist who
ends up a working discussion with an accusatory speech in a trial-movie
style. Compared to such orderly and thoroughly developed systems, our
own identity resembles a mixed-up stack of clichés of various origin and
various direction.

In Russian one of the synonyms for “cliché” is “common place”. It's a
straight-to-the-point definition — as far as every cliché is a representa-
tive concept for the notions, ideas, goals of a larger group. The critical
mass of people, who would identify themselves with a certain idea or an
expression and would start using them on a daily basis, is the factor that
transforms the idea or the expression into a cliché.

Which are these common places here, today? Which are the zones
where the ideas, goals and dreams of the majority of people meet? At
the moment the two of us are not able to find - at least at first sight -
many clichés, which are valid for the different spheres of life in Bulgaria.
Political language or TV shows are among the few zones where the
clichés can be easily identified, but they do not appear as an object of
our interest. We are rather interested in the clichés that condition the
behaviour, the dress code, the dreams of the end consumer - “the man
from the crowd”, “the average Bulgarian”, “the citizen”, etc. Pop-folk
culture and its show business, for example, give a clue for the stable
notions of beauty of the “average citizen”, but their plots are not so
strongly related with everyday life — and we couldn’t say that pop-folk
consumers represent the country’s population as a whole.

Dreams are the perfect zone, in which we can try to define the current-
ly working clichés conditioning the identity of “the citizen”. Dreams
inhabit the sphere of the ideal - and they do not depend on the rough

Bopuc Mucupkos, leoprn boraaHos

Mo cneante _Ha*eBETNOTO

obaeLue

HULWTE OT ropHIuTe Knacose. 17—19 rommHu ca Bb3pacT, B KOSTO NpeacTaBa-
Ta 32 OKOJIHWS CBSAT, LEHHOCTHATA CCTEMA BeYe ca CPaBHUTENHO odopme-
HI, HO ca 6a3upaHit MHOrO NoBEeYe BbPXY UyX[, OTKONKOTO BbPXy COGCTBEH
ONUT — T.6. Bb3MOXHWUTE ,,3a6TU" MPEACTaBI 32 CBETA Ca Bb3MPUETH TaKIBa,
KaKBWUTO Ca, NPeau eTarna Ha pa3oyapoBaHus U NpeoLieHka. Toa e 1 Bpeme-
TO Ha MeYTUTEe — MEPUOABT, KOraTo GbAELLETO BCE OLLUE NPeAcTaBnsaBa 6e3k-
paeH HU3 OT Pa3KIOHSBALLM CE Bb3MOXHOCTY, a He AeDUHMPaH BeYe MbT,
KOIATO 0CTaBa camo fia Ce CrnefBa.

Pabotara no npoekTa Lie 6bae pasaeneHa Ha Tpu eTana:

1. Cb6mpane Ha n3xopeH marepnan

HatpynBaHeTo Ha mMaTtepuan 3a paéoTa Lie 6bfie KOHLEHTPUPAHO OKOMO
KNnacuyeckus, cam no cebe Ci HambiHO KNULMPaH Bbpoc: ,KakbB nckalw
fa cTaHew?".

Cb6rpaHeTo Ha Marepuana Lie npoTeye Ypes MHTEPBIONPAHE Ha YUeHWLIN OT
TOPHITE KNaCcoBe Ha HAKOMKO PasnuuHi yunnuia 8 Codua u cTpaHara — ot

CPEOHO YUMNULLE B ManbK rpaf Npe3 TeXHUKyMa 3a 06LLECTBEHO XpaHEHE B
Codwusa po HIOEK unn AvepnkaHckus konex. OcBeH Habopa 0T KOHKPETHM
BbMPOCY 32 GbELLETO, aHKETUTE LLE Ce CTPEMST fia CbbepaT MakCUManHo
KONMYECTBO MHhOPMALMA 32 Bi3yanHaTa CTpaHa Ha MeuTuTe — MecTa, fipe-
XU, UBETOBE, CUTYaLWK, OTHOLLIEHNSI. .

2. O6pa6oTka Ha pesynraTure
I/IseemnaHe Ha OCHOBHUTE, NOBTAPALLUN CE eNIEMEHTN OT MEYTUTE, Habenss-
BaHe Ha KOHKPETHIN CIOXXETU 3a paboTa B TPETUs eTar.

3. Busyanusauus

KntouoBuTe enemMeHTI OT U3CNENBAHETO LU bbaaT pe3toMupaHil B cepusi ot
okono15 noctaHoBbuHK ronsmodopmatHi dotorpadui, NPeacTassLL Ti-
MUYHN CUTYaLN OT Bb3MOXXHOTO GbELLE HA FepouTe H.

LLle cmeTHEM NpoeKTa 3a ycreLleH, ako CbBKYMHOCTTA Ha T3l M306paxe-
HIs 0hOPMU e[HA NIEKO NPOHMYHA NOPeaNLA B AyXa Ha XUBOMUCHUTE LK-
A, NIOCTPUPALLIN CeaeMTe CMbPTHU Fpsixa UK MeTTe CETUBA; B HaLLKS
cnyyail ToBa 61 Guna ranepus Ha KnuLieTaTa, Ypes Kouto 6u 1ckan aa ce
camoornpenenu CbHapoaHUKbT HU — TYK U cera.

reality. Dreams are something personal - though as a rule, they are
amazingly repeatable. Given that they result from the basic notion of
happiness, dreams’ core is formed by “simple and human” elements:
home, family, work, kids...

In order to stay as much as possible in the sphere of the ideal, we intend
to root our work on the project in the dreams of the people, who are still
observers of life and not yet real participants in the situation - the high
school students. 17-19 years are the age at which the notion of the sur-
rounding world and the value system are already comparatively shaped,
although they are based rather on other people’s experience than on
your own life story - i.e. the “borrowed” notions of the world are accept-
ed the way they are before the inevitable moment of disappointment and
revaluation comes. This is the period of dreams — when the future is still
an endless chain of branching opportunities, and not a strictly defined
road to be followed.

The work on the project will be divided into three stages:

1. Gathering of source material
Gathering of working material will be focused around the classical ques-
tion, a cliché by itself: “What would you like to become?”

The collection of material will be carried out through interviewing high-
school students from several different schools in Sofia and the country —
from a small town high school through the public catering vocational

school, and finally the National Lyceum for Ancient Languages and
Cultures or the American College. Except for the concrete answers con-
cerning the future, the inquiries will try to gather a maximum quantity of
information about the visual side of the dreams - places, clothes,
colours, situations, relationships...

2. Processing of Results
Extracting the main, repeatable elements of the dreams and defining of
concrete themes to be elaborated during the third stage.

3. Visualization

The key elements from the examination will be summarized in a series of
some 15 staged large-format photographs, representing typical situa-
tions from the possible future of our characters.

We will consider the project successful if the combination of these
images manage to form a slightly ironical sequence in the spirit of the
picturesque cycles illustrating the seven deadly sins or the five senses; in
our case that could be a gallery of the clichés with which our compatriot

would like to define and express

him/herself - here and now.
Resident
Fellows Program
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N rpagbT

» crp. 1

TBbpAE MHAMBKAyanHata paHTasms (MM oT AeTCKUTE MeuTH)
Ha eavH uny gpyr 6U3HECMEH — MeYTN 3a TOBa KakBO 3Hauu
crpaga, usnbysalla nykc, 6oratcTeo 1 BnacT. Kakto
co6cTBeHaTa UM apxXUTEKTYpHa ecTeTuka, Taka u
BMNMCBAHETO UM B HanMuHaTta rpagcka cpega, e aocra
npo6nemaTnyHo.

Kown 3Hae 3aluo Te3n ¢paHTasunm 1 BObXHOBEHUS Ce
drKCUpaHn OKOJO T.HAp. NPECTKHUTE KBapTanun U OKOJI0
TPW rNaBHN apXUTEKTYPHN 0BEKTA Ha XKEeNaHNETO: TEXHO-
NYKCO3HUS odUC, rpaHa-xoTena ¢ ornefanHu CTbknia u
kasuHara B cTun Las Vegas. OueBugHO, TOBa ca HauuHUTE,
no KouTo 6oraTcTBOTO B bbnrapus »kenae na ce Bugu n aa
cb3pgane nybnuyeH obpas 3a cebe cu. OBLLOTO Mexay TAX €
CTpaHHaTa nrpa Mexxay CTbKII0 1 HENPO3PayvHOCT, MeXxay
npeTeHumMsTa 3a IeKkoTa, HOBOCT, QYHKLMOHANHOCT 1
MOOEPHOCT U TbMHUTE, OrflefaniHn CTbKia, KOUTO i
3aneyarsaT 3a OKOTO.

Heka pa kaxkem icHO - no3uumaTa Ha BusyanHua cemuHap
He e HacoueHa Cpelly napute u KanuTana, HUTO CpeLly
CMOCOBHOCTTA M a O6HOBSBAT rpaga /Kown, ako He
VHULMATUBHNTE, MUCTIELLM 1 60raTi xopa 61 Morbn aa
OGHOBW cTapeellara 1 o6egHsBalla nocT-coumaniucTnyecka
Coduna? Hre e By NoKaxxem 1 NO3UTVBHN NpruMepu 3a
CbTPYOHMUECTBO MeXay KanuTtan u yp6aHUCTUYHO MUCTEHE/.
TBbpauMm o6aue, Ye rpadbT € He caMo nasapHa, HO U
rpakgaHcka cpega — ToM He € camMo MSCTO 3a Urpute Ha
KanuTana, a 1 oM, KbAeTO MHOro Xxopa B3anMHO Hanacsar,
[OroBapsT, CMecBar 1 ycTaHoBsBaT cBouTe GopmMmu Ha
)KMBOT. 3aTOBa LUe NOBTOPMM - BuU3yanHaTa cpega e
XN3HeHa cpepa. M rpaxxpgaHuTe nmart npaBoTo Aa O4yakear,
ye TeXHUTE NpeacTaBUTENN /KMETCTBOTO, OBLUMHCKUSIT CbBET,
OMBYACMaHbT/ We 3awpMTaBar 1 e perynupar ycrnoBuaTa Ha
)XVMBOT B Ta3u cpefa. 3a Bb3MOXXHUTE perynauumv € BbnpochT

\/<4-2
Capital

and-the City
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The problem, of course, is one of urban concepts and finan-
cial means, but also one of aesthetics. Many of the buildings
in question disrupt the city skyline, they present us with
strange “designer’s quotations” generated as it is from the
very personal fantasy (or is it childhood memories?) of one
businessman or another, that is, by erratic concepts of how a
building should stand to exude wealth, power and opulence.
The individual architectural aestheticism of those buildings,
as well as their adaptability to the existing built environment,
are quite problematic.

As often as not all those fantasies and fake inspirations focus
on what is considered prestigious part of Sofia, and concen-
trate around three major architectural objects of desire, the
lavishly furbished techno-office, the grand-hotel with mirror
glass walls and the Las-Vegas-style casinos. These seem to
be the images sought after by the new rich of Bulgaria, who
desire to confirm their public image. What binds them is this
strange interplay of transparent and opaque, of claims to the
light, new, functional, and fashionable undermined by its dark
counterparts, capturing their murky images in glass.

Let us state clearly that the position of the Visual seminar
does not aim at the concept of money and capital, nor at
their ability to refurbish the city, for who else but people rich
in ideas, money and enterprise could rejuvenate the ageing,
impoverished post-socialist Sofia? We are going to present
positive examples of cooperation between capital and com-
petent urban planning. However, we are also positive that the
City is a civil, as well as a market environment. It is not only
the venue where capital plays its game but it is also a home,
a place where numerous people are adapting to each other,
converse, unite, mix and establish their own ways of life. We
are therefore going to repeat that visual environment is the
environment of life. And that the citizens are entitled to
expect from their representatives - the Town Hall, the
Municipal council, the Ombudsman - to protect them, to
defend them and to regulate the conditions of life in this envi-
ronment.

It is the different ways of regulation that we intend to discuss
here.
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O6pa3n Ha.rpand,
obpa3w'Ha Kanutana

bosn ManueB (TeopeTuk Ha nuteparypa-
Ta, mogeparop): [IHelwHaTa aucKycus Lue
Obe OpraHu3mpaHa B TpU OTAENHU 3BEHa.
HaweTo »enaHue Gelle fja NpUBNEYEM Hsl-
KON OT U3TbKHATUTE apXUTEKTU Ha HOBUTE
GU3HEC crpaau, NosSBUMN CEe B LIEHTbPa Ha
Codus, n HAKOM OT NHBECTUTOPUTE Ha Te-
31 crpagun. B puanor ¢ Tax e ce onutame
[a BUOUM Kak ce CyuyBa rnosiBata Ha Tesu
crpamu B Hawwus rpaa. Bropara u ueHtpan-
Ha YaCT Ha HallaTa ucKycus e ce onuTta
[a uye MHEHWETO Ha NPeAcTaBUTENNUTE Ha
rpaga, a uMeHHo Ha Coduitcka obLinHa.
TpeTata yacT Ha [MUCKycusTa L BKIOUN
LUIMPOKA ManuTpa oT HawmTe rocTu. Ha
MbPBO MACTO MPELCTABUTENNTE HA apXuTe-
KTCKaTa 06LLUHOCT, @ OCBEH TOBaA Ha Buay-
NHUS CEMUHaPp, KakTo 11 BCUYKI rOCTU 3a
MOCTaBSIHE HA BbMPOCK MO HALIKUS CEMU-
Hap. Juana lMonosa e pa3sue Temarta u
1aesTa Ha HellHaTa AUCKyCKs.

