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3a N3KYyCTBOTO 1N OTrieXxgaHeTo Ha 6eoe
on art and baby-rearing

Mapwusa Bacunesa / Maria Vassileva

QOuakBaHusTa KbM npucturaHeTo Ha rpyna JKenatvnH B
Codus 6sxa pasnnyH1, HO CbC CUIYPHOCT BbOAYLUEBE-
HU UNu Har-MankoTo HanperHaTu. Hakon 6axa Buxganu
TeXHU paboTu, Apyry — Nonagany Ha TexHW MbpdopmMaH-
CHn, a TpeTn — vynm nnn Yyenn 3a Tax. D,Opl/l HWue, nHnuma-
TOpUTE, BXME M3NPaBEHN Npen CTeHa OT HEU3BECTHM.
CbC curypHocT 2KenatuH He nopabprkat n3psagHa Ko-
pecrnoHAeHUms, OTroBapsAT Ha TenepoHHN 06arkaaHus
camMoO B KpaeH cryyanm u He ca OT Te3u, KoMTO 6umxa
npeacTasuny npeasapuTeneH NpoekT. 3aTosa ce Lwery-
Baxme npe3 3b6u, Ye LWe BUAVM KaKBO LUe CTaHe Kato
paspyLiar ranepusTa, KoaTo 1 6e3 Apyro He e Hawa.

Manko npegu nosiesBaHeTo cu B Codus pasbpaxme,
ye ca pewwunu ga nbryBart oT BueHa po tyk (1020 km.)
¢ Tpu moTtopeTkn Puch DS 50 n egHa Vespa. Cnep kaTo
B HalINA Makap N He CbBCEM TUHENIKbPCKUN KOEKTUB
HUKOW HEe CU CMOMHSLLIE 3BE3OHNA MUT HA T€3U NPEeBO3-
HU CpeacTBa, NpubsarHaxme Oo ycnyrute Ha HTepHer.
BupgsHoTo He HM BObxHa ocobeHa yBepeHocT. Hanpo-
TWB, 3aCWUIM ONACEHUsTa HY LWe NPUCTUrHaT N1 BbO6-
we XKenatuH B bbnrapus, KOnKo OT TAX We ycnesT 1 B
KakbB BuA. [Jobpe ue ToraBa He 3Haexme usanara uctu-
Ha. CbbpaHu OT Kbae N He, B pa3Hoo6paseH Bug 1
CbCTOSIHME, Te3N MaHuallkn BOo3una 6sxa BPpbCTHULN
Ha cerawHuTe nm nputexarenu (Anu AdHka, p. 1970,
BondraHr aHTHep, p. 1970, To6uac Yp6aH, p. 1966,
®nopuaH Paintbp, p. 1970). EAMH OT Tax ce xBanelle,
ye Bepurata My 3a 3aklouyBaHe e focTa Nno-ckbna oT
camusl CKyTbp...

[ope-pony egHa cegmuua OTHE NMPexopda, kaTto BegHara
Ha cTpaHuuata Ha >KenatuH B IHTepHeT 3anoyHa ga ce
nosiesaBa BbB BUA Ha 130 CHUMKKW, 06EQUHEHN B ,,an6yMm
oT 5 cTpanuun®. MNpernexxgam g 1 06o6Lasam Ny6nmnKky-
BAHOTO: CHMMKW Ha Cra3eHun »XMBoTHU — 13 6pos (3aLuo
MU Ce CTpyBaxa MHOro noBeye npeav ga rv npeébpos?);
Ha XXUBU XXMBOTHMN — 3 6pOS; KapTUHKWN Ha coL-a nnn Ha
npexoga: WM30CTaBEHM CTapu KOMW, MaHeneH 650K,
MpbCHa TOoaneTHa, MU3epHa MOoTesICKa CcTasl, CeJicKu na-
Havp, repaH — no 1 6pown, N3MOoYyNeHNn Kpamrpagcku
CNUpKK — 3 6pos; Npmpoaa (Nensaxu u HaTiopMopTK) —
14 6pos; CHUMKK Ha XKenaTuH (MIHAVBUOYanH1, Ha MOTO-
PETKUTE NN CbBMECTHU) — 66 6posi. Ha Te3un, Ha KouTo
He M 13nm3a cmMeTkarta, MoraTt Aa NpoBepsT Ha:

The expectations about the arrival of Gelatin in Sofia
were different but they all shared an enthusiasm or at
least a certain tension. Some have seen their works,
some have found themselves at their performances and
others have heard or read about them. Even we, the
organizers, were facing a wall of unknown quantities.
Gelatin are certainly not the ideal correspondents, they
call back only if it is absolutely necessary, and are not
the people who would provide a preliminary project.
So we were joking, amid anxieties and concerns, that we
would see what would happen after they destroy the
gallery that is not ours anyway.

Shortly before their appearance in Sofia we found out
that they had decided to travel from Vienna to Sofia
(a distance of 1020 km) by three Puch DS 50 scooters
and a Vespa. Although the average age of our team can-
not be described as teenage, nobody could recall when
the moment of fame and glory of these vehicles was, so
we had to resort to the Internet. What we saw did not
give us any confidence. On the contrary, it reinforced
our apprehensions as to whether Gelatin would arrive in
Bulgaria at all, how many would make it here and in what
state. We were lucky that we did not know the whole
story then. Collected from all kinds of places and in most
different conditions, these cool vehicles were peers of
their current users (Ali Janka, b. 1970, Wolfgang Gantner,
b. 1970, Tobias Urban, b. 1966, Florian Reither, b. 1970).
One of them was even boasting that the safety chain
was more expensive that the scooter itself...

The journey took about a week and immediately
Gelatin’s website started reflecting it in the form of 130
photos united in “an album of 5 pages”. Here is my sum-
mary of what has been published: photos of animals
that have been run over — 13 items (for some reason they
seemed much more before | counted them); photos of
living animals — 3 items; a picture of socialism or the
period of transition: derelict old cars, a panel block of
flats, a filthy toilet, a cheap motel room, a village fair, a
well (one item of each category), run-down bus stops on
the outskirts of cities — 3 items; nature (landscapes and
still lifes) — 14 items; photos of Gelatin — 66 items (indi-
vidual, on the scooters, group photos). Those who
doubt the numbers can check them out:

http://www.gelitin.net/mambo/index.php?set_albumName=nasser_klumpatsch&option=com_gallery2&ltemid=69&

include=view_album.php
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BondraHr raHTHep, To6nac ypbaH, anu siHka, ¢nopuas pantbp. Buena, 10 1oH1 2004
wolfgang gantner, tobias urban, ali janka, florian reither. Vienna, June 10, 2004

(,MOASI, erame U HU Buxxme Kak Kapame 4 momonega KbM
cogus, bbazapus

pasmbpcBaujo e

6aBHo e

npekpacHo e

u B8 momeHma cme Beue B 6ergpag

uenyBku

XenamuH*)

Mpeaon pa ponpat B Codua XKenatuH HU NOAXBbpMXA
OlLe HAKOMKO KyKuukun. KoraTto rm nomonuxme Bce nak
Ja HY Japart HaKakea Hpopmauus, 3a aa MoXem fga cu
Hanuwem npec-CbobLLIEHNETO, Te n3npartnxa cnegHoTo
3aKoampaHo nocnaHue:

,HAKOU Hewa, koumo ga ce cnomeHam B mekcma:
yemupuma pas4opAeHuU, HebpbcHamu Kabaepucmu
momopu puch ds 50

om ycma Ha ycma noBeue om 1000 gywu ugBam ga Bu-
gam usnoxéama um

nokBapeH ugearusbm

3abBpbuwaHe kbM pearHocmma

2anepus 2azocusiH HoemBpu 2004

BeHeyuaHcko 6ueHane 2001

6aAKoH Ha cBemoBHusi mbpeoBeku ueHmbp 2000

maHyu u xpaHa

mpukomax

moBa e nomyBaHe HaBbmpe KbM cebe cu, 3aBpbujaHe KbM
quadrophenia

(“please come and watch us riding 4 mopeds to
sofia in bulgaria.

its shaking

its slow

its beautiful

and right now we are already in beograd

kiss

gelatin”)

Before coming to Sofia Gelatin gave us a few more
hooks. When we asked them for some sort of informa-
tion so that we can write the press release, they sent the
following coded message:

“a few things to be mentioned in the text:

four bed-headed, unshaven troopers

puch ds 50 motorbikes

by word of mouth over a thousand people came to see
their show

obscene idealism

a return to the real

gagosian gallery november 2004

venice biennale 2001

world trade center balcony 2000

dancing and food

tricotage

this is a trip is a journey inward, a return to quadrophenia

and the influence of roger daltrey in general

we will arrive in sophia with our kundalini energy fully
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U BAusIHUEMO Ha pogXkbp goAmpu Kamo UsAo

Hue we npucmugHeM B cogusi ¢ HanbAHO akmuBupaHa
eHepaus KyHgaAuHU

nopagu nocmosiHHomo BubpupaHe Ha 0cHOBHama 4akpa
no Bpeme Ha nbmyBaHemo

umame U Manko pemapke, nogxogaulo 3a geua

3a noBeye uHpopmayus Buxme http://listen.to/gelatin®

M3BbH oduumanHoctTute, B MMCMOTO C€ CrioMeHaBsalue,
ye BondraHr e HepBeH U1 WACTANB OT MbTEWECTBUETO
KaTo Npu TUNHENnIXKbpcka no6oB, To6mnac ce onutea
fa cbbepe 60-Te yacTu Ha MOTOpeTKata OTHOBO 3aef-
HO, Anu KynyBa MbTHU KapTu, a PnopuaH ce 3aHUMaBa
c pemapkeTto. W owe: ,Momopume ca MHO20 wymMHU U
KpacuBu®.

Cnen Kato KpuBO-NSBO MpOMbTyBaxa pas3CTOSHNETO
Buena — Codus, npemnHasanky npes YHrapusi, Copbus
1 PymbHMA (M TO HE NO mMaructpanuTe, a No BTOPOCTe-
NneHHUTe LWoceTa), Te ycnsaxa aa ce 3ary6at u3 Bpauan-
ckuna bankaH. BegHara 6ewwe nposefeHa cnacutenHa
onepauusi, KOSITO yCrneLwHo npuxsaHa XKenaTtuH Hakbae
okofio CBore 1 Ham-nocne Te 6sixa eKCKOpTMpaHu Ao
6b/irapckara croauua.

Cera e MOMeEHTa [ia KaXKeM HAKOMKO AyMuU 1 3a LenTta Ha
TAXHOTO nocelleHne. XKenaTvH 6sxa NoKaHeHn B pam-
KnTe Ha npoekTta BuayaneH cemmHap n no-ckopo Ha He-
rosusi mopyn ,lMporpama 3a roctn”. Te Tps6Bawe fa
npeacTasAT pa6oTtata cu, fa npekapar U3BECTHO Bpe-
me B bbnrapusa, ga cbbepar BnevatieHus U ga Hanpa-
BAT NpoekT 3a ranepus ATA ueHtbp / ICU - Codus.

Oule ¢ npucTiraHeTo B ranepuaTa ri nonutaxme ganu
yepHaTa CTeHa, ocTaHasna OT NpeauLLHa N3noX6a Lie UM
npeun. Camo mur um TpsbBalle ga B3emarT pelleHne —
OTroBOpKMXa OTPULATENHO 1 3apbyaxa aa Kynum: 605 3a
TANO, CBETelWM cnpenoBe n dnymacTpu, 640 natekc,
cneuunantdn UV namnu, KOUTo N3BUKBAT Ha 6511 CBAT CBe-
Tewma edekT Ha 6ouTe n apyrn. Manko npeam o6sBeHUs
3a nekuusita yac nomosnuxa ga KkaHum roctuTe He B ra-
nepwusTa, a B rpaguHKara npepg Hesl.

Cera Beue TpsibBa ga Hanpass HeLo KaTto aHanus, 3a-
LLOTO HE Mora a He Ce Bb3XUTA Ha HauuHa, Mo KOWTO
uneHoBeTe Ha JKenaTuH pearvpar Ha KOHKpeTHaTa cu-
Tyaums. [NbpBO, eaBa nn HAKOW OT Hac 6elle 3abenasarn,
ye BbOOLWE B 6AM30CT OO0 ranepusita Mma rpaguHka,
Kamo nu fga ce cetu ga s m3nonssa. Bropo, o6nkHoBe-
HO BCUYKM XYOOXHWLM MCKAT MPOCTPAHCTBOTO fa ce
odopMM creumanHo 3a TAX M Aa HAMa HULWO 06O C
NPeauLIHOTO, Aokato >KenatnH NpocTo pa6oTaT ¢ Ha-
NMYHUTE AaneHocTn. TpeTo, BCUYKO Ce M3BbpLUBA C He-
BEPOSATHA JIEKOTa U Pa3CEeSAHOCT, HAKaK Cu MeXay Apy-
roto (KOeTo €: Ab/Iro CnaHe B XOTena, NoceleHne Ha
6acelrH U KapTuUHr, ObukansaHe Ha OBGUKHOBEHUTE U ren
6apoBeTe, MOH6OBHN aBaHTIOPU CbC CMEeunanHo npuc-
TUrHaNM 3a UenTa rampKeta, rpka 3a MoTopyeTtara 1
T.H.). XKenaTtnH pa6oTaT noutn 6e3 ga pasroBapaTt Mo-
MeXxay CU 1Unu rnoHe e3uka, Ha KONTO BOOAT CcBOUTE OUN-
anosu, e HeBMAMM 3a ny6nukarta. Bcuuko ce n3BbpLiBa
B MbJIEH CMHXPOH (Cnopen aHanuTe Te ca 3aedHo OT
1978 1.) 1 C HEBEPOSTEH YCET KbM CUTyaLmsATa, KOSTO Ce
13Mnosi3Ba KakTo B CBOETO LSN0, Taka U ¢ Han-mankus
JeTann, KoUTo npegnara.

activated

due to the constant vibration of the root chakra during
the voyage

we have available a tiny wagon-side car suitable for
children

more information on: http://listen.to/gelatin”

Apart from the formailities, the letter mentioned that
Wolfgang was nervous and happy with the journey like a
teenager who is in love, that Tobias was trying to put
together again the 60 parts of the scooter, Ali was buying
road maps and Florian was in charge of the side-wagon.
And that “The scooters are very noisy and beautiful.”