JOuana Monosa (kputuk): BeblHoCT BCWy-
KO 3arno4yHa OT 04eBUOHOTO: OT TOBAQ, Y€ B
Codus npe3 nocneaHNTe HAKOMKO rOfNHY
ce nosiBMXa MHOTO Crpagy G BHYLUMTENHN
pasMepu, Cb3afeHu Mo YacTHa NHULMATL-
Ba W C YaCTHU KanuTanu. TOecT MOXe fa ce
KaXe, ue Te31 Crpaaun CbCTaBNsSIBaT Beue
TpaiHus 06pas3 Ha Kanutana B coduiickara
rpancka cpefa. 3a MeH, Kato YoBeK, KOWTo
npoecroHanHo ce 3aHnmasa ¢ 06pasu,
Gelle HAKaK eCTECTBEHO fa Ce onuTam fa
aHanu3mpam To31 HOB 06pa3 Ha Kanutana,
A2 OTKPUSi OCHOBHUTE My XapaKTepucTUKK,
a CXBaHa OCHOBHUTE My BHYLLUEHWA 1 Oa
ce OnuTam [ia BUAs HAKAKBY TEHOEHLNN Ha
pa3sBuTMe, JOKONKOTO BbOOLLE MMA TaK1Ba.
B Ta3n nocoka TpbrHax 0THOBO OT OYeBUA-
HOTO, a TO &, Ye B MO-ronsmara cu Yact
(acagute Ha Te3M Crpaam ce CbCToST OT
cTbKn0. CTbKMOTO OLLE Ha MbPBO YETEHE,
KaKTO Ce Ka3Ba, roBOPK 3a NPO3PaYHOCT,
OTKPUTOCT, TO € NPO30peLL KbM CBETa, TO

Tpeta ny6nnyHa
puckKycus

20 man 2004

Coduiicka rpagcka
XyOooXxecTBeHa ranepums

(anckycuaTa ce nyonukysa
CbC 3HaAYNTEsNTHN CbKpalleHns)

MornegbT nwva npaBo
Aa pmwa

Pywwn nn KanutanbT
KanuTana Ha rpaga?

Kanutan Ha egnH rpap,
ca n HeroBuTe
obpasn

MNMpa3Ho neTHO
B rpaga — 6uHro!

Ornep,anu.g, ornepanue,
KOSl € Hall-KpacuBarta
crpapa?

OT oCTbKJ/1IeHOTO
6ankKkoH4Yye KbMm
CTbKJIeHNA GUNONHr

0TNpaBsi nocnaxue ot Tuna: ,ETo BUXTE,
BCUYKO € Npef Bac, HAMam KakBo fia Kpus,
BCUYKO € YECTHO 1 nouteHo”. Cutyauusta
06aye KOPEHHO Ce NPOMEHS], KOraTo CTbK-
NOTO € OrNefanHo — a npu NoBEYeTO OT Te-
31 HOBM CIPpaau CTbKMata ca MMEHHO orfe-
panHn. OrnefanHoTo CTbKIO BeYe He OTK-
puBa, a ckpuea. To NocTaBs 3puTens, T.e. B
HalWa cryyail MUHyBaua, B HEpaBHOCTON-
Ha cnpsMo crpajata nosuuus, HacTpoiea
ro HKaK Cu NOfO3PUTENHO — Ye 3ap Tesn
ornefanHn CTbKna ce BbpLU HELLO TaiiHo,
CKPUTO, HELLL0, KOBTO HE € 3 HEroBUTE 0YL

Images of the
Images~of the

Boyan Manchev (theory of literature, mod-
erator): Today’s discussion will be orga-
nized in three separate sections. First, we
wanted to involve some of the prominent
architects of the new business buildings in
the centre of Sofia, as well as some of the
investors of those buildings. In a dialogue
with them we will try to investigate how do
such buildings come to being in our city.
The second and central part of our discus-
sion today will attempt to voice out the
opinion of the city, of representatives from
the Sofia Municipal Council. The third part
of the discussion will involve the wide spec-
trum of opinion from our guests - mem-
bers of the architectural community, mem-
bers of the Visual Seminar and of course all
our guests who will question today’s topic.
Diana Popova will elaborate on the theme
and the idea of the today’s discussion.

The public will always find it very difficult to
protect the city from ugly architecture. This
Visual seminar has launched the idea to
make the central areas of the city an archi-
tectural reserve where construction would
be subject to decisions by a specially
appointed municipal committee with a
broad civil representation, and will be pre-
ceded by an even broader public debate.

Diana Popova (art critic): Actually, it all
begins with the obvious, with the multitude
of buildings of impressive size that have
appeared in Sofia in the past few years, on
private initiative and with private money. We
may say that, these buildings have already
become an integral part of the lasting image
of capital in the urban environment if Sofia.
As a person professionally involved with the
interpretation of images, | naturally tried to
analyze this new image of capital, to identify
its major characteristics and its major ideas
in search for a possible trend of develop-
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(exerpts from the discussion)

The eyes are entitled
to rest

Does capital destroy
the capital of the city?

The images of the city
are the city’s capital

A vacant spot
in the city - bingo!

Mirror, mirror
on the wall,
which building’s the
finest of them all?

From glassed up
balconies to glass
buildings

ment, if indeed there is a trend of develop-
ment. So | started with the obvious, which
comes down to the fact that the majority of
these buildings have glass facades. From
the very onset glass implies transparence —
glass is openness, it is a window to the
world, it conveys messages such as “Here |
am, standing before you, with nothing to
hide, all being honest and respectful with
me”. However, the situation changes drasti-
cally when the facades are made of mirror
glass — and mirror glass is abundant on
those new buildings. Mirror glass hides,

11 KOETO aKO He € HEenouTeHo, TO Haii-Marn-
KOTO € CbMHUTENHO. ETO TyK 3a MeH ce U
eIHO OT MbPBUTE BAXHU NPOTUBOPEYNS B
06pasa Ha kanutana. Tesu crpagn cakal
He Ce OnuTBAT fla CbLUECTBYBAT Camil NO
cebe cu, a ce peanuaupar npearMHo upes
0Tpa3siBaHe Ha OKOJHATa UM cpefda, Ha
okonHute UM crpaan. (Oco6eHo MHTEPecHo
e, KOraTo OLLe HSMa KakBO fia 0TpassBar,
KakKTo € Mo TpaceTo Hag MeTpoTo.) Tosu
edekT 61X onpegenuna Kato aemarepuani-
3auns Ha apxuTektypara. A Tasu fematepu-
anu3aums BAM3a B MHOTO UHTEPECHN OTHO-
LWeHNs ¢ GYHKUMSITA HA BCSKA OT Te3u
Ccrpaam 1 CbOTBETHO C UHCTUTYLMAITA, KOSITO
Cce nomeLLaBa B Hesl. 3aLL0TO, ako cu
npeacTaBnUM HanpuMep Knacuyecka crpaga
Ha 6aHKa, T BbOGLLE He Ce CTPeMM Aa ce
Aematepuanusupa. Hanpotus, ¢ uenus cu
BWA, C BHYLUUTENIHUTE CU pa3mMepu, ¢ fcHa-
Ta CU CTPYKTYpa, C TeXKaTa ykpaca, BKIo-
UNTENHO C MaTepuanuTe, T KOUTO € U3rpa-
[eHa, TS Ce ONUTBA f1a HIN BHYLUW YCelliaHe
32 TeXeCT, CTabUNHOCT, CUTYPHOCT, Hafe-
XKOHOCT, IbNTOTPANHOCT, AAXe AbNroBeY-
HocT, 6ux Ka3ana. /1 Toa ca kauecTBa, Ko-
UTO Ccrpapara npexsbplis BbPXy NoMeLLaBa-
lara ce B Heqd UHCTUTYLMnA 1 HenHuTe Ka-
nutanu. Jlokato HOBUTE Crpaau Ha GaHKm
OTNPaBAT TOYHO NPOTUBOMONOXHUTE BHY-
weHus. Llanata um cTbknapus rosopi 3a
KPEexKOCT, 3a YynnnBocT, 3a eGUMEpPHOCT,
32 KpaTKOTpaHOCT. A TOBa CMOpes MeH ca
[0CTa 06€3MOKONTENHI KAuecTBa, KOrato
cTaBa ayma 3a 6aHku 1 3a napw. lpes ugs-
N10TO BpeMme, A0KaTo MIUCNEX 3a 11 OKOMO
T3 Crpaay, Me BbJHyBalLE Hail-Beye Bbrl-
pOCbT OTKbJIE CE NOSBSABAT NPOTUBOPEUNS-
Ta B TO31 HOB 06pa3 Ha kanutana. lickam
na pasbepa MexaHu3ma, KouTo perynupa
nosiBaTa 1 NpuCbCTBMETO Ha TO31 06pa3 B
rpaackara cpega. U nckam ocseH ToBa aa
uysi HAKaKBUW MPOrHO31 3a GbAELLETO Ha Te-
31 crpagu.
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rather than opens up. It puts the beholder —
more prosaically, the pedestrian, for such is
our case — in an unequal position to the
building, it gives cause for suspicion, it
implies something secretive and therefore
suspicious, if not directly dishonorable. For
me, this spelt one of the first important
contradictions in the image of capital: those
buildings do not exist by themselves, they
manifest themselves by mirroring their envi-
ronment, their neighboring buildings. (The
case is even more interesting when there is
yet nothing to reflect in the surroundings as
it happens in the area along the Sofia sub-
way). This is an effect, which | would call a
dematerialization of architecture. This
dematerialization enters into a most curious
relationship with the functions of all those
buildings and, of course, with the institu-
tions housed there. If we take the example
of a classic building of a bank there is not
the slightest trace of any intention to dema-
terialize. Just the opposite, its image, its
solid construction, its ornate facade, the
very material of which it is built, are
designed to impress on us a sense of
authority, stability, security, reliability,
longevity, | would even say eternal life. All
these properties the building transfers onto
the institution it houses and its respective
capital. Whereas the new bank buildings
imply just the opposite. All their glass para-
phernalia implies brittleness, tenderness,
and short-lived ephemeral existence. In my
view, these are rather disturbing qualities
where banks and money are concerned.
While | was thinking about and “around”
those buildings | was trying to pinpoint the
source of these contradictions in the new
image of capital. So now | look forward to
hearing more on the mechanism regulating
the emergence and presence of this new
image in the urban environment. | also hope



bosin Manues: LLle HanpaBs eaHO yTOUHe-
HUE: HIe CMe aBGCONKTHO HAsACHO C dakTa,
ue 6e3 HoBus Kanutan Codus Lwe 6bae
e[H BCE MO-CUBEELL, 1 BCe No-pasnagall
ce rpaf. Hue He uckame fja npornossaBame
HSIKaKBa NEecHa NsiBa KPUTUKA CpeLLly Ka-
nutana. Hue nckame no-ckopo T03un Kanu-
Tan fa paboTtn 3a KanuTana Ha rpana, aa
MUCNIUM KaK TO3M Kanutan e paéoTu 3a
KYNTYPHOTO HAcneacTBo, 3a TpaguumsTa
Ha rpaga, HO Ha MbpBO MSACTO 3a HaulHa
Ha XMBOT Ha HErOBUTE TPaxaaHu. MIMeHHO
Mo Ta3n NpuYKUHa HUe npenarame Aa onu-
Tame Aa pas3bepem KakBu ca ugente, Kou-
TO CTOSIT 337 HOBUTE CTpaau, KOUTO HUK-
HaT C efHa 3allemeTsBalla CKopocT B
LeHTbpa Ha Codug, 3a aa ocTaHar Tam Be-
POATHO 3@ [bATY TOAUHM.