After somehow finding their way from Vienna to Sofia via
Hungary, Romania and Serbia (on top of that they chose
small roads and not highways), they managed to get
lost in the Vratza part of the Balkan mountain range.
A rescue operation was carried out immediately which
successfully identified their location somehwere around
Svoge and Gelatin were finally escorted to the Bulgarian
capital.

This seems to be an appropriate point to say a few
words about the aim of their visit. Gelatin were invited
within the framework of the Visual Seminar project, and,
to be more precise, of its Visitors Module. They had to
present their work, to spend some time in Bulgaria, col-
lect impressions, and then do a project for the gallery
ATA Center / ICA - Sofia.

As soon as they arrived in the gallery we asked them if the
black wall that had been used for the previous exhibition
would have to be removed. It took them only an instant to
say that it would not and asked us to buy, among other
things, body paint, fluorescent sprays and markers, white
latex paint, special UV lamps for the fluorescent effect of
the paints. Shortly before it was time to start the lecture,
they asked us to direct the guests not to the gallery but to
the little park on the other side of the street.

Now | have to provide something like an analysis
because | cannot help admiring the way Gelatin respond-
ed to the particular situation. To begin with, almost none
of us had noticed that in fact there is a little park close
to the gallery, not to mention coming up with the idea to
use it. Secondly, artists usually want the space to be
changed specially for them and to look very different
from the way it looked before while Gelatin simply work
with what is available. Thirdly, everything is done with
incredible ease and absent-mindedness, fitting it with a
number of other things (such as sleeping in at the hotel,
going to the swimming pool and the dodgems, visiting
regular and gay bars, love affairs with partners who
arrived specially for the purpose, taking care for the
scooters, etc.). Gelatin work without having to speak to
one other or at least the language of their dialogues is
invisible for the audience. Everything is superbly syn-
chronized (according to historical sources, they have
been together since 1978) and with an incredible sense
for the particular situation which is used both in its totali-
ty and in the smallest detail that it offers.

For the performance in the little park — the opening of
their presentation in Sofia — all the painting and sanitary
instruments and materials available in the gallery were
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)KenaTuH nbTyBat kbMm codpus! Buena — Codusi, 13 gHu, 1020 Km.
gelatin going sofia! Vienna - Sofia, 13 days, 1020 km






3a nbpdopmMaHca B rpagMHkarta, KOUTO MofioXKU Hava-
NOTO Ha TaxHaTta npe3eHTaumsa B Codus, 6dxa m3nons-
BaHU BCUYKM HaNM4HW B ranepusita cCaHuTapHu u 60s-
[MKUNCKN MaTepuann u UHCTPYMEHTW. Taka uneHoBeTe
Ha >XenatnH ce nosiBMxa npepn nyéavkara ronam, Ho C
YETKWN 3a MOYNCTBAHE U Mepa CpeLly NasXKMHU BMECTO
6pagu, a reHTanumMTe cu 6axa NOKPUIM ¢ 4Yactu OT Co6-
CTBEHMS CU VHBEHTAp — CTapa POKepcKa pbkaBuua,
undT N3TbPKAHM MapaTOHKW, MIIOWEHO Meve, nepyka.
Bcunukn 65xa ¢ Kacku Ha rnaBuTe, KOUTO Cry)kexa u 3a
onopa Ha nocnegBanuTe CNOXXHU TMMHACTUUECKN Y-
paxHeHus. MNoa 3ByunTe Ha buntbnc Te 3anoyHaxa na
6osoMcBaT Tenata cuM B pa3Hoo6pasHu LBETOBE U fa
3aemart MbUWTENHW MO3U, MPEBPbLLLANKN CE B >KWBU
CKynnTypy no xopeorpaduara Ha TAXHA npusdTenka.
MponycHax pa kaxa, ye Te, pa3bupa ce, npucTurHaxa B
LeHTbpa Ha rpagnHKaTa TbpP)XeCTBEHO HA MOTOPETKUTE
CU — [OKOJIKOTO TOBA € Bb3MOXXHO 3a rojl YOBEK — U MO
CbLUMSA HAUVH CY TpbrHaxa o6partHo.

Tyk e MACTOTO Aa ce onuiwe ¢ AymMu (MOYTU HEBb3MOX-
Ha paboTa) Kak 6sxa Npeo6paseHy Bo3unara, KouTo ce
okasaxa BCbLUHOCT OCHOBHUS XyOOXECTBEH OBGEeKT.
C nnactuyHn marepuann n HamepeHn o6eKT v belue
npegageH noytn Yosewku sug. Te nmaxa csom ¢Gu3mno-
HOMMUW 1 Npeau3BMKBaxa 6ypeH Bb3TOPr HAOKOMIO CbC
CMELLHNTE CM MYyLYHKU. KakBo M He mMoxkelle Ja OTk-
prve 4YoBeK MNo Tax — urpayka-naHga, nenenHunkK ¢ n3kKyc-
TBEHa uMrapa, U3cbxHan 6ykeT OT po3u M Bas3a CbC
CbLLO TONKOBA N3CbXHaIN kapamuam, Nonckn bykeTu,
NIacTMacoBy TbXMYKW OT AETCKM KOMMIEKT 3a urpa B
NACHK, BCAKaKBM NoLleHn 3BepoBe, obunue ot LUBETHU
KUTaNCKN YETKWN 3a MOoYMCTBaHE Ha npax, pPecHu, 3Ha-
MeHua n gp. BbobLe cTpaxoBeTe HY 3a BapBapCKoO Ha-
LecTBMe He ce onpasaaxa. XKenatuH ce okasaxa Hocu-
TENM Ha CBOeo6pasHa MOCT-XMMNKU POMaHTUKa (He chy-
YalHO efiHa OT UenuTe Ha MbTyBaHusTa U3 Bbnrapus
6ewe mecTtHocTTa KameH 6psar — Harl-nonynsapHoOTo 6UT-
HUYECKO noceneHne Kpan YepHo mope). JIexkepHOTO UM
noBegeHune 1 Tesara ,,4a OCTaBUM Hellata fa ce cnydar
OT camo cebe Cu“ CbLo e YacT oT Tasu Kyntypa. Hese-
POATHO, HO XyOOXXECTBEHUAT NPOAYKT, KOWTO B KpamHa
CMeTKa Npomn3nnsa oT TO3M XaocC, € 3aBbpLUEH U LSNoc-
TEH 1 TOBA HY Kapa fa ce 3aMUC/IMM Kak eQHOTO Ce CbB-
MecTsiBa C ApyroTo.