Apx. Atanac MaHoB: B HemBimxumocTuTe,
KaKTO Ce Ka3Ba, UMa Tpu Hal-BaXKHW npa-
BUNa; MbPBOTO € MACTOTO, BTOPOTO € MSC-
TOTO, TPETOTO € MAcToTO. OT Hero 3aBucK
LieHaTa, Ha KOSTO yTpe, KaTo peannsupatl
TO31 NPOAYKT, MOXELL Aa ro NpoaaneLL.
ToecT Tyk AeiicTBaT CbBCEM NPOCTM MKO-
HOMUYECKM 3aKOHW, a He HSIKaKBW ApYTU.
[paxpaHuTe No HAKAKbB HAUYMH yyacTBar
CbLLO B TO3M MpoLec. Te CbLUO Taka ro yn-
pasnsBart u perynupar. G apyru aymu,
rpaXpaHnTe ca Tesun, KOUTo npopasart
MSICTOTO, FPaXKIAHUTE Ca TWSl, KOUTO o Ky-
nyBaT, 3a ja peann3upar cBOs NPOayKT,
rpaXHaHNTe ca Tisl, KOUTO KyrnyBaT roTo-
BIS NPOMYyKT. TOECT TOBA He CTaBa Mo Hs-
KakBa [pyra cuctema u ro Hskakea gpyra
CcUna, KosTo € U3BbH rpaXaaHuNTe.
ApxuTekTypata e no HAKakbB HauuH OTpa-
)KEHNEe Ha NKOHOMUYECKUTE OTHOLLEHUS,
Ha HUBOTO Ha Pa3BUTKE HA NKOHOMUKATA
11 TEXHONOINATa, Ha HayKaTa 1 Ha Bb3rne-
OMTE Ha XopaTa 3a U3KyCTBO, 3a HauWH Ha
XUBOT. TOECT TOBA He € AMKTaT BbpXy 06-
LLIECTBEHOTO MHEHUE, BIDKAAHE 1 Taka Ha-
TaTbK, TO HE € HAKAKbB LNHU3bM UK 13-
Ba Ha HAKAKBI Cynep NNYHOCTHU XapaKTe-
PUCTUKI HAa UHBECTWUTOPA, Ha apXuTeKTa
UK Ha HAKOW [pyr, a pe3yntar oT ToBa Ha
KaKBO HUBO Ha pPa3BMTME CMe B MOMEHTA.
ToBa e eaHa CbBPEMEHHa ecTeTika oT
MHOTO GM3KOTO MIUHANO — CTaBa BbMPOC
3a npeou 15-20 roguHm, OT BPEMETO Ha
nocTMOfePHNU3Ma 1 T.H. Ho e 0THOCUTEeNHO
cbBpemeHHa. OCHOBHOTO HeLLO, 0T KOeTOo
a3 NINYHO KaTo apXUTEKT Gsram, e KnuLe-

to hear a forecast on the future of these
buildings.

Boyan Manchev: Let me make one thing
clear: we are all very much aware that with-
out the new capital Sofia would increasingly
become shabbier and progressively decay-
ing. We do not intend to preach an easy
leftist criticism of capital. Rather, we wish
to make this capital work for the city, for its
cultural heritage, for the tradition of this city
and, above all, for the way of life of its
inhabitants. This is what makes us try and
identify the ideas behind these new build-
ings, which appear with an amazing speed
in the centre of Sofia and most likely to stay
there for a long time to come.

Atanas Panov (architect): In real estate, as
they say, there are three most important
rules: first there is the building plot, second
— the building plot, and third - the building
plot again. The plot, the location, deter-
mines the selling prize of the building,
which after you build you can sell for. In

T0, a TO € Pe3ynTaT Ha HAKakBa 3apaBa
TEeopus no BbMpoca Kak TpsAbaa aa uar-
nexaa apxuTekTypata IHec, Kak Tpsibea
[a n3rnexua Buepa, Kak Tpsa6sa fa nuar-
nexna yTpe u T.H. ApxutekTypara e abco-
NIOTHO a6CTPAKTHO N3KYCTBO, KOBTO MOXE
[a [IEMOHCTPUPA, KAKTO Kas3BaTe, 1 Npec-
TUX, U CKIIOHHOCT 1 BCUYKO, MPOCTO 3a-
LLOTO B KpailHa CMeTKa TOBA € HaulH Ha
peLUeHNe Ha HAKaKBa KOHKPETHA 3afjaua.
A TOBa, KOETO rOBOPUTE 3a CTEPEOTUNA,
ue BCUYKUTE NOJO3PUTENIHO CU Mpuinyar —
T€ He C1 MPUAnYaT noao3puTenHo, a ab-
COMIOTHO OTKPOBEHO. (CMSX U PbKONASIC-
KaHus, 3ano4Ba guanroe ¢ 4oBek om 3aAa-
ma) A3 moxe 61 TpAGBaLLE fia Kaxa, ye
npuyMHaTa Te Aa Cu Npunnuyart, e B TOBa,
ue 13MoN3BarT efHI MaTepuani, KouTo ca
aKTyanHn 3a JHEeLIHNs AeH.

fipa by6HoBa (kypartop): Mapute pelumxa
[a Ce AeMOHCTPUPAT Ype3 apxuTekTypa B
MHOTO TPailHW Hella, KouTo, onacseam ce,
He Ca Yak TONKoBa abCTPaKTHN. M MMEHHO
3apagu ToBa HUe UMame BCAKaKBU Mpoo6-
JNIEMW 11 BMPOCK KbM apXUTEKTyparta. bus-
HECbT BEPOSITHO Ce YyBCTBA CTABUNEH U
OV 1CKan fa 0CTaBM HeLLo, KOETO LUE ro
peknamupa 1 B 6baelle. bux nckana ga
Kaxa Ha apxuTekT lNaHoB, ye Npo6nembT,
KOWNTO HUe 06CbXaame, TOBa He € Npoo6-
NeMbT C OTAENHO B3eTa apXUTEKTypHa
KOHCTPYKUMs unu crpana. [pobnembT e
Codus n 0TOENHO B3eTaTa apXMTEKTypHA
KOHCTpYKUMs unu crpaga. He kauecteara
Ha camus CTPOEX, He ecTeTnyeckara Gpop-
Ma OT OTAENEeH Npumep, a No-CKOpO KakBo
OTHOLLEHWEe umart Te3n Crpaan Kbm norunka-
Ta Ha rpaja, B KOTO H1e BCUYKN XUBEEM.
B 1a3u no3uuus nma npomsHa u T4 e, ye
napuTe Beye ce NosBABaT B rpafckara cu-
Tyaums. BbnpocbT e B TOBa, ye B Te3un no-
3UTWBHM NpoLecy B cdepara Ha GuHaHCo-
BaTa CTPYKTypa MMa efHa 0co6eHa cuTya-
LNs:: BEPOSATHO MHOTO MOMOXNTENHO 61
TpA6GBano fa ce Bb3npuema npomsHara Ha
HOpMaTMBHaTa CTPaHa Ha CTPOUTENCTBOTO
B rpaga, KosiTo 0YeBMAHO € Guna CUNHO
KOHTponupaxa npean 14-uHa roamHn n
0YEeBWAHO B MOMEHTA € TOTasnHo nnbepa-
nu3npaHa. A3 umam yceLaHeTo, Ye Ts e
nnbepanuanpaHa o CTeneHTa, B KOATO He
MOXe Aaa 6bae KoHTponupaHa. Hopmatus-
HaTta cTpaHa Ha CTPOUTENCTBOTO, OrpaHu-
UeHuATa, B3aUMOOTHOLLEHUSITA MexXay OT-
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other words, what we have here are simple
economic laws and nothing else. In a way,
the citizens also participate in the process,
managing and regulating it. To put it slightly
differently, it is the citizens who sell the
plots, it is the citizens who buy the plot in
order to realize the product, which is to be
bought by other citizens. All this takes place
inside a system and because of forces that
are nowhere else but among the citizens.
Architecture reflects the economic relations,
the level of development of economy, tech-
nology and science, people’s ideas of art,
of proper way of living.

In other words we are not dealing with a
dictate on public opinion, neither are we
dealing with particular concepts, cynicism,
personal traits of the investor/architect etc.
We are dealing with the present level of
development of our society. This is a con-
temporary aesthetics from the very recent
past from merely 15 to 20 years ago and
the time of post-modernism, etc. However,
it is relatively contemporary. The main thing
| strive to avoid in my work as an architect

[eNHO B3eTarta crpaga i 06LieCcTBEHOTO
MPOCTPAHCTBO Ha rpag Codus, npocTpaH-
CTBOTO, B KOBTO HIE KOHCYMUpaMe crpa-
[aTta, Aaxe Korato He KOHCymupame 6u3-
Heca B CTEHUTE Ha GU3HEC-LeHTbpa — Te-
31 B3aMMOOTHOLLEHNS 32 MeH ca Hai-nto-
60nuTHN. Ha MeH MU e 3KNOUMTENHO UH-
TEPecHO KakBO MUCAST MO TO3W NOBOL ap-
xutektute. bepnuH nponssene eauH Tep-
MUH, KOITO C& Hapuya KpUTUYHA PEKOH-
CTPYKLWSA Ha rpaackata cpeda — B3auMo-
OTHOLLEHNE MeXay CTPOMTENCTBOTO, KOETO
He NMOAX0XKAa MO OMpeaeneHn NPUHLMNMN
Ha aTMocdepara Ha rpaa, Ha xapakTepa,
Ha Nornkara, Ha GyHKUMSTa Ha Tasn
rpajcka yacT, 1 KakBo 1 Kak MOXe Aa ce
Hanpaeu ¢ Hesi. CmgTate nu BUe, Ye B MO-
MEHTa MOHATUETO KPUTUYHA PEKOHCTPYK-
uns uma otHowweHue kb Codus? He ca-
MO CTPOUTENCTBO, HE Camo 3anb/BaHe Ha
npasHu TEPEHN, He Camo N3rPaXaaHe Ha
BUAMMM 32 YCMELHNS GU3HEC 3Hauw 3a
HEroBOTO CbLUECTBYBAHE, HO 1 KPUTUYHA
PEKOHCTPYKLMA N0 OTHOLLEHNE Ha LIEHT-
panHara vact Ha rpag Cogus. LeHTbpbT
He € MHOTO ronaM, paspyLuaBaH e u e

mofnaraH Ha MHOTO Hamecu, 1 uma nn
CMUCHA A Ce 3anasi B Ta3i CBOS UCTO-
puyecka auHamuka ot 20 Bek? 3a cbxa-
NeHne GU3HECHT € HeLLo, KOETO & OTHOCH-
TENHO ANHAMWYHO — TOW WUaBa, TOWl CK
0TWBa, TO ce npomeHs. [pagbT Codus e
ocTtaHe. OcTasar xopara, NoKoneHus ot
KOUTO BeYe UMart npeTeHLun KbM apxuTek-
TUTE U apXMTEKTYpaTa, KOATO Ce M3rpaxaa
B LiEHTpasHata yacT Ha rpaga u atmocoe-
pata Ha 1031 rpag. He mucnute nu, ye
Ma 0MacHOCT Xxoparta, KOWUTO XWUBEsT B
Te31 MankKu Crpaagn, npea Kouto u3pact-
BaT rofieMit CTbKNEHU 1BOPLM Ha HOBUS
GU3Hec, ye Te He GKXa MCKanu TonkKoBa
NECHO Aa CMEeHST MECTOXXMBEEHETO CU, Ca-
MO 11 Camo 3aL0TO U3BEAHbX CbCeAHMAT
TepeH ce OKa3Ba NpofaaeH 3a 6usHec?

Apx. Atanac ManoB: B ToBa Bxaam He-
LLI0 MHOrO CTpallHO. ToBa ue HaucTUHa
1Ma Bb3MOXHOCT X0pa, XUBEELU B TUs
Manku crpaau, na npevar Ha narpaxnaHe-
TO Ha CbBPEMeHHUs rpaf. Tas pOMaHTIKa,
a3 JIMYHO BW Ka3BaMm, TOTAJIHO He 1 pas-
Gupam.

MpuTexxaBa N HOBUAT KanuTasn BU3uN 3a rpaga
1 3a rpagcKoTo CblLEeCTBYBaHE —
n 3a rpapa Copusa B 4aCTHOCT?

Mpn peann3npaHeTo Ha MHBECTUTOPCKIN NMPOEKT, KaKBI
ca Kputepunute 3a n36op Ha MACTO Ha HOBaTa crpapa?

CohliecTByBa N1 NpeaBapuTenHa uaes 3a BbHIUHNA BUA,
Ha crpagarta wnu T ce npepgnara oT apxurekra?
Kak e n36upaH apxutekTbT Ha aaneH NpoekT?

Heob6xopumo nu e npn CTponTesiCTBOTO Ha HOBU 6u3Hec-
crpagv ga ce B3uma nopj BHUMaHue cneundukara Ha
apXmnTeKTypHaTta cpefa Ha rpaga, ksaprana, ynuuara,
HenocpegcrBeHara cpeia Ha crpa.n.aTa?

TpsaGBa nu, AOPN KanuTanbT 4a € C BbHIIEH Ha
cTronuuara npomsxog, Toi Aa ce cbobpassBa
onpegeneHa cneuudunka 1 ayx Ha rpaga?

N ako na, moxxeM A fa NOCOYMM B KakBO Ce CbCTOu

Tasn cneunduka n 1031 ayx?

Nwmat nu npeacraBuTennTe Ha HOBUA KanuTan BU3uK 3a
06LLlo 6n1aro Ha rpapgckara o6LHOoCT?

is the clichin and the clichi is the result of a
sound theory as to what architecture should
be nowadays, what it should have been
yesterday and what it should be tomorrow,
etc. Architecture is an absolutely abstract
art form which, to quote you, could demon-
strate prestige, and inclination, and you
name it, simultaneously, since at the end of
the day architecture is nothing more that a
solution of a specific task. In view of what
has been said here about stereotypes, that
all these buildings suspiciously look alike,
let me tell you: they are not suspiciously
identical, they look alike quite intentionally.
(Laughter, applause, he starts talking to
someone in the audience). Perhaps | should
have mentioned that the reason for them to
look alike is that they use identical materials
that are currently fashionable.

lara Boubnova (curator): Money opted for
architecture, in order to leave its mark in
anything that is lasting and | am afraid this
is far from an abstract phenomenon.
Hence, there are a variety of demands to

flpa by6HoBa: Ha meH Mu ce cTpyBa, Ye
BCE NaK apxuTekTyparta e npeaHasHaveHa
3a xopa...

Apx. Aranac MaHoB: [IbpxaBara e Tasu,
KOATO onpefend npuHUMNHO Hewlara, T.e.
Cb3[laBa HopmaTuBHaTa 6asa. ToecT
TaKbB PErnameHT 1 MeXaHU3bM 1Ma, TOi
CU [eiicTBa, UMa rpagoycTponcTBo, KOETO
(byHKUMOHMPa. W 0THOBO BU Ka3Bam, ye
TOBA € eHO ECTECTBEHO Pa3BUTUE HA He-
wara. ToBa e pe3ynTart, ToBa He e abcTpa-
KTHa npuymnLa.

Anekcanpbp Kboces (kyntyponor): A3
CbM pPa3BblHyBaH OT TOBA, KOETO UyX OT
apx. AtaHac laHoB. bnarogapux My nuyHo
Npean Manko B Kynoapute 1 My Kasax, ye
efiBa NN MO-YMUCTO 11 NO-SCHO MOXeELle fa
Ce 13pasil eHa HoBa apXUTEKTYpHa U
CbBPEMEHHA NOrMKa Ha MICNEHE, KOSATO a3
NaKOHWYHO LLIe HapeKa HeonuoéepanHa.
Bue uyxTe 3a KakBO CTaBa filyma — BCUYKO
e ,ectecTBeHo”. Jlymara ,ecTecTBeHo” ce
MOBTOPU MHOTO MbTU 1 OCHOBHATa BPb3Ka
Ha fymara ,ecTecTBeHO" 6elle aymara
,nasap"“. [lazapbT e ecTecTBeH, TOIi € BU-
raTefl Ha BCUYKO, BCUUKO, KOETO Ce Cryy-
Ba, € OTFOBOP Ha nasapa, 0TroBOpP Ha Tbp-
CEHETO 11 Ha NPEeANaraHeTo, u Ha AuHamMu-
KaTa, Ha aKTMBHaTa CbBPEMEHHA cuna Ha
CbBpeMeHHUs nasap. Pasbupa ce, ToBa e
B 99% nctuHa. BbnpockT e 3a oH3n 1%,
KOWTO BCE OLLE € HESAICEH 1 3a KOWTO CMe
rOTOBW [1a TOBOPUM, FOTOBM CM€ Aa Npero-
Bapsime. 3allloTo BCE MaK nasapbT He e
HSIKaK C1 BCEO6XBATEH, TOIl UMa CBOUTE
orpaHuyeHus. B nasapa ce Hamecart
pasHu perynaTtopu, efuH OT TaX Gelle Be-
ue Ha30BaH OT r-H [1aHOB — T.Hap. Hopma-
TUBHA ypenba. Teau perynatopu ca
BbHLLUHW, HE NPOMU3TK4aT OT ,eCTEeCTBEHO-
cTTa“ Ha nasapa. Pas6upa ce, naszapbT
npomeHs rpaga. Ho ganu nasapbT ce rpu-
Xn 3a rpaga? Mexmy npoMeHsIHETO, Mex-
Ay HEOTPaHNYEHOTO Nas3apHO HaxnyBaHe B
rpaga ¢ BCUUKIA HErOBW MO3UTUBHM 11 HEra-
TUBHO XapaKTePUCTIKIA W Tpuxara 3a rpa-
[a MMa U3BECTHA pasnuka. puxara e
LPYr, BbHLLUEH 1 XyMaHeH perynarop Ha
nasapa — 3a rpaga He ce rpiku nasapbr,
TPUXKAT Ce rpaxaaHuTe, 3acerHatute 06u-
TaTeNu, a He MPOCTO Ma3apHUTE KOHCyMa-
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Does the new capital possess a vision for the city.and
for urban existence, in-particular for the city of Sofia?

In the:implementation of investment projects, what are
the criteria for selection of the venue for a new building?

Is there a preliminary concept as to how a building is
going to look, oris it the architect that launches the
idea? How is the architect of a specific project selected?

In-construction of new business buildings, is it neces-
sary to take into consideration the specificity of the urban
environment of the city, the neighborhood, the street, the
buildings immediate surroundings?

Is it necessary for capital, even when it is of non-Sofia
origin, to take into consideration the city’s characteristics
and atmosphere? If the answer is yes, could we specify
as to what exactly are those characteristics and atmos-

phere?

Do representatives of the new capital have visions for the
common. good of the urban community?

and problems we have with architecture. |
guess business feels secure and tries to
leave an indelible mark on the future. |
would like to assure Mr. Panov that the
problem under discussion here is not the
issue of a one-off construction, or a single
building. What we are discussing is the
issue of Sofia AND the one-off construction
or building. Not the properties of the con-
struction, and not the shape of a specific
building, we are discussing the relationship
of all those buildings with the logic of the
city in which we all live. There is a change
in the situation and it is that money has
already begun to manifest itself in the
urban environment. The crux of the matter
is that all those positive processes in the
financial area display a singular trait: while
it would be natural to accept the new legis-
lation in the building trade which, contrary
to the strictly controlled situation of 14 and
more years ago, is nowadays totally liber-
ated, it is my feeling that we have reached
a stage when no control is at all possible.
The legislature in construction works, the

restrictions, the relation between the indi-
vidual building and the public space of the
city of Sofia, the space in which we benefit
from the building even though we do not
benefit from the business behind the walls
of the business centre, are the issues that
give me rich food for thought. | would very
much like to know what architects think of
all that. Berlin has coined the term “critical
reconstruction of the urban environment” —
it conveys the clash between the construc-
tion process and the traditional atmos-
phere, nature, logic and function of the
urban environment, the vision as to what
could be done with this environment, and
how to do it. Do you think that the notion of
“critical reconstruction” can be applied to
Sofia? | mean not simple construction, not
simply filling of vacant plots, not only cre-
ating obvious signs of prosperous busi-
ness development, but a critical recon-
struction of the centre of Sofia. The centre
of Sofia is not very large, it has suffered
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Topu. U TexHuTe npeacTaBuTENM — 06LLN-
HaTa, 0BLMHCKNS CbBET, KMETOBETE,
npeacenarens Ha O6LUMHCKNS CbBET U T.H.
B 1031 cMKCbN Ha MeH MK ce ucka fa
creyens NPOCTPAHCTBO 3a eAHa Apyra
rMegHa TOuKa, He 3a Ja Kaxa, Ye ToBa, Ko-
€T0 UyxMe, He e BSPHO, a 3a fia o U3nu-
TaMm, Taka fa ce Kaxe, B OHUS TOUKM, B KO-
UTO € npo6nemartiyHo. Tam, KbaeTo To
AOCTUra, Ka3aHo Ha Nno-CrnoxeH e3ukK, 0
rpaHNLMTE Ha CBOATA Ba/MAHOCT.

Mo oTHOLIEHME Ha Na3apa Tpsbea fa uma
rpXHAHCKN perynartopu — Moxe 61 Mu-
HUManHU, HO CMOpen MeH 6e3 TAX He e
Bb3MOXHO. TOYHO 3aToBa MbPBUAT MU
BbNPOC KbM r-H Bnagumup Kucbos e go
KakBa CTereH TOii, KaTo PbKOBOANTEN Ha
CTONMYHNS OGLUMHCKN CbBET, Npuema fie-
MOHCTpUpaHara TyK ,,eCTeCTBeHa“ Heonu-
6epanHa yp6aHuctuyHa punocopus?
KakBu ca BawwnTe NpUopuUTeTI, NOAAbPXKA-
T€ NN Ye Ca HeOOXOAMMM U He-Ma3apHu
perynatopu? CnogensTe nu Heonmbéepan-
HOTO MUCNEHE Unn He?

Bnagumup KncwboB (npepceparten Ha
CTONNYHNSA 06IWMHCKN CbBET): TOBA, KO-
€T0 Ka3sa apx. [1aHoB, ce BMKUCBa B HEONU-
6epanHoTo MUCNEHe, Taka, KakTo BUe ro
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destruction and interventions at various
times, and the question is: is it worth pre-
serving its 20th c. historic dynamics?
Unfortunately, business is relatively dynam-
ic, coming and going, and changing; Sofia
however, will stay. People will stay, the
inhabitants of Sofia, generations of whom
have already claims on this city, its archi-
tects and the architecture in the central part
of the city, claims on its atmosphere. Do
you not suspect that the people used to liv-
ing in their small houses in front of which
the huge glass palaces spring up will not
be easily convinced to change their living
location only because the plot “next door”
turned out to be sold out?

Atanas Panov: | see this as a particular
danger. | agree there will always be people
who would insist on living in small houses
thereby hampering new urban develop-
ments; | do not understand these people. |
simply fail to understand that particular type
of romanticism.

lara Bounova: | think that the purpose of
architecture is supposed to be that it serves
people...

Atanas Panov: The state is the decision
maker in the larger picture — it sets up the
legislation. In other words, where principle
is concerned, the regulations and the
mechanism needed are in place and action,
the process of urban regulations is func-
tioning. Again, this is the natural course of
things. It does not result from any abstract
whim.

Alexander Kiossev (cultural studies): | am
really touched by what Mr. Atanas Panov
has just said. | took the opportunity of
thanking him personally in the interval and
told him that he could not have been clearer
or more concise in defining a new architec-
tural and contemporary logic of thinking,
one that | shall laconically call “neoliberal”.
You all heard what it comes down to: it is
all “natural”. The word “natural” was
repeatedly mentioned and its natural link
was the word “market”. Market is natural, it
is the engine behind all that happens, and

peduHupaxte. A3 He Mucns, ye ToBa, Koe-
TO Ce NMOKa3Ba Ha CHUMKUTE 1 TOBA KOETO
rnefame, Ce BNMCBa B Tasu aeduHuLmA.
ToBa e HsikakBa HOBa CBOGOANS B onpeae-
NEHN MOMEHTU, a3 Taka e ce n3pass. A3
CbM Ha MHEHUeE, Ye B eauH rpaacku
LIEHTbP, a U He Camo B Hero, a 11 BbB
BCWYKU 30HI 11 YaCTK Ha rpaja, 0CO6EHO
TaMm, KbeTO CTaBa Ayma 3a 0TpexaaHe Ha
06LLUMHCKA 3eMs 33 HOBM NOCTPONKY B
rpagoycTPOACTBEH NNaH, 61 TpsGBano Bce
nak TO31 HeonubepaneH nasap fa uMa He-
KakKBW OrpaHu4nUTENHI YCNnoBu4.

Mwucns, ue u cera uma perynatopu, KOUTo
[aBaT JocTaTbyHa Bb3MOXHOCT 3a Hana-
raHe Ha U3BECTHN HOPMU Ha NOBEMEHNE
Ha camus nasap, HO CUTYpHO He ca A0C-
TaTbuHN.

Bcsko Helwlo ce rpaayu Ha AbnroTpanHu
B3aIMOOTHOLLIEHMS. U1 3aKOHOBUTE pasmno-
penou ca Te3un, KOUTO YPexxaaT Teal 0THO-
LeHus. BTopoTo e Bu3usTa 3a 6baeLLeTo
KaTo eNeMeHT 0T AHeLUHaTa AUCKycus — 3a
obreLleTo passutue Ha Codus, koeTo fa-
Ba OCHOBaHIe 3a YTBbPXKAABaHe Ha AHeLL-
HWUTE FPAfOYCTPONCTBEHI NNAHOBE 1 Ha
OHELUHUTE NOAPOGHN rPafoyCTPONCTBEHN
MNaHoOBE Ha OTAENHUTE PaoOHN B KOHTEKC-
Ta Ha Bu3usTa 3a 6baeLleto. OCHOBHOTO
HELL0 BCe MaK, OCHOBHUAT eNeMEHT ca
rpaxnaHuTe Ha cTonuuata. [paxmaHckoTo

*

all that happens is a response to

the market, a response to the

demand and supply, to the

dynamics and the active contem-

porary power of the contempo-

rary market. Of course, 99% of

this statement is true. The ques-

tion is about the 1% left, which is

still unclear and about which we are pre-
pared to talk and to negotiate. Because, the
market is not all-inclusive, the market, too,
has its limitations and is subject to regula-
tors, some of which have already been
mentioned by Mr. Panov who spoke of leg-
islation. These are external regulators they
do not originate in the market’s “nature”.
Naturally, the market is changing the city.
But is the market concerned about the city?
But there is a definite difference between
the changes, the market invasion into the
city with all its positive aspects, and market
expansion, which exclude the concern for
the city. Care is another, external and
humane market regulator. It is not the mar-
ket that takes care of the city; it is the citi-
zens, who are affected inhabitants rather
than simply market consumers. Their repre-
sentative too, of course, the municipality,
the municipal council, the mayors, the
chairperson of the municipal council, etc. In
this connection | would like to champion yet
another point of view not because | want to
disapprove of what has been said so far but
because | wish to test what has been said
so far especially where | find it problematic,
where it reaches, to put it more grandly, the
frontiers of its validity. As far as the market
is concerned there must be civic regulators,
perhaps minimal, yet | believe they are
indispensable. Therefore, my first question
to Mr. Vladimir Kissyov is whether he, in his
capacity of a Chairman of the Municipal
Council of Sofia, accepts the “natural”
neoliberal urbanistic philosophy that has
been demonstrated here? What are your
priorities; do you support the need for non-
market regulators as well? Do you share
this type of neo-liberal thinking or not?