Beue B ranepusita XenatuH paskasaxa Ha nyénukara
npemexauata cu No Bpeme Ha nbTyBaHeTo OT BueHa no
Codusa n nokasaxa opyrv CBOV NPOEKTU, pUCyBankum No
CTEHWTE C BrevyatnsBalys CUHXPOH Ha OT60p MO noa-
BOAHO nnyBaHe. Crnep HAKOMKO AHWN 3a6exKu Hacam n
Hatam, eauH cnepd o6en Te ca nosiBuxa otHoBO B ATA
LEHTbP 1 3a HAKOJIKO Yaca npep cMmasiHATe Hu nornieam
cb3aapoxa uanoxxéara karto 13non3saxa ocTarbLmTe OT
nekumsta. CTpaHHO € Kak BCEKM CU NpaBeLLe Hewo 6e3
[OpY [a nornexxaa apyrute, HO Hakpas ce nosyyn eau-
HEeH NpoaykT. B Hero umatle MoTop ¢ MOTOPUCT, Hanpa-
BEH OT ObpBeHaTa CTbfiba Ha ranepusita, pe3epBHUTE
rymMy 1 MAIOWEHO Meye C Kacka; Bugeo “Grand
Marquis”, nokassaLlo nbTyBaHeTo um OT Jloc AHxxenuc
0o Mekcuko cutn; MHOro 3a6aBHN KapTUHKU U TEKCTO-
Be. EOMH OT uyryHeHWTe paguatopute CblLO Bre3e B
ynoTpe6a, npeBbpHaT B HebocTbpray, a noéumara
cMayvkaHa Koda, HamepeHa HAKbAe MO MbTH, TbPXKECT-
BEHO YBMCHa MOYTU B LEHTbpa Ha MPOCTPaHCTBOTO.
Pas6upa ce, He nponycHaxa fa npecb3fagar cra3eHo

used. The members of Gelatin appeared before their
audience naked but with brushes instead of beards and
their genitals were covered with items from their own
inventory: an old biker’s glove, a pair of worn-out train-
ers, a teddy bear, a wig. Everyone was wearing helmets
which were also used for support during the complex
gymnastic exercises that followed. With the accompani-
ment of music by The Beatles, they started painting their
bodies in various colours and taking painful postures
turning themselves in living sculptures and following the
choreography of a friend of theirs. | forgot to say that
they made a grand appearance — on their scooters, of
course — at the centre of the little park inasmuch as this
is possible for a naked person to do, and departed in the
same fashion.

It now seems appropriate to describe with words (an
impossible task) how the vehicles were transformed,
which turned out to be the major artistic effect. By
means of plastic materials and objects that had been
found, the vehicles were given an almost human
appearance. They had their own faces and caused live-
ly delight around with their funny expressions. Anything
could be found on them - a panda toy, an ashtray with
an artificial cigarette, a bouquet of dried roses and a
vase of carnations that were just as dry, wild flowers,
plastic spades from a children’s set for playing in the
sand, all kinds of fluffy beasts, an exuberance of colour-
ful Chinese feather dusters, thin stripes, flags, etc. In a
word, our fears of a barbaric invasion proved ground-
less. Gelatin turned out to be supporters of an idiosyn-
cratic hippie romanticism (it was no accident that one of
the destinations of the trips in Bulgaria was the Kamen
Bryag area — the most popular hippie community settle-
ment on the Black Sea coast). Their relaxed and infor-
mal behaviour and the motto “let things happen natu-
rally” are also part of this culture. It is quite incredible
that the artistic product of this chaos is a complete and
coherent whole, and this makes us wonder how one is
compatible with the other.

In the gallery Gelatin told the audience about their
adventures during the journey from Vienna to Sofia, and
showed other projects while drawing on the walls with
the impressive timing of a synchronised swimming
team. After several days of detours in the city, one after-
noon they appeared in the ATA Center and under our
stunned eyes they created the exhibition by using the
remains of the lecture. It was odd to see how everyone
was doing their own thing but the final product was one
of unity. There was a bike and a biker made of the
wooden ladder of the gallery, the spare tires, and a
teddy bear with a helmet; a video - “Grand Marquis” -
showing their journey from Los Angeles to Mexico City;
many funny pictures and texts. One of the cast iron radi-
ators was also put in use and transformed into a sky
scraper, and the favourite bashed bucket, found some-
where on the road, was officially hung almost in the
middle of the space. Of course, they did not miss re-
creating an animal run over by a car which was so con-
vincing that viewers asked where it had been brought
from. They called their work “Gelatin’s wet garbage” as
a memory of the constantly damp stuff which was care-
fully transported from country to country in the small
side-wagon but which could not be protected from the
vicissitudes of nature.



MoTOpuTe Ha XXenatnH B noumska. ATA LeHTbp / ICU - Codus
gelatin’s scooters taking a brake. ATA Center / ICA - Sofia

Ha MbTS XKMBOTHO, KOETO 6eLle TOSIKOBa y6eauTenHo, ve
3puTeNMTE nMUTaxa OTKbAE ca ro AoHecnun. Hapekoxa
TBOpeHueTo cu ,MokpuaT 60knyk Ha >KenatuH“ karo
CNoMeH OT BeYHO BJlaXXHUTe napTakewun, rpmxnneo
npeHacsHu OT Abp)XaBa B Abp)XaBa B MankoTto pemap-
Ke, HO HeonaseHW OT NPUPOOHUTE Kanpusu.

JKenatuH obuuat ga nbtyearT. [Npespblya 1M ce camoTo
MbTyBaHe B U3KYCTBO WM € TbPCEHE Ha WU3KYCTBOTO?
AHapxuyHaTa Ha NpbB NOrneq NpMpoaa Ha TAXHOTO Mo-
BeOEHME HE U3KMIoYBA NHCTUTYLIMUTE, HO KaTo Yye 1 ce
onuTBa Aa u3rpagn/Bb3poamn Bpb3ka Mexay TaX 1 gemnc-
TBUTENHOCTTA (CMOMHETE CU: Cra3eHuUTe >XUBOTHWU MO
wocertaTa 1 nogobHMs 06eKT B ranepusita). B ATA ueH-
mp / ICWN — Codusa XXenatnH goHecoxa npaxra v Kan-
Ta Ha U410TO CU NbTewecTBe, NoON3CbXHannuTe UBETHU
GYyKeTW OT pPasnuyHN 3eMu, BCAKAKBU HaMepeHn GOKJTy-
LM 1 3aXBbPJIEHUN BELLW, CBMOETENCTBA HA CbBPEMEHHA-
Ta umBunuaauus. M ycnsxa, eCTeCTBEHO N3TPbCKBAWKN
OT cebe Cu HaTpyrnaHWTe BreuyatneHus, ga cb3papart
KOMMUNaTMBEH 1 NPOBOKATMBEH 06pa3 Ha HaleTo 6u-
Tue, pasnpocTpan ce mexay Mekcuko cutu 1 Hio Mopk,
mexay Jloc Avxenuc u BueHa, mexxgy MioHxeH n Co-
duna. OueBMOHO OHEC, KOraTo BCe MoBeve Hella 3asBs-
BaT NpeteHuunTe cu aa 6baat U3KycTBo (peknama, au-
3aliH, HauYMH Ha >XMBOT), a My3enTe TPYAHO NPeopons-
BaT aHaxpoOHN3Ma, € MHOro TPYAHO Aa Ce HaMepw OH3U
OMHaMWYeH Mofesl, KOUTo Aa 6bAe enHOBPEMEHHO
CMUCHEH 1 aTpakTueeH. 3a XKenaTnH KOHTaKTbT C Xopa-
Ta/ny6nykaTa € MHOro BaXKEH U 3aTOBa TEXHUTE paboTun
YeCTO NMAaT XapakTep Ha MbpdopmaHc. BbobLue npu Tax
HSIKaK CM eCTeCTBEHO ycellalll, Ye N3KYCTBOTO He e ue-
pelkarta Ha TopTtarta. He cnyyainHo @nopuaH 6bp3ailie
[a Cu 3aMUHEe Npy MarnkoTo 6e6e, ka3Banku, Ye ToBa aa
ro OTIMEeXpa € Janey Mno-MHTEPEecHO OT KakBOTO U Aa
61no Apyro.