Vladimir Kissyov (Chairman of the
Municipal Council of Sofia): What

Mr. Panov said fits the neoliberal thinking
the way you defined it. However, | believe
that what is shown in the projected images

06LLECTBO 1 HEroBata akTMBHOCT. He e
AO0CTaTbYHO TOBA, Y€ IMA CTONNYEH OBLLK-
HCKIN CbBET, MpeAcenaten Unm KMeT — ako
HAIMA XWBO rpaXKAaHCKO 06LLeCTBO. Hskon
MbT MOXeE Aa Ce U3NafHe B XUMOTe3mn —
HAKOW [ja 3abpaBs 3a 4acT OT pa3nopenou-
Te, HAKOIA 4a He Ce BNUCBa B TOBA, KOETO
Ha rpaxpaHuTe UM ce ucka. Hue He npa-
BUM [OMNTBAHE, KOraTo M3rpaxaame, Kora-
TO BNUCBAMe HELL0, HAKAKBO YyXM0 TANo B
OpraHu3ma Ha JafeH KBapTan, He nuTame
rpaXnaHuTe — He ro MakeTpame, He ro
Moka3Bame Ja ro MuMHaT 1 fa Kaxar — To-
Ba HELLO, KaTo CTaHe ronsmo, Lie ro npue-
MeLL N B cebe Cu UnK Lie 3anoyHeLl aa
Me KpUTUKYBaLL.

[0 OTHOLLEHME Ha rPafoyCTPOMNCTBEHNS
nnaH — TOW He e NpUeT, 3aL0To Toil TPS6-
Ba [la Ce Npueme CbC 3aKOH. 3aKOHOMPO-
€KTbT € BHECEH B MUHUCTEPCKM CbBET 1
ce BbpTu Mexay MuHCTEpPCKNs CbBET 1
HapogHoTo cbbpaHue.

Apx. boiiko KapuHoB: QueBnaHo cme B
CbCTOSIHMETO Ha anc6eprite. TOeCT BUX-
[amMe OHOBA, KOETO e Haj BOfaTa, a Kakto
3Haem, To e camo 1/7 unn 1/8, a nop Bop-
HaTa NoBbPXHOCT Ce KPUAT CbLUHOCTHUTE
Hewla. B To3n cMucbn 0CHOBHUTE NPoGIe-
MU, KOUTO CTOAT, KOraTo roBOPUM 3a Ka-
nuTana u rpaga, He ca camo 6U3HeC crpa-
[UTE B NIbCKaBUTE OMakoBKW. CbC curyp-
HOCT TyK CTOW OCHOBHUST BbMPOC:

KON & BU3HECDHT, KaK Ce NernTumm-

pa, KakBo ce BKIOYBA B HEFOBOTO
MOHATUE W, pa3bupa ce, KakbB e

and what we see does not fit this definition.
Let me put it this way: we are dealing with a
kind of new unrestrained freedom that is
demonstrated at certain moments only. |
am of the opinion that in a city centre, and
not only in the centre but in all zones and
parts of the city especially where it comes
to allotting municipal land to new construc-
tion within the urban plan, this neoliberal
market ought to be subject to some restric-
tive conditions. | believe that even at pre-
sent we have regulators that provide
enough possibilities to impose certain
norms of behavior on the market itself yet
they are obviously far from sufficient.
Everything is based on long-term relations
and these relations are regulated by the leg-
islation. In addition, they are regulated by
the vision for the future, as an element of
today’s discussion, for the future develop-
ment of Sofia that creates a base to affirm
today’s urban planning and do the same for
the urban planning for the specific city dis-
tricts in the contexts of this vision for the
future. However, the most important ele-
ment is the citizens of the capital city; the
civil society and its activities. Having a City
Council, a chairman or a mayor is not
enough if there is no living civil society.
Municipal council, chairpersons, or mayor
notwithstanding, the absence of active and
motivated civil society would lead to negli-
gence: someone would forget about legisla-
tion, someone would not put the will of the
citizens on record. We do not approach the
people and when we build, or fit in a new
building, we do not prepare a scale model,
to show to the people. We just create a for-
eign body in the organism of any area and

AUanorsT B T0311 bepMyacku ABYbIBIHNK,
6ux Kasan. 3alloTo TpeTata T0uKa, BCbLL-
HOCT TpeTaTa CTpaHa — rpaxaaHCcKoTo 06-
LLIecTBO, ro HamMa. M cn mucng, ye Hail-Cb-
LLIECTBEHNAT BbMPOC € obLuara cTparerus
3a rpaga. Tyk cuutam, ye HenpuemaHeTo
Ha e[uH rpafoyCTPONCTBEH NNaH UAK abn-
roTo My BNayeHe rofHI Hapen He e pe-
3yNTaT camo Ha 06CTOATENCTBA, a BUX Ka-
3an 11 Ha TOBa, Ye O6LLECTBOTO He MOXe
[a N3BbPBU MbTA 40 TOBA [a NOMCKA eAUH
rpagoyCcTPOCTBEH MNaH, Aa KOHCTPyMpa
cBosTa BU3NS. B 1031 cmucbn mucns, ye
Codus 3ary6u Temno. Hama peaneH xopu-
30HT, He KOHCTPYUpa XOPU30HTH, B KOUTO
[a yyacTBa. Helara ce npaesT Ha napue —
TOBA 0 BIKAAT BCUYKM. bux Hapekbn ap-
XUTEKTYpaTa oT NOCNeAHIUTE TOAUHI KOM-
neHcaTopHa.

CurypHo e 6uno ecTecTBeHO Aa U3Kynum
cTapute asTomo6unu npe3 90-Te roguHu
Ha 3anagHa EBpona. CurypHo e ectecTse-
HO Ja NpaBuM eMoaupaH 6u3Hec napk B
MnapocT 4 1 ga ka3Bame, Ye ToBa e 6bae-
LLETO 1 Ye TOBA € CBETOBHATA apXUTEKTY-
pa. Ho a3 mucns, ue H1Ee BCbLIHOCT Kyny-
Bame danupann mogenu. Yact ot Hawarta
no3nuKs € Aa U3BbPBUM MbTS KbM
COGCTBEHATA CY MAGHTMYHOCT B Tasn
KOHCTpYKLMs. Pas3bupa ce, Torasa u Kb-
WKMTe Grxa U3rNexnani no Apyr HauuH, u
OU3HECHT 61 U3rNexpan no Apyr HaumH, a

cannot be sure therefore whether what we
are doing will be accepted, or rejected by
the citizens.

As for the general urban plan of Sofia, it has
not been accepted because it needs to be
voted in as a legislative act. The bill has
already been introduced into the Gouncil of
Ministers and is now alternating between
the Council of Ministers and the Parliament.

Boyko Kadinov (architect): We are obvi-
ously contemplating the tip of the iceberg.
What you see on the surface is only 1/7 or
1/8 of what is hidden in the water and
that’s the substantial thing. In this connec-
tion, when discussing capital and the city
we should not discuss the shiny wrappings
alone. We should discuss the main issue,
which is what business are we dealing with,
how has it become legal, what does the
very concept of business incorporate and,
of course, what dialogue can we hope for in
this Bermuda... shall | say “bi-angle” issue?
Why “bi-angle”? The third angle, the civil
society, is missing. | think that the most rel-
evant question concerns the general strate-
gy of the city. | believe that the fact that the
general urban plan of Sofia has not yet
been approved and has been delayed for
years on end, is not only due to adverse cir-
cumstances but to the fact that society has
not been able to realize the need for such a
plan, has not been able to construct its
vision. | am afraid that Sofia slackened its
pace. It has no realistic goal, no purpose or
horizons to reach. Sofia is being-construct-
ed piece-meal, this is-clearto everybody. |
would call the-architecture of the recent
yeas “compensatory”.

HE Ha MOCneaHO MACTO U XUAULLHUTE
kBapTanu. 1 n3seaHbX, camo 3apaau npe-
TEKCTa, Ye pa3muLLnABame BbpXy anymu-
HIS 1 CTBKNOTO, N30CTaBUXME N3BbH 60p-
A2 e[lHa MHOTO BaXHa, CMes fia Kaxa, 1
€CTECTBEHA YacT OT KanuTana — Tam, Kb-
[ETO XuBesT Xopata. Cuntam, ye Haii-
BAXHOTO € [1a 6bae KOHCTPpyMpaHa Gbae-
Liata B1U3ms 3a rpaga. ToBa He € no cum-
T€ Cam0 Ha eanH OBLUNHCKI CbBET, HUTO
camo Ha efHa apxuTekTypHa konerus.
Mucns, ye Gopymn Kato T03M ca 3HaAYUMK
B CTbMKUTE KbM TOBa. A3 CbM CMOAENnn
CbC CBOW KONErn 1 Ha Apyri CpeLuu: cun-
Tam, ye B Codus Tps6Ba fa Gbae naHcu-
paH eauH eBPOMENCKN UNi CBETOBEH KOH-
KYpC 3a GbAeLLeTo Ha TO3u rpaa.

Bnapumup Knewos: B Codus uma mHoro
Oyx. BerpocbT € fa cbOyaum 1031 ayX, 3a
KOWTO rOBOPUM AHEC, KOWTO 06CbXaa BU-
3ugTa Ha Codus. Tosa, KOETO 06CHXAAX-
me ¢ mouTe Koneru B OGLUMHCKIS CbBET 1
“mame eaMHOMNCIINE MO TO3W BbNPOC, €,
Ye Hie 3a MHOTO CTpaTeryecku Mecra
Tps6Ba fa NOArOTBUM NPENBapUTENHO BU-
3usTa Ccu 3a pasBUTIE, KOETO CTaBa C
06cbxaaHe. [la npeanoxnm ToBa Ha
rPaXaaHCKOTO 06LLECTBO f1a 06Cbxaa, fa
ro Xapeca, aa Kaxe — fia, TOBa € 06EKTbT,
KOWTO MCKaM fia MMam, KOeTo codusHum
uckart ga umar. Tps6sa fa Hamepum ToBa
061110, KOETO Ce BNUCBA BbB BIKA-
HETO Ha BCUYKM TPaXaaHu, fa ro ma-
KeTupame, Aa My ro nNpeanoXxum aa
0 BUAW 1 TOTaBa ro Bb3narame Ha
T€3W, KOUTO MOraT fia ro U3MbAHSAT.
3a HAKOW Hella 3abMKUTENHO TPs6-
Ba [ia ce npasu 06¢chxaare. Ocobe-

[t may have been normal to buy all second-
hand cars of Western Europe in the 1990s.
It may have appeared normal to construct
an outdated business park in “Mladost” 4
and maintain that we have made wonderful
world-level architecture and have material-
ized the future. However, | think we have
actually been buying off bankrupted mod-
els. Itis part of our position to walk all the
way to our own identity within such con-
structions. Only when we have done that
things would change: houses would look
different, business would look different,
housing developments would be completely
different. What we do now is nowhere near.
Only because we suddenly decided to give
precedence to aluminum and glass, we
dropped a major, | would even call it a nat-
ural part of capital — the place where peo-
ple live. | consider the production of a vision
for the future of the city to be most impor-
tant. Such vision is a burden that cannot be
shouldered by the municipal council alone,
or by the community of architectures. |
therefore consider forums like this an
important step toward this goal.

| have discussed it with my colleagues on
other occasions: | think a Europe or world-
wide competition about the future of this
city should be launched in Sofia.

Vladimir Kissyov: There is a great spirit in
Sofia. Our task is to activate this spirit in the
present discussion about the vision of
Sofia. Together with my colleagues in the
Municipal Council we have unanimously
decided that we have to prepare our vision
for the development of many strategic
places in Sofia, and for this, we need a dis-
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HO KOraTo cTaBa Jyma 3a CTpaTernyecku
MEeCTa, 3a MecTa, KOUTO ca 0BLIMHCKA
CO6CTBEHOCT — Te Ca COBCTBEHOCT Ha
rpaXaaHnTe, 1 N3BEOHbX peLlaBaT camo
50-60 rpaxaaHu, KakBUTO ca OBLLMHCKUTE
CbBETHNLM, KAaKBO CE CMyyBa B AAPOTO Ha
Codns...