Gelatin love travelling. Is travelling turning into art or is it
a search for art? What at a first glance seems to be the
anarchic nature of their behaviour does not exclude
institutions but rather it seems to try to create or regen-
erate a link between them and reality (remember the ani-
mals that are run over on the roads and that similar
object in the gallery). In the ATA Center / ICA — Sofia
Gelatin brought the dust and dirt of their whole journey,
the dry bouquets from different lands, all kinds of junk
objects that have been found, witnesses of contempo-
rary civilization. And having shaken off the absorbed
impressions, they managed to create an image of daily
life which is a provocative compilation, an image that
spreads between Mexico City and New York, between
Los Angeles and Vienna, between Munich and Sofia.
Nowadays when more and more things claim to be art
(advertising, design, lifestyle) and when museums have
difficulties with overcoming anachronism, it is obviously
very difficult to find that dynamic model which would be
both meaningful and attractive. For Gelatin the contact
with the audience is very important and this is why their
works often have the features of performance. In gener-
al, with them one has the natural feeling that art is not
the cherry to the pie. It was no accident that Florian was
anxious to go back to the young baby saying that rais-
ing a child is much more interesting than anything else.
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nbTewecTBNe Ha XenaTtnH go copua
gelatin’s journey to sofia

asTomHTepsio / an interview with ourselves

Kak Bu gonge Haym ga nbTysBarte go copua?
YyBCTBAMeE 0 KaTo HeLo HaNOXUTENHO.

3awo n3dpaxre MoTonegu, a He pyro CPeacTBo 3a
npuaBnXBaHe?

CbLUECTBYBAT MHOXXECTBO pa3yMHU NPUYMHU 3a U3MNO0J-
3BaHe Ha MOTOMEAW: OrpaHNUYeHa CKOpPOCT, YyBCTBO 3a
CBEX Bb3[lyX, HEBEPOSATEH ,MOTOMEAEH LIYM, BKapBalLy,
Te B CbCTOSHME Ha TPaHC. 0Tnaga HeobxoanumocTTa Lsan
[OEH Oa roBopull C OCTaHanuTe, HO B Kpas Ha OeHs ce
n3kasBa BUASHOTO OT BCEKW. a TOBA HauWCTMHA ca pas-
JIMYHU Hewa.

KaKBO ce BIXAa no nbra?

o6pasuTe 1 WapkuTe no acdanta ca NopasuTENHU. a He
ca 1 TONKOBa PasnnyHu K3 CTPaHWTe, KOUTO MPEKOCUX-
Me. achanTbT M306LLO HE € CMB UM YEPEH, @ Ha TOYKN
M MeTHa. M CKOpOoCTTa Ha MoToreda rm 3anuyasa, ako
abaro Gpokycupall Bbpxy MbTH. NIpUAnYa Ha Mura npeau
Aa 3acnull 1 fa NoYHeL Aa CbHyBall.

a ako ce nsryoure?

TOBa My € BECEefioTO Ha MbTyBaHETO, HO CMe [o6pe
LEKNMMPaHN“ B KOMMNaHMsATa Ha Tobuac. pogeH e B rep-
MaHna N HaBuUrauMoHHUTE My aHTeHW ca CpaBHUMWU MO
roneMmHa C Te3u Ha aBCTPANNNCKNTE aGOPUTEeHN. CMo-
CO6EH € [la OTKpMBa MbTS C BbpXa Ha e3uka cu gopu Ao-
KaTo xansa Mef, C Ynun-coc.

TBbPAN NN ca cepaniknute Ha moToneguTe? GonAT nu
B 3agHuTe Yactmn?

TYK CTaBa Ayma 3a nos3a 1 3a U3noJsisBaHeTO Ha Bb3r-
JTaBHUUW. KONKOTO noBeYe r'm n3nons3eall, ToJIkoBa 3Ha-
U/ 3aJHUKBLT Te e 6onsn npeaun.

KOe e MOo-/TIeCHO — a MbTyBaLu Ha U3TOK UK Ha 3anag?
OTVBaLl Ha 3anaf 3apaay camou3passiBaHeTo 1 Ha 13-
TOK, 3a fa BreyaTnuil Unu uacrnedsall ce6e cu. He
CTaBa iymMa 3a NecHo/TPyaHO, a 3a CbBCEM pasfinueH
CIOXKET. BApPBaM, Ye U3TOYHa eBporna € UCTUHCKU po-
MaHTMYHO MACTO M AO6PO MPOCTPAHCTBO Aa Ce peeLl
HaOKOJSI0 11 1A U3XKMBEEeLl UCTUHCKA B N060BHA Bpb3Ka
C Hero.

KakbB 06pa3 npenpepaBaxTe AOKATO NpPeKoCcsBaxTe
n3TouHa eBpona?

YyBa)XEHWE 1 Hafexma. KakTo crepf rinefgaHe Ha MHOro
A06bP GUIM. NosiBSIBa Ce LLACTIMBOTO YCELlaHe, ue Tam
HAKb[E HABbH MMa XOpa, KOUTO BbplUaT A06pU HeLla.
TOBa € MHOrO O6/leKYaBaLl, MOMEHT.

how did you come up with the idea to travel to sofia?
we feel, that it is an urgent thing to do.

why are you choosing mopeds and not other ways of
traveling?

there are a lot of good reasons to use mopeds: the
reduced speed, the open air feeling, the incredible noise
of the moped, that puts you into a stage of trance. you
don't have to talk all day to the others, but at the end of
the day you can talk about what everyone saw. and it is
really different things what everyone sees.

what do you see on the road?

the images and patterns of asphalt are amazing. it's not
so different in all the countries we crossed so far. it's not
grey or black at all but has all these dots and spots. and
the speed of the mopeds make them wipe if you focus
too long on the road. it'’s like the very moment before
falling asleep and starting to dream.

what about getting lost?

that's basically the fun about traveling, but we are very
well equipped having tobias with us. he was born in ger-
many and his temporal lobes are similar in size to those
of australian aborigines. he can navigate with the tip of
his tongue even while eating honey with chili.