Apx. Bacun Bonues: Vima eqnH apyr 06-
pa3 Ha kanuTana, KoMTo Cropes MeH €
MHOr0 MO-CTPaLLEH, OTKONKOTO Te3n 6us-
HEC crpagu, KoUTo CTe BMU3Npanu BbB Ba-
LINTE PA3CHXOEHNA 1 B Te3aTta, KOATO
pa3pa6oTBare, KOUTO ca Tyk-Tame B rpa-
pa. Tosn 06pa3 Ha Kanutana nocTeneHHo
00XBaLLa rpaga no eanH HeBEpPOATEH Ha-
yuH — ToBa ca 6un6opaosete. Moxe 61
TpsA6bBa Aa HanpaBUM eauH CbBMECTEH Ce-
MUHAP, KOHMEPEHLMS CbC 3arnasue ,3a
rpaduyHara unctora Ha Codus“. Codus
3atbBa B GUNGOPAOBE W peknamu, 1 no-
ManKoTo Yyfio € ToBa 06/enBaHe Ha BCUY-
K1 Bb3MOXHM MeCTa B rpagia. To3u nenex,
TOBa Tanuumpaxe Ha Codus, To 3actpa-
LIaBa camara apxutekTtypa. U Hue kato
ApPXWTEKTN NpOTECTUpaMe 3a TOBA, Ye He
Ce OnasBa apxuTekTypara.

Nopnan Metpos (xymoxuuk): OyHkuuuTe
Ha rMaBHUA XYAOXHUK 6sXa fia ce 3aHnma-
Ba C MPOGNeMUTE Ha rpapckara KOMyHuKa-
uns, ¢ Npo6nemuTe Ha rpaduyuHNs AN3aiH
B Hal-LUMPOK CMICBA, C NPOBGAEMUTE Ha
MPOCTPAHCTBEHOTO 0dOpMAEHNE, C NPo6-
NeMIUTe Ha 0BNAAABAHETO Ha eaHO MpoCT-
paHCTBO, C MpoGnemuTe Aa He ce Cb3aane
BU3yaneH LyM — TOBa, 3a KOETO npeayn-
pexnaBaxme 1 KOeTo, 32 ChXaneHue, ce
nonyun. HecnyyanHo apx. Bbnues kasza —
Ha eaHO KpbcToBULLE UMa no 8, no 10
6unoopaa. KonkoTo 1 oa Bu € CTpaHHo, 1
T€31 6un6opaoBe MUHABAT NPe3 HacTos-
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cussion. To put up all of that to public
debate by the civic society, where the
inhabitants of Sofia could study and dis-
cuss, possibly like and accept. We need to
find the possible consensus in the visions
and wishes of all citizens and then to pre-
pare a scale model to be seen by all, and
only then to commission the project to
whoever will be able to realize it. Some
things are impossible without discussion,
especially when strategic places are at
stake, such as municipal property (actually,
property of the citizens) on which the
municipal counselors should not take deci-
sions alone. 50 or 60 inhabitants of Sofia,
the actual number of councilors, should not
decide alone what happens in the heart of
the city.

Vassil Vulchev (architect): There is yet
another image of the capital which is, in my
view, much more dangerous than the busi-
ness buildings that you have made subject
of your discussions. Their number is not
that big, after all. The image | have in mind
is the image of capital engulfing the city at
an incredible speed. | have in mind the bill-
boards. Perhaps we should convene a sem-
inar, a conference, under the motto of “For
the graphic purity of Sofia”. Sofia is
swamped in billboards and ads put every-
where, at most unlikely places. The bill-
boards simply pad Sofia exposing architec-
ture itself to danger. As architects, we
protest against this contempt for architec-
ture.

Yordan Petrov (artist): The task of the
Chief Artist of Sofia used to be urban com-
munication and its problems, graphic

LKA XyLOXECTBEH CbBET, KOWTO CE BOAM
cbllo B YAT. KakTo apXuTekTbT Ce 3aHu-
MaBa C apXuUTEKTYpHUTE C1 Npo6nemu, Ta-
Ka 11 XyBOXHUKbT Ce 3aHUMaBa C Te3u
CeunpuUHI XyLoXECTBEHN AENHOCTY.
Bunu Te HapuuaHu rpaduyeH ausan,
MPOCTPAHCTBEH [iN3aliH, NPeaMeTeH an-
3ailH, OBnaasBaHe Ha rpagckara cpesa,
rpajckara 3eneHuHa, ako LUeTe — BbB
BCUYKOTO TOBA MO HAKAKbB HAUUH Ce
CTpEMsAXMe fa Cb3[afeM HOPMATUB, Hs-
KakbB HauuH 3a cbomopasaxe. EqnHcTee-
HOTO HeLLO, C KOeTO M3bsrsaxme fa ce 3a-
HUMaBame 1 ro BbBELOXME KaTo Npasuio,
€ [la He ce 3aHnMaBame ¢ GpuHaHch. ToecT
He EKUMbT Ha FMaBHUS XyOOXHUK Aa ce 3a-
HUMaBa C Pa3peLumMTenHu, 3a aa ma Tam
UK Ha Apyro MscTo 6un6opa, Konko fa
CTpyBa — C TOBA Aa Ce 3aHMMaBar fpyri
X0pa. 3a MeH e NEeCHO Aa Kaxa, Ye Tasm
ATXXHOCT GeLue 3anmyeHa Kato UHCTUTY-
NS N0 mpocTara NpuynHa, Ye HAMa mMepa-
un 3a ToBa. Ho 6elle HanpaBeHa egHa ce-
pro3Ha rpeLuka.

Apx. Topop byneB: ApxutekTyparta no ca-
Mata Cu Npupofa e TpalHo U3KYCTBO U
3aTOBa apXUTEKTbT 61 TPSGBANO Manko
U MHOTO [ CU 3afaBa BbMpoca 3a noc-
neauunTe B eAUH NO-LINPOK 06LLECTBEH
MnaH 3a TOBa, KOETO NpaBu Moj fAaBneHNn-
eT0 Ha eauH un apyr ueeectutop. CTpyBa
MU Ce, Ye Hellata He Guxa Gunn Taka, ako
B CaMOTO 06LLECTBO MMaLLE e[HO NO-fbii-
60KO OTHOLLIEHME KbM CamaTa apxuTekTypa
1 KbM rpaga. /1 B T0311 cMUCbA TO3M CeMu-
Hap ce ABABa €auH CUMNTOM, Ye BCE NakK
06LUECTBOTO M HYX[ia 0T TOBA HELLO 1
ue MOXe f1a Ce 3apoaAT Unu aa ce CTUmy-

design in the widest meaning of this word,
spatial design, noise and what we call visu-
al noise; the idea was to deal with all relat-
ed problems and to warn the city against
possible complications — that’s what we
were warning against and what in fact hap-
pened. To quote Mr. Vulchev, we some-
times witness between 8 and 10 billboards
at one intersection. It may sound strange
but the same artistic council at the Direction
of Urbanism and Architecture approves the
billboards. Just as architects deal with the
problems of architecture, the artists deal
with specific artistic tasks. Whether we
called it graphic design, spatial design, 3D
design, whatever, our purpose was to regu-
late urban environment. The only thing that
we aimed to avoid was dealing with finance
and made this into a rule. In other words, it
was not for the team of the Chief Artist to
deal with licenses and to decide where to
install a billboard and how much this will
cost — this is someone else’s business. |
regret to say that as a specific job it was
taken out of the list for the simple reason
that no one wanted to take it. Yet | believe
this was a serious mistake.

Todor Bulev (architect): In its nature archi-
tecture is a lasting art. That is why archi-
tects should ask themselves about the con-
sequences, for society, of what they are
doing on commission by one investor or
another. Things would not have reached the
state they are in now, had society felt about
architecture and the city in a different man-

NpaT HAKaKBU KbiHOBE Ha OGLLECTBEHN
OTHOLLIEHNS KbM LANOCTHATA apXUTEKTYpHA
11 XYLOXeCTBeHa cpefa Ha rpaja. A3 ce
nuTam Janu He CI 3acnyxasa Aa ce onu-
Tame Ja n3cneasame Manko no-ChLUHOCT-
HO peakumMsTa Ha rpaxaaHnTe KbM TOBa,
KOETO CTaBa.

(akTnuecku cTaBa fiyma He camo 3a ydac-
TNETO Ha rpaxaaHuTe, a 3a 06LmMs npo-
LieC, 3a HeroBara opraHu3aums, Taka ye u
rPaXHAHUTE, U LUMPOKUST OGLLECTBEH WH-
Tepec Aa 6baar 4OCTaTbuHO 3awmTeHu. Ha
MbPBO MSCTO TOBA 03HAaYaBa M3AMUraHe Ha
MPecTiXa Ha camata apxuTekTypa 1 Ha
camuTe apXUTEKTU, 3aLL0TO — MOXE 61 He
B € HanpaBumo BreyatsyieHne, Ho ToBa
MUHUCTEPCTBO, KOETO KOCBEHO UM NPSKO
TpsAbBa Aa perynupa apxutektypara, ce
peopraHu3npa AeceTiHa-neTHainceT nbTun
npe3 CBOETO CbLUECTBYBaHe NMpe3 nocnes-
HIUTE FOAMHM, a iymata ,apxuTekTypa“ Ha
MpaKTMKa N306LU0 He CblieCTBYBA B 3aK0-
HORATENHUTE UHCTPYMEHTH, KAKTO 11 B Cb-
OTBETHUTE UHCTUTYLMM. He camo rnaBHUAT
XYAOXHUK, HO U TNaBHUST apXUTEKT B MO-
MeHTa NPEACTaBNABA efHa [0 ronsma cre-
neH AekopatueHa durypa

fipa by6HoBa: Hue Gopmynupaxme 3a ce-
6e cu ugesTa ia 3anoyHem eaHa auckycus
C 06LLMHATA 1 C MO-LUNPOKO YyacTie Ha
coduaHLN 32 065BABAHE HA HAKOW YacT
0T rpaga 3a apxuTekTypHU pe3epBarti.
CTpouTencTBoTo B TAX, NpOMsHATa 1 BU-
3yanHata Hameca OT BCSIKakbB BUA U Xa-
pakTep, B TOBA YMCNO GUNGOPAOBE U pek-
namu, 6u Tps6Bano aa ca 06CbaeHN 1 61
TpAGBano 3a TaX Aa Ma 0610 CTaHOBU-
Lie, 0TPa3siBaLl0 NHTEPEeca 3a 3anas3BaHe

ner. In this connection | believe the present
seminar is a sign that society has already
felt the need for something different, that
the first vestiges emerge of social attitude
to the architectural and artistic ensemble of
the city. | wonder whether we should not try
and study in depth the attitudes of the citi-
zens to what is going on.

It is not simply about the participation of the
citizens, it is about the allover process, its
organization, and it is about protecting pub-
lic interest as well as the interests of the
citizens. It translates into raising the image
of architecture and architects. You may not
have noticed but the Ministry whose busi-
ness it is to regulate architecture directly or
indirectly, has undergone 10 to 15 reorga-
nizations for the past few years, while the
word “architecture” does not appear in the
legislation or in the vocabulary of the related
institutions. Just as the Chief Artist of the
City, at present the Chief Architect is but a
decoration, a figurehead.

lara Boubnova: We formulated for our-
selves the idea to launch a discussion with
the municipality, and with a broader partici-
pation of Sofianites, setting the goal of
declaring some parts of Sofia architectural
reserves. Any construction, change, or visu-
al intervention, including billboards and ads
should be subject to discussion and the
agreement reached should reflect the
efforts to preserve the existing atmosphere
of Sofia. The discussion should also focus
on the possibilities of building new busi-

Ha Ta3n atmocdepa, kosto Codus npute-
XaBa. BbaMOXHOCTTa fia Ce U3rpaxaar
HOBU BU3HEC LEHTPOBE 1 HOBU NOTUKM HA
TPafiCKOTO Pa3BuUTHE fa Ce N3HEcaT M3BbH
uctopuyeckara yact Ha Copus. OcHoBHO-
TO € M0 KakbB HauWH 32 3afbpPXUM TOBa,
KOETO npuTeXxasame B MOMEHTa, 1 MO
KaKbB HauMH apXUTEKTbT, ypOAHUCTLT, 06-
LMHaTa 1 NOAUTALMTE @ MOraT aa npome-
Hat Codus ¢ nepcnexTnsa 3a 6baeLLeTo,
32 KOETO H1e HOCUM OTFOBOPHOCT.

AutoaHeta LloneBa (om6yacman): Tosa e
MHOr0 MHTepecHa naes. HanbnHo Hopman-
HO € MecTHaTa 06LWHOCT Aa noucka HelHa-
Ta cpeda Aa M3rnexana no eavH unm no
apyr HaunH. Cmstam, ye Codusa pasnonara
C U3KMIOUMTENEH NOTEHLMAN OT eKCMepTy,
OT X0pa, KOMTO MOraT Jja cefjHaT Ha egHa
maca 1 fia ce CropasymesT KakBo Aa nped-
N0oXaT Ha MecTHaTa BnacT, a BbBMeKar u
Hes B To3u. Ima HAKOMKO uaen, KouTo
Bb3HIKHAXa 1 65xa NPOBOKMPaHN 0T aeba-
Ta. bux ce o6bpHana kbm npodecnoHan-
HaTa 06LUHOCT Ha apXUTEKTUTE: rocrofa
APXWTEKTW, He YaKaiiTe HAKOI Aa BI KaHu 1
na nagura ctatyta Bu. Mucns, ye morat aa
Ce HanpaesT peaiHn CTbMKM MO OTHOLLE-
HIe Ha NPeaCTaBUTENCTBOTO Ha Tasu Mpo-
decnoHanHa o6wwHocT. Mpegnaram cnea-
HOTO: TO3U OBLUMHCKI eKCTepTeH CbBET 3a
YCTPOMCTBO Ha TepUTOPUATa, KOWNTO Ce
KOHCTWTYMpA OT KMeTa Ha 06LMHaTa, Aa
paboTi No efHM ONpeaeneHyn npasnuna, Ko-
1TO Aa 6baat ny6nuyHi. Mo HSKakbe Ha-
UnH TPSA6BA Aa Ce YTBbPAM HEroBUAT CbC-
TaB. 3Hauu CbBETLT He TPsbBa Aa 6bae Ao0-
MUHMPaH OT X0pa, KOUTO ca B CNyxe6Ha
3aBUCMMOCT NPUMEPHO OT FNaBHUS apXi-
TEKT UNK Aa ca N3LANo CRyXWTenu Ha 06-
LmHarta. ToecT TpsbBa fa Ma KBOTHM
NpeacTaBUTENCTBA Ha BCUYKNA
3aMHTEPECOBaHN cTpaHu. I
TOraBa apxuTekTuTe — BUe,
KOWUTO TyK 4yX, UcKare fa u3-
pasuTe CBOETO MHEHIE — Luge
ro MpaBuTe Ha TOBA MSACTO.
Cera Kato ye N KOMyHUKaLu-
ATa ce e Hapywmna. U egHa
BUCOKOMOATOTBEHA 06LIHOCT
KaTo apXuTeKTuTe He 61 Tps6-
BaNo Aa Ce cbrnacsea ¢ no-

ness centers outside the historic part of
Sofia. What we see as our major task is to
take stock of what we have at the moment,
and to convince the architects, urban devel-
opers, the municipality and the politicians
that they should act for the future of Sofia
for which we are all responsible.

Antoaneta Tsoneva (Ombudsman): This is
all very interesting. It is only normal that the
local community should have claims to its
environment. | believe Sofia possesses an
exceptional potential in that its experts are
all people capable of sitting together around
a table and agreeing as to what to offer to
the local authorities and how to involve
them into this activity. Several ideas have
been floated in the debate. | would ask the
architectural profession to stop waiting for
someone to invite them and attempt to
raise their status themselves. In my opinion,
steps could be taken immediately to
enhance the representation of the architec-
tural profession. | would suggest that the
municipal expert council on urban regula-
tion of the territory that is set up by the
mayor should accept rules, which are to be
made public. A way must be found to
define and legitimate its composition.
People accountable to the municipality, say
the Chief Architect, or municipality staff
should not dominate this council. This
council should have representative quotas
for all interested parties. Only then the
architects, including those present here, will
find an adequate space to voice out their
opinion. It seems to me that communica-
tion has been disrupted now. Your profes-
sion, which enjoys the high esteem of the
public, should not agree to such state of
things, it should seek representation in
such an important council on its own. Quite
a few other steps could be taken to let
more people know what this council is
involved with. It would be normal to
announce the dates and.venues of its ses-
sions publicly,-so that if anyone outside the
councilis interested, they could be present
at a specific session, or call for a session.

n06HO NonoxeHue. bu Tpa6eano cama aa
noncka CBOETO NPEACTABUTENCTBO B TO3M
U3KNIOUNTENHO BaxkeH opraH. OcBeH ToBa
6uxa MONN A Ce HampaBAT MHOTO HeLla,
3a [)a Morar noBeye Xopa Aa ca NoCBETEHN
B TOBa KakBO NpaBu T031 opraH. Hopman-
HO € HeroBuTe 3acefaHus aa ce 06sBsBaT,
Taka Ye aKo HAKOIl OT BaC IMa MHTEPEC
MPOCTO fia MPUCLCTBA MK MbK fa NPeau3-
BIKA B PaMKITE Ha HKaKBO 3acefaHue
1NN NOCNeaBallo TakoBa Aebat 0Komo He-
110, 3HauM TPsOBA f1a 3HaeM Kora CbBEeTbT
/Ma TakuBa 3acefaHus. Ul HerosuaT apxus
TpsA6Ba A2 bbae abCOMIOTHO Ny6nnyeH. To-
Ba, C KOETO 1 CKaM [1a 3aBbplla — 1 TO € B
pesynTar Ha ge6arta — e, e MHOTO Hella
MOraT fia Ce HanpaBsT 1 Te Ca Ha MbT Ja
ce cnyyar. OBLUMHCKNST CbBET € TO3M,
KOWNTO TPsIGBA f1a NpUeMe 11 BEYe e 3anou-
Han paboTa no HOBa Hapen6a 3a peknam-
HaTa AenHOCT 1 NpeMecTBaeMmTe Cbopb-
XeHus. Ho, nak kaseam, TOl uma Hyxaa ot
BallaTa ekcrepTi3a. ToBa, eHO UnK Apyro
[a Ce Clyun, Npu HannCcBaHETO Ha TO3U
M0A3aKOHOB HOPMATMBEH aKT, LLE CTaHe,
ako BKWE iaBate BalLUTe NPeanoXxeHns, Ha-
MUCaHN Ha XapTus, ako Ce cpeLuate C
npeacenatens Ha BogeLaTa KoMIUCKs, ako
B/N3aTe B 3aCefaHuATa, ako HacTosBarte
BALLETO MHeHWe fa Gbae uyTo. Tpsabea aa
1Ma febar 3a ToBa. U Bceku, KOMTo ncka
[a ydyacTBa, Tps6Ba fia Matepuan1anpa To-
Ba CBOE y4acTie upe3 aKTUBHOCT.

bosin Manues: LLle ce onutam fa npuk-
noya Tasu TpUYAcoBa ANCKYCUS, KOSATO
0YEBMOHO NUMHA EAHO A0CTa 6OMHO MACTO
Ha 1031 rpad. OhopmAT Ce HAKOMKO Te3un
11 CTpyBa MU C€, He GUX MCKan aa Bnm3am
B SiCHa ono3uuus ¢ apx. AtaHac aHos,
HO Te KaTo Ye N Ce NPOTUBOMNOCTaBMXa
Ha Heroeata HeonmbepanHa noruka. Tosa
ca Te3uTe, Ye GU3HECHT He € CYBEKT Ha
NPOMeHNTE B rpada, JOKONKOTO TOli €
MHOr0 XeTeporeHeH cy6exT. [pagpT npu-
HaaseXun Ha Xxopara, KOUTO XNBEAT B HE-
ro. Xopata, KOUTO XMBEST B HEro, ce
npeacTaBnsBart oT o6wmHarta. U oblwmHata
TpeTMpa 3a 61aroTo Ha CBOMTE rpaxaaHu
6u3Heca Kato 06eKT. ToBa € 04eBUAHO
HOpMarnHata nonuTNYecka u rpaxaaHcka
noruka.

In other words, it will be advisable to let us
know when the council will be in session.
The minutes of those sessions should also
be available to the public.

To finish, the present debate has made it
clear to me that quite a few positive things
are within our reach and it is for the munici-
pal council to adopt a new regulation on
advertising and transferable equipment of
visual communication. | understand that the
work on this regulation has already started.
However, | repeat that this document should
be helped by your expertise. The regulation
will work adequately only if you supply your
proposals in writing, if you meet the chair of
this council on a regular basis, if you are
present at the sessions, if you insist on
your opinion being heard. There should be a
public debate and all those who want to
participate should prove this by acting.

Boyan Manchev: | will try to wind up our
discussion of the past three hours. It has
obviously put its finger where it hurts in this
city. A couple of positions have been
launched. | would not like to argue with
architect Atanas Panov yet these positions
seem to have shaped in opposition of his
theory of the neo-liberal logic. We wit-
nessed positions stating that the business
is not a subject of the changes in the city
because of its quite heterogeneous nature;
the city belongs to the people who live in it;
the municipality represents the people who
live in it. For their benefit, the municipality
considers the business as an object. This is
obviously the normal political and civil logic.

YAY
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Mpe3 M. mapTM3nese ot neyar ny6nukaumsaTa ,Codus
kato.rneaka”“, C. 2004 (ISBN 3-937577-23-8), kosaTo
npeacTaBs paboTata Ha NbpBUTE ABaMa CTUMEHAUAHTM
Ha Buayanuus cemuHap Muna MuHesa un Jlbuesap bosg-
XueB. B mpouec Ha NOAroTOBKA € BTOPOTO WU3[aHue,
nocBeTeHo Ha npoekTute Ha Kpacumup Tepaues u rpyna
X-tendo.

*k*k

Ha 5 mapt B ATA uentbp / IC-Codus 6e o6ebaeH
TekcTa Ha Anekcaabp Kboces ,Metamopdosu: nasap,
€KCLeC 1 Tena Ha cueHata Ha npexopa“. C ToBa ce noc-
TaBU HayanoTo Ha [lnckycuoHeH kny6. Tema 3a
cneaBallata auckycus e npeanoxeHa ot AHren AHrenos.

*k*k

B pamkuTe Ha [JUCKyCUOHHNS KNy6 B MPUCHCTBUETO Ha
CTYAEHTI MO M3KyCTBATa, XYAOXHULM, COLMONO3N 1 ap.
6sxa nposeaeHu auckycuute ,Koil 3acnyxasa 1 KOW Uc-
ka nameTtHuumM B Codma“ ¢ BbBEeHNe Ha Sipa by6HoBa
(m. anpun) n ,Moxe nu U3KyCTBOTO M Xy[OXKHULUTE
[HEC f1a 6baaT aHraxupaHu 1 Kak ce ciyysa ToBa“ ¢ Bb-
BeaeHue o1 Mapus Bacunesa (m. mai).

*k%

Ha 7 anpun B ATA ueHTbp / ICU-Codms ce
OTKpK n3noxobara Ha CToneHamaHTa Ha Bu-
3yanHua cemuHap Kpacumup Tepaues ,/3-
BUHETE, KOW € To3u rpaa?”

*k*k

Ha 30-Tv anpun cerawHnuTe CTUNEHANAHTY
Ha Buayanuus cemuHap l'eopru focnogu-
HOB (B CbTPYAHMYECTBO C fHa [eHoBa) 1
bopuc Mucupkos/Teopri bornaHos npefc-
TaBxa CBOMTE M3CMeaBaHNs B pamMKiTe Ha
npoekTa Ha LieHTbpa 3a akagemMnyHu u3c-
neasanns Codus ,Ponn, MOEHTUYHOCTN 1
Xuépuon*.

*k%k

flpa by6HoBa npeacTasu npoekTa Busya-

neH cemuHap Ha cnegHute dopymu: Schnittpunkt net-
work B bbnrapus (M. mai B ATA ueHTbp), Shake
Academy B pamkuTe Ha npoekTta Re: Location 1-7/
Shake (m. toHu B KasuHo Jliokcembypr); Trans:it. Moving
Culture Through Europe, npoekT Ha Fondazione Adriano
Olivetti, Pum (m. tonu B ATA LEHTBD).

*k %k

[lpe3 M. mail cTuneHanaHTUTe Ha BuayaneH cemuHap
CapyxeHue 3a rpafcku U3cneaBaHus CbC CpeacTBara Ha
13KycTBoTO X-tendo npepctasuxa B ATA ueHtbp / UCU-
Codus npoekra cn ,0T kbM 32 Hacam".

*k*k

B HauanoTo Ha M. KOHM Ce CbCTOS CpeLla 3a MHULMMpaHe
Ha My3en Ha CbBpeMEHHOTO U3KyCTBO B bbnrapus. Ha
Hes npucbcTBaxa Apa by6Hosa (MICN-Codus), fe-
cucnasa laBpunosa (LleHTbp 3a KynTypa u geoar ,Yep-
BeHata kblua“), Becena Xpuctoa-Pagoesa (Coduiicka
rpapcka XynoxecTseHa ranepus), Amenus Jlnuesa (06-
wmHckn cbaeTHuk), Heako Conakos (MICU-Codus) n Kn-
pun Mpawkos (UCU-Codus).

\

3paHre Ha VIHCTTyTa 3a CbBPEMEHHO N3KYCTBO
B MapTHbOPCTBO C LleHTbpa 3a akagemmnynHmn
nacnenpaHus — Codus u relations
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* k%

This March saw the coming out of “Sofia as a Sight”,
(C.2004 (ISBN 3-937577-23-8), a publication presenting
the work of the first Resident Fellows of the Visual
Seminar, Milla Mineva and Luchezar Boyadjiev. Under
preparation is the second volume, which will deal with
the projects of Krassimir Terziev and the X-tendo group.
* k%

On March 5th, the text by Alexander Kiossev
(“Metamorphosis: markets, excesses and bodies on
stage during the transition period”) was brought to dis-
cussion organised in the ATA Centre / ICA — Sofia. This
launched the Discussion Club. The next subject to be
discussed will be suggested by Angel Angelov.

* k%

At the Discussion Club, in the presence of university
students of visual arts, artists, sociologists and others,
a discussion was held in April on “Who deserves to
have monuments in Sofia and who wants them”. The
topic was introduced by lara Boubnova. This was fol-
lowed, in May, by another topic, “Can art and artists be
committed to a cause and how this happens” intro-
duced by Maria Vassileva.