are the seats of the bikes hard? does your ass hurt?
it's about attitude and the use of pillows. the more pil-
lows you use the more your ass was hurting before.

is it easier to go to the east or to the west?

you go west to express yourself and you go east to
impress or explore yourself. it is not about easy or diffi-
cult it is a totaly different subject. i believe that eastern
europe is a truly romantic place and it is a good place to
float around and have an emotional love affair with.

what kind of image do you think you are transmitting,
while you cross eastern europe.

respect and hope. like after watching a very good movie.
you have this happy feeling that there are people out
there who do a good job. that's a very relieving moment.

crossing national borders is a complicated thing
sometimes. how are your experiences with border
crossings, national borders and borders in general?
approaching borders is a good introduction of what
expects you after crossing them. sure we have the right
passports making it smooth and easy to step in.



npecuYaHeTo Ha HaLVOHANHN rFPaHNLM NOHSAKOra e
CNOXXHa paboTa. KaKbB € ONUTbLT BN C rPaHNYHOTO
npemMnHaBaHe, C HaUWMOHAaNHUTe rpaHNL N C rpaHun-
unTe N306Lwo?

NpuéamKaBaHeTO A0 FpaHuMuM € [06po BbBedeHue 3a
TOBa KaKBO Te OYaKBa Clef KaTo M NpPeMUHELL. eCTECT-
BEHO, MPUTEXaBaHETO Ha MPaBUIIHUTE AOKYMEHTU rO
npaBun MeKo N fecHO. HO BoO3wuniata U BUALT HX NpuBIn-
yaT MOBEYKO BHUMaHue. Taka ye B KpalHa CMeTka ce
Hanaraile ga nomMarame rpaHU4YHOTO MpecnyaHe Haumc-
TUHa fa ce cnyuu.

N MeXay rpaHuuuTe pasnmka n3obLio Hama.

€[HO VCTUHCKW rPaHNYHO NpexuBsBaHe 6e BIM3aHETO
B PYMbHUS 11 MbPBUTE OBa OHU OT MbTyBaHETO TaM. yau-
BUTENTHO KPacuBO 1 MUCTEPUNO3HO BbB BCSAKA APE6OMS.

a xopara, cpeluaHn no Nbra?

MUJIOHWN Pa3finyHN XOpa C MUIIMOHU PasfnnyHn »Xena-
HMS. MHOXKECTBO LACT/IMBY XOpa, UCKawy ga ca ToBa,
KOEeTo ca.

BENMKonenHn, GbaHTacTUYHN My3MKaHTW Mo 6apoBe U
OVCKOTEKW. CUMMATMYHM Bb3PacTHW [amu, Meewm u
TaHuyBawwy cnenoéen.

MPBCHM, LWYMHW, BUCOKO 06pa3oBaHu AeLa, roBopeLLm
HW Ha aHFMUCKIX. OBYaPW, CAALLM MO LS AEH U OOXNBS-
Bawy 120 rognHn.

HEPBHU MMadexu, UCKawy ga ca utannaHum. Kpacusu
MOMMYeTa, NpeHe6persaly HY 3apagu LWYMHUTE HU
MoToneau.

Korato nbTyBall ¢ 6aBHa CKOPOCT, BuXKAall MHOFo
3Mun, HaceKomu, 6y6oneyku, Xkabu... Aa npecunyar
NbTA. KAKBU Ce OTHacsATe KbM Te3un cb3paHuna?

TOBa € KaTo CbCTe3aHue C TAX. MpW TOBa MOCTOSIHHO.
NEeTSALWMTE HACEKOMM Ce MPEeBpbLLAT B TBOW CbMEPHULIX
B CKOpPOCTTA. Mbn3siuara no-6aBHa Tbina Ha NnaTHOTO —
KOnueTa Ha cnanom. nsBo, ASICHO, NSIBO... ONWUTBALL, Ce
HUKOrO fa He YaapuLL.

KaKBW napueta T maBaT Haym, Korato Kapaiw npes
AbXaa? 1 KakBW Ha cibHUe?

KoraTo Banu e fever Ha neru nui.

CITbHLIETO JOHACSA »Kene3Hu nenepyav B a gadda da vida.

KbJe ca cera MoTopeTkure?
CepaT CM BbB BUWEHA 1 nacaT nueaparta B 3a4HUs 4BOP
Ha aTtenueTaTa Hu.

Kaparte nu ru n3 smeHa?

MOHsKOra Aa.  He camo M3 BreHa. TONKoBa Xy6aBso e,
ye rm nMame. MOXKeM Aa rm SIXHem BUHaru, Korarto ce oT-
npaesMe 3a HsKbAe, 6aBHO UNM 6bP30, B AbNOBUHUTE HA
pekuTe 1 No 6unarta Ha MNaHuHUTE.

Han-KpacuBUAT MUT OT MbTyBaHETO?

BCEKM MbT, KOrato HAKOW OT MOoToneauTe ce cuynu, e
NPOCTO Y>KaCHO. MOMEHTbLT, B KOUTO € Bb3MOXXHO OTHO-
BO [a ro nornpasul 1 TON Npopa6oTBa, 1 ro 3anasnasatl,
1 TOW Tpbrea, TOBa € Han-KpacuBuAT MUT 3a e3ava Ha
MOTOpeTKa.

KaKBO My € TOJIKOBa Xy6aBOTO Ha NbTyBaHETO M306-
IO, N KbAe Ja ce XoAan B KpasA Ha Kpawiwara?

fa ce nbTyBa 6e3 nnaH u rpaduk, a camo ¢ ngesta ga
Ce OKaXKell HAKak B copus Uiu rof, v B MEKCUKO, Un
HWLWLO, WU B KOHFO, UM KakBOTO U Aa €, € UCTUHCKO,
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but the vehicles and our styling gets us a little more
attention. so in the end we have to assist ourselves to
make this border crossing really happen.

and there’s no difference between any borders at all.

a true borderline experience was crossing the border
into romania and the first 2 days of traveling there. sur-
prisingly beautiful and hardcore mysterious in every lit-
tle detail.

and the people you are meeting on the journey?
millions of different people with millions of different
desires. a lot of happy people who like to be what they
are.

beautiful, fantastic musicians in bars and discos. sweet
old ladies, who sing and dance in the afternoon.

dirty loud highly educated children, who speak english
with us. shepherds who sleep all day and become 120
years old.

nervous young men who want to be italian. beautiful girls
who would ignore us, because of our lousy mopeds.

when you travel at low speed, you can see a lot of
snails, bugs, insects, frogs,... crossing the street.
What are your feelings towards these creatures?

it's like racing with them. a permanent competition. fly-
ing insects become your competitors in speed. the slow-
er crowd on the street are our slalom poles. left, right,
left... trying to never hit one.

which songs come to your mind while you ride in the
rain. which ones in the sunshine?

when its raining its peggy lee’s fever.

sunshine brings iron butterflies in a gadda da vida

where are the bikes now?
sitting in vienna grazing the meadow in our studio’s
backyard garden.

are you using the bikes in vienna?

we use them now and then. not only in vienna. it's so
good to have them. now we can take a ride wherever
we are going anywhere, slow or fast, river deep, moun-
tains high.

most beautiful moment on the journey?

every time one of the mopeds brakes down it is just hor-
rible. the moment when it works out and it is possible to
fix it once again and then you kick-start and it runs and
you test-ride, this is the most beautiful moment of a
moped-rider.

what's so good about traveling in general and where
to go after all?

traveling with no timetable and no plan and dates and
just a basic general idea of getting somehow to sofia
or naked or mexico or nothing or kongo or whatever is
pure pleasure. most important is the not calculated
character of a trip. as long as you do not have a plan,
nothing can stop you.

after all we just go on.

do you see yourself as the four riders of the apoca-
lypse?

we are bikers. and a biker is a biker is a biker. we are all
travelers in the wilderness of this world, and the best we
can find in our travels is an honest friend.



UNCTO YOOBONCTBUE. HAaN-BAXKHOTO € HEMpPeMepeHNs Xa-
pakTep Ha MbTyBaHETO. Crlief KaTo HAMALl MnaH, HULLLO
He MOXXe fa Te crpe.

Hakpasi NPOCTO Npoab/ixasame.

npuBMXZAaTe NI Ce Karo YyeTupumara KOHHALM OT
anokanuncuca?

HMe cme e3faun. a e3fdaybT e e3fayd e e3nay. BCUYKY
CMe MbTHULW Cpeq OUBOTUATA HA TO3W CBAT U Hal-[o6-
pOTO, KOETO MOXEM a2 HaMepuM B MbTyBaHUSTA CU, €
YECTHUST NpusTen.

3a KakBO e m3noxb6ara B cCOPUICKNA NHCTUTYT 3a
CbBpPEMEHHO N3KYyCTBO?

3a TOBa KOMKO HEMOHOCKMMO AEreHepaTvBHO € Aa Cu
npodecuoHaneH XyaoXXHUK W KOMKO caMOyHu3sBsallia
MOXe fJa e Tasu npodecus. 1 KONKo NnpekpacHo e aa
npaBuLLl U3KYCTBO.

KakK ouensaBaTte KaTto Xygo>XHMUn BbB BUeHa?
neem 1 TaHuyBaMe rofv no 6apoBe M kadeHeTa. npa-
BVM C€ Ha C/lenn 1 NPOCKM Napu Mo ynuuuTe.

KaK 6uxTe onucanu pasnukara mexagy codpus n Hio
NOpK, MeXxay 6enrpag u napvx?

TOBa, KOETO MpaBy €OuH rpag ca UHTePEeCcHUTEe, UYyBCT-
BUTENHW, Cb3HATENHW, MO3UTVBHU WU EHEPruYHN Xopa.
rpag Mmoxke ga 6be HamepeH HaBCAKbAE.

KaKBI/ CNOMEHN JOHeCcOoXTe BKbLuyn?
nasser klumpatsch (Mokbp 60KNyK).

what is the show in sofia’s ICA about?

about how impossibly degenerated it is to be a profes-
sional artist and how self-degrading this profession can
be. and how beautiful it is to make art.

how do you make a living as artists based in vienna?
we sing and dance naked in bars and cafes. we pretend
being blind and beg for money in the streets.

how would you describe the difference between sofia
and new york, between belgrade and paris?

what makes a city are interested, sensible, aware, posi-
tive and energetic people. you can find a city everywhere.

what souvenirs did you bring home?
nasser klumpatsch
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BMMPNCBaHe Ha CaKpasiTHOTO NMPOCTPAHCTBO
the rancidness of sacred space

Slpa by6HoBa n Hepko ConakoB / lara Boubnova and Nedko Solakov

Sslpa By6HoBa: A3 NpuUroTBux cegemM TEMU, MO KOUTO 61
6uno Jo6pe Ja ce NnoroBopu € Te6 KaTo XyOOXKHUK U Cb-
VHMLMAaTOp Ha nasaHeTo Ha XXenatuH B Bbarapus.

Hepko ConakoB: He mu rm ka3ean, 3a ga Me U3HeHa-
paw. ToBa, 3a KOETO MO MPUHLIMMN NCKaMm [a roBops, €
YMCTO EMOLMOHANHOTO yCellaHe oT ¢akTa, ye CbM ,,BNu-
3an“ B TEXHN paboTn U Ye CbM BIM3as B aTENIMETO NM.
YcelaHeTo M1 3a TS YeTUprMa YOBEKA, KOUTO ca MHO-
ro pasfnnyHu, HO MHOro Jo6pe ce JonbfBaT eauH Opyr.
YcelaHeTo OT aTenneto, KbAeTo Lapu Xaoc, KOWTO
MeXay OpyroTo € JocTa opraHu3vpaH, HO BCe Mnak e
Xaoc, M BKAAW Kak OT Hero y-y-ym, u3ckaya egHo
HeLLo, KOETO Ce cnara Ha cTeHaTta. Xopa, KoUTo paboTsaT
C [oCcTa OCBO60EHO Cb3HAHME CMPSMO TOBa KakBO UC-
KaT Ja HamnpaBsT U Kak UCKaT Oa ro HanpassT — WaHTa-
BO, Ny#O M OOCTa KOMYHUKATUBHO B Ham-xy6aBus CMu-
Cb/ Ha gymarTa.

A. b.: [locera T roBopeLlle 3a aTeNIMeTo 1 3a eamH MHO-
ro YyacTeH OnMuUT — BCE MaK MHOro Manko xopa XoasaT B
atenuertaTta Ha xygoxHuuute. MeH no-ckopo Me nHTe-
pecyBa ny6nuyHocTTa. ToBa, 3apafmn KOETO MU Ce UCKa-
e ga rm nokaHum, 6e Hewo KaTto LWoKoBa Tepanus. [da
povpe JXenatvH 1 Aa Hanpaeu HELo, OT KOETO BCUYKMN
NPOCTO Aa 3axanaT NPbLCTY 1 Aa OCTaHaT B HSKAKbB MOT-
pec. Tbl Kato Te HaMCTMHA ca OCBOGOAEHU, Pa3Kpe-
MOCTEHU N HE Ce CTpaxyBar OT ny6avkata. TS € yact ot
pa6oTuTe MM, HO MO HAKAKbB HAYMH 1 YacT OT camuTe
TSX — T€ IECHO NPEMUHABAT B CbCTOSHUETO Ha My6JmKa-
Ta. ToBa ro BUAAXME M TyK MO BPEME Ha NeKumaTa um —
KoraTo ce n3mopsiBaT, Te cCamuTe NPOCTO Ce NpeBpbLLAT
B 4aCT OT Ny6nnKaTa 1 Cu CAyLIaT TUXO U KPOTKO. Vlckam
Aa NnoroBopumM 3a Te3u rosieMmy nyeanyHu o3agavasa-
HMA Ha 2KenaTtuH.