*k*k

On April 6th in ATA Center / ICA-Sofia was the opening
of the exhibition of Krassimir Terziev “Excuse me,
Which is This City?”. Krassimir Terziev is a resident fel-
low of the Visual Seminar.

*k*k

On April 30th the current Resident Fellows of the Visual
seminar, Georgi Gospodinov (in association with Yana
Genova) and Boris Missirkov / Georgi Bogdanov pre-
sented their projects under the “Roles, identities and
hybrids” project launched by the Centre for Advanced
Studies in Sofia.

*k*k

lara Boubnova presented the “Visual
Seminar” project at the following
forums: Schnittpunkt network in
Bulgaria (in May, at the ATA Centre);
Shake Academy concurrently with
the Re-Location 1-7/Shake project
(in June, at Casino Luxembourg);
“Trans:it. Moving Culture Through
Europe”, a project of Fondazione
Adriano Olivetti in Rome (in July, at
the ATA Centre).

* k%

In May at ATA Center / ICA-Sofia the
resident fellows of the Visual Seminar X-tendo associa-
tion for urban studies with artistic means presented the
results of their project “From Towards to Here”.

*k*k

At the beginning of June a meeting took place to dis-
cuss the possibilities of setting up of a Museum of
Contemporary Art in Bulgaria. Participating were lara
Bounova (ICA-Sofia), Dessislava Gavrilova (The Centre
for Culture and Debate “Red House”), Vessela
Christova-Radoeva (The Sofia Art Gallery), Amelia
Licheva (Sofia City Counsellor), Nedko Solakov (ICA -
Sofia) and Kiril Prashkov (ICA - Sofia).

this project takes place in the framework of relations

relations is a project initiated by kulturstiftung des bundes
(Federal Cultural Foundation, Germany)

www.projekt-relations.de
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BusyaneH cemuHap / Mporpama 3a cTuneHanaHTn

Oo6siBa 3a KOHKYpC

NHCTUTYTBLT 32 CbBPEMEHHO M3KYCTBO-Codus 1
LienTbpbT 32 akapemuynn nscnensanng-Codus 065-
BSIBAT YeTBbpTaTa cecus Ha Mporpamara 3a CTUneH-
AnaHTn 3a nepuoaa oktomepu 2004 — mapt 2005.
136paHnTe CTUNEHANAHTA NonyyYaBaT MecevyHa
cTuneHgua B pasmep Ha 500 Eepo. Mpoabmxu-
TEJIHOCTTA Ha CTUNEHAMATA e wecT meceua. Ctu-
neHpmanTuTe xueeat B Codus n peannsmpar npo-
KT, CBbp3aH C Npo6nemartnkara Ha BuayaneH ce-
MUHap.

Koin moxe na kanpmparcrea:
XynoxXHuULWM, an3anHepu, apXuTeKTi, ypbaHucTu,
hoTorpadu, MEANIAHN CNELNANNCTIA U CMELNANNCTH
Mo BuU3yanHa Kyntypa, u3cnenoBarenu, TeopeTuuy i
KpUTULW Ha U3KyCTBaTa M Ha BM3yanHaTta Kynrtypa,
KaKTO 11 MPeaCTaBUTENN OT PYIN XyA0XECTBEHU U
KynTypHU cdepu, YusSTo NPOEKTHA 1Aes UMa OTHO-
LUeHNe KbM 06sIBEHaTa TeMaTika Ha BusyanHus ce-
MUHap.
HanuuneTo Ha IOKTOpCKa CTEMeH 3a KaHauaatn-
Te—TEOPEeTNLM € NPELNMCTBO.
Kanmnpatute Tps6Ba fa umar gokasaH npopecuo-
HamneH ONUT 1 MOCTUXEHNS, KaKTO 1 TPaeH UHTEPEC
KbM Npobnemartnkara Ha BuayaneH cemuHap.
PaboTHMTE €31 Ha MPOEKT ca 6bATapCKn 1 aHr-
NUACKN (MPENCTaBAHETO HA CBULETENCTBO € Xe-
NaTenHo).

JloKyMeHTH 33 KaHAUAATCTBaHe:
/HovBMayanHa NpoeKTHa naes, CbeTosLa ce OT
cnosecHo onucaHue (1000-1500 aymu, Ha Gbara-
PCKM €311K 1 aHIMUACKI e31K) 11/Unin BU3yanHo
npefcTaBsHe Ha UaesTa, CBbp3aHa ¢ npobnema-
TIKaTa Ha KONEKTUBHIS NPOeKT BuayaneH cemu-
Hap

ABTo6uOrpadus

[lokymeHTauus, cempeTencsysatla 3a npopecu-
OHanHN NOCTUXEHUS — CMINCBK HA My6GauKauu-
UTe, NPUMEPY OT NPEAULLHN BU3YaNHU MPOEKTH,
yyacTie B U3N0X6MW, a CbLUO 1 APYr AOKYMEH-
I, NPENOPbYBALLM KaHAMAATa

Jleknapauus, ue KaHaMAaTbT He NOM3Ba Apyra
CTUMEHANS B CbLLUS Nepuof

CBUOETENCTBO 3@ HayyHa CTEneH

(ako 1ma Takasa).

KpaeH cpok 3a kaHpnparcrsave —
1 centemBpu 2004

06sBsiBaHe Ha pe3ynrarute -

20 centemBpu 2004

3a noseue nHgopmauus: Mapua Bacunesa,
Ten.: 831 91 36, 0898 419 003,
mariaart@vmail.bol.bg

3a HacToswara cecnsi EkcnepTHUAT cbBET 065-
BSIBA C/IEHNTE TEMaATUYHI NPNOPUTETN:

papbT Npes nposopena Ha myses

My3esT e HaunH Ha rnegaHe. My3enHuST norneg Bb-
BEX[Ja ANCTaHLMKM, TON OTnpalla npegmeTa B 6e3K-
pas Ha BEYHOCTTa, TOraBa, KOrato BCUYKM JPYri He-
LA e ca 3ariiHanu 1 camo Toii Lie CBUAETENCTBA.
Moxxe 61 ga nornegHeLl Npe3 Npo3opeLa Ha My3es
€ [a yOueLl XIMBOTO, MbIISIBOTO, CTABALLOTO 1 Aa
ce NocTaBuLL Ha npecTona Ha bora.

Ot Apyra cTpaHa My3esiT e pamka, 60Nne3HeHa, arpe-
CMBHA OMepaLys No U3ps3BaHe Ha HEHYXXHOTO I
(hurKcupaHe Ha norneaa camo BbpXy OHOBA, KOETO
CMe OMpeaenunmn 3a 3Hauumo. 3allo npasiM TOBA,
[ann PA3aHETO Ha XMBO HEe HOCK HSIKakBa 0COGeHa
Hacnapa?

Coduns — eanH yXacHo X1B, MbpAaLL, XaoTUYEH,
AHTU-My3€eH rpaf, KOWTO HeMpPecTaHHO U3TpuBa na-
MeToBUTE CU cneau. KakBo LLe cTaHe ako cU Hanpa-
BIIM TO311 EKCMEPUMEHT: A r0 MorneaHeM npes
pamkata Ha My3es? [1pe3 npo3opeLa Ha eaunH Bce
OLLIE HECbLLIECTBYBALL, Y HAC My3eil Ha CbBPEMUETO
11 HErOBOTO N3KYCTBO?

BusyaneH akTuBn3bM: NpuMepn n NpeueseHTn

Bb3MO0XHO nn € ¢ 06pasun aa ce ynpaxHu rpaxaia-
HCKO 11 MONUTMYECKO Bb3AENCTBIUE B eAHA KOHK-
peTHa rpapcka cpega? B cbcTosiHMe N e cbBpe-
MEHHOTO BU3yanHO N3KYCTBO fia 6bAe akTUBHO, Ad
yyacTBa Mo TakbB HauMH BbB BUM3yaNnHata cpefa
Ha Codus, ye edekTbT aa 6bae pasbupaem u cu-
NeH, a cb3fafeHata BU3yanHa Hameca — TpaiHa?
KakBa nosuuns/nosuuuu Tps6Ba fa uma Buayan-
HUST aKTUBUCT?

Temarta ponycka Kakto pa3paboTkil HA KOHKPETHU
npUMepn Ha BrU3yanHa Hameca B rpafickarta cpefa
Ha Cogusa (MHcTanauum, mbphopMaHcu, NHAMBILY-
QNHN UAN TPYMOBI BU3yaNHN NPOEKTN 1 Np.), Taka n
pa3paboTBaHe Ha NPaKTUYECKM UM TEOPETUYECKN
MOLEN Ha BU3yaneH aKkTUBM3bM, KOUTO Aa Morat
Aa 6baart cnefBaHn u/unu N3nNon3yBaHn ot ApYru.

OuakBaH NpoAYKT:

OT M36paHNTe CTUMEHANAHTI Ce 0YaKBa fa paspa-
60T4T B TeueHMe Ha 6 Meceua CBOS XyA0XXECTBEH
N1 TEOPETUYEH MPOEKT 1 fa NpeacTaBsaT Ha Ekc-
MEepTHNS CbBET 3a 0406PEHNe PesynTatute OT CBOS
TpyA Noa dopmata Ha u3cnemnsaHe, rotoBo 3a ny6-
NNKaLWs; BU3yaneH NpoeKT, roToB 3a My6AnYHo
NpencTaBaHe uiu Apyr NpoaykT, YMiTo Gopmar e
6un npenBapuTeNHO Of06PeH OT EKcnepTHus Cb-
BET B NPOLieca Ha NbpPBOHAYaNHO 06CHXAAHE Ha
NpOoeKTuTE.

Visual Seminar / The Resident Fellows Program

Call for applications

The Institute of Contemporary Art-Sofia and the
Center for Advanced Study-Sofia are announcing a
competition for two Fellowships with the Visual
Seminar project for the period September 2004-
March 2005. The selected fellows receive a stipend
of 500 Euro per month. The fellowship is for six
months. The Fellows are residing in Sofia and are
required to complete a project relevant to the objec-
tives of the Visual Seminar.

Eligibility:

Artists, designers, architects, expert in urbanism,
photographers, media experts and experts in visual
culture, researchers, critics and theoreticians of art
and visual culture, as well as applicants from other
artistic and cultural fields whose project idea is relat-
ed to the announced theme of the Visual Seminar.
Good knowledge of oral and written English (certifi-
cate of English language proficiency is suggested).
A PhD degree is an advantage for the applicants
from the field of theory.

Applicants should have proven record of professional
achievement and experience, as well as a long term
interest in the thematic objectives of the Visual
Seminar;

The working languages of the Visual Seminar are
Bulgarian and English (submitting a certificate of that
is suggested).

The application-package consists of:

Individual project/research idea proposed in written
form (1000-1500 words in Bulgarian and English)
and/or a visual presentation of the project idea.
The project idea should be related to the thematic
objectives and problematic of the collective pro-
ject Visual Seminar.

Curriculum Vitae (CV)

Portfolio with documentation of professional achieve-
ment — list of publications, files of previous visual
projects, participation in exhibitions, as well as
other documentation that is to recommend the
applicant.

Declaration that the applicant is not supported by
another fellowship during the same period.

Certificate of scientific degree (when available).

Deadline for application —
September 15%, 2004
Announcement of results
September 20th, 2004

For more information:
Maria Vassileva - t. 8319136, 0898419003
mariaart@vmail.bol.bg

The Advisory Board is announcing
the following thematic agenda for this session:

The City through the Window of the Museum

The museum provides a different way of looking at
things. The point of view offered by the museum
introduces a distance; it guarantees eternity for the
exhibits while all other things are doomed to perish.
To look through the museum window may mean to
kill the living, the vague, the thing that happens, and
to present yourself at the altar of God.

The museum is also a framework, a poignant,
aggressive operation to remove the unnecessary and
to fix your gaze only on what you have deemed sig-
nificant. Why do we do that, is it not because we find
a particular delight in removing living tissue?

Sofia is a delightfully alive, moving, chaotic, anti-
museum city, which constantly erases its memory.
What will happen if we decide to experimentally look
at it through the window frame of the museum? Of
the museum that does not exist, our museum of our
times and art?

Visual Activism: Examples and Precedents.

Is it possible to use images in order to exert civil and
political pressure on the urban environment? Is mod-
ern visual art capable of being pro-active, of partici-
pating in the visual environment of Sofia in a way
which will create an understandable and strong
effect and will make visual interference last? What
should be the position, or positions, of the visual
activist?

This subject allows for wing on specific examples of
visual interference in the urban environment of Sofia
(installations, performances, individual or collective
visual projects etc.), and on practical or theoretical
models of visual activity to be copied, or used, by
the others.

Expected results:

The selected fellows are expected to work on their
artistic or research projects for 6 months after which
they are presenting the results of their work for
approval to the Advisory Board. The results are pre-
sented in the form of: a/ publishable research paper;
b/ visual project ready for public presentation; ¢/
other product the format of which has already been
confirmed by the Advisory Board within the initial
debate on the project ideas.