H. C.: Bcekn 6bnrapuyH no npuHLMN 3Hae KakBo O3Hauva-
Ba Aa n3muHew nbta mexxagy BueHa n Codusa Ha ctapu
mMoToneaun. Ml moxke ga oueHu YeTpuma YoBeka, KouTo
Tpbrear, 6e3 ga MvaT HULO MPAaKTUYHO B Cb3HAHUETO
cu. Te NpOCTO UCKaT Aa HanpassAT eduH nNpoekT. Cnu-
part, yyyaBat ce, BWKAAT HELOo CMa3aHo, Helwo nbpxa-
Lo, Kpacue 3anes v yTpo U T.H., KOETO e MPOCTO He-
BEPOATHO KaTto ycewwaHe. OcCBeH ToBa MoOHE a3 6sx
CTpaxoTHO BMevaTtieH OT TOBa, KOETO cb3aamoxa B ATA
ueHTbp / UCU — Codusa — kak Taka, xor, ToBa Aa ro ,u3-
naem” Tyk, opyroto Tam... EqHO TakoBa 0610 CbCTos-
HVe mexay YeTmpumarta u rotoBo. TO31 MOMEHT € MHO-
ro cuneH. CnocobHoCTTa MM €AHO NO3HAaTO MPOCTPAaHC-
TBO [a ro npesbpHaT B HeELWo apyro. bun cbm ceupeten

lara Boubnova: | have seven topics that are worth dis-
cussing with you as an artist and co-initiator of Gelatin’s
visit to Bulgaria.

Nedko Solakov: Don’t reveal them yet so that you can
surprise me. Generally, what | would like to talk about is
the purely emotional experience of having been in their
works or in their studio. The sense that | get for these
four people who are very different but who also fit togeth-
er and complement one another very well. My sense of
their studio where chaos reigns — however well-organ-
ised, it is chaos nevertheless — and from which you see
how something... whoop... leaps forward and is then put
on the wall. People who work with fairly liberated minds
in terms of what and how they want to do — weird, crazy
and quite communicative in the best possible sense of
the word.

I. B.: So far you have been talking about the studio and
about a very private experience — after all, very few peo-
ple can go to artists’ studios. | tend to be more interest-
ed in publicity. What | wanted to invite them for was
something like a shock therapy: Gelatin coming here
and producing something that will make everybody just
bite their fingers and be awe-struck. Because these
artists have really liberated minds, they are not made
anxious by the presence of the audience. The audience
is part of their works — the artists easily pass into the
state that the audience is in. We saw this happening
when they were here and gave a lecture — when they are
tired, the artists simply become part of the audience and
sit and listen quietly. | would like us to talk about those
major instances of Gelatin’s public puzzlement.

N. S.: Generally, everybody in Bulgaria knows what it
means to travel from Vienna to Sofia on an old scooter.
And they can appreciate the endeavour of four people
who set off without anything practical in their minds.
They simply want to do a project. They stop, they are
surprised, they see something crashed, something flut-
tering, a beautiful sunset or sunrise etc., and this is sim-
ply incredible as an experience. Besides, | for one am
very impressed with what they created at the ATA
Center / ICA — Sofia — how they could just “spit” this here
and that over there, just like this... A shared state of
being among the four of them and that’s it. This element
is very intense. Their ability to turn a familiar space into
something else. | have witnessed the incredibly inti-
mate, personal space they created in the comparative-
ly narrow gallery owned by Nicola von Senger in Zurich.
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KaKBO HEBEPOATHO BbTPELUHO MPOCTPAHCTBO Cb3Aafo-
Xa B CpaBHUTENHO TsAcHaTa ranepus Ha Hukona ¢oH
3eHrep B Litopux. MNpn abmkuHa He noeevye OT 3 MeTpa
Te HanpaBunxa KNHOCaloH, B KONTO Bnn3awl, nmall Kkbae
1 Oa ce O6bpHeLL, Kbae 1 fa cegHeLl, 1 umaLl ycelaHe-
TO, Ye Ce Hamupall B €OHO CPAaBHUTESTHO oMo CTy-
OMNHO KMHO. V TOBa Hewo xem AencTBa HAKak Cy OTBbT-
pe, KaTo Te NpeHacs Ha Apyro MACTO, XeM CbLLEBPEMEH-
HO KOraTo Cu OTBbH, MOXELL Aa 0 06emMeLl, MOoXXell foa
CV NpepncTaBulll KakBO Ce Cny4yBa BbTPE B HETO.

A. B.: o noeoa Ha nbTyBaHeTo BueHa — Codus — B no-
BEYETO Cllyyaun xopara o6pbLiaT BHUMaHNe, Ye ToBa Mb-
TyBaHe € HeobuyanHo: N PU3NYECKN, N TEXHUYECKMN €
MHOro TpyAHO. Ho 6bnrapmrte MHOro mbTyBaTt MO TO3U
MapLUpYT Mo 3emsi C PencoBe.

H. C.: Ho Tyk cTaBa gyma 3a MOTOpeTKa.

A. B.: MoTopeTkarta B gageHus crnyyan e Bce nak no6as-
Ka KbM MbTS.

H. C.: Korato cu B aBTO6YyC, T Nonagawl B O6LLUHOCT, KO-
ATO T € NpefesiHoO ICHO 3a KaKBO € TpbrHana KbM Tas
BueHa: unu we HanpaBu HSKakbB Majibk 6U3HEC, Unn
OTVBa A2 YuYu EBEHTYaNHO 1 HAMA Napw ga cu nnatm 3a
camMoneT U T.H. /I3BeaHbX BKAAL TS YeTUpUMa Mbp-
nopewn cnmnaTtarn ¢ eaHn Takmnba Maliku, abCcosoTHO
HedalbHa6GbN MOTOPETKN... MPOCTO CTOULL 1 TPenepuL
HeLlo foa He um ce cnyuu. U ce okasBa, Ye Tasg MOTOPET-
Ka 3a TsAX € CPaBHUTENIHO NIECEeH HaunH Oa 6baaT 3abe-
nsi3aHn OT XopaTa B HaceNeHnTe MecTa, Npe3 KOUTO Mu-
HaBar, 1 TOBa € MHOro YAO6eH HaunH 3a KOMYyHUKMpa-
He. 3alloTo ako 6aXa C Kona, MOMEeHTasHO Lgxa aa ce
npeBbpHaT B €4HWN OT CTOTUUMTE, Xxunagute xopa. AKo
65Xa C HAKaKBU Cyrnep MOTopu, XopaTa LWsaxa ga rnegat
Mo HMKaKbB pasfnnyeH Ha4nH Ha TX. ToBa e BCe egHOo
[a BUOMLLI HAKOW, KOWTO € TpbrHan mexxay BueHa n Co-
®VA NpPMMEPHO C BOJICKa Kona unn ¢ GanToH.

A. B.: A3 TouHO TOBa MMam npegsug — Nonyyn ce egHa
TOTanHa Ono3uumMs B OAAEHUs Clyyan Ha Karcynara Ha
aBTobyca, KOMTO n3Hacsa 6bnrapu 3a Asctpus. Vima egHo
MHOro 3a6aBHO HeLLO: TAXHarTa cTparerus. AKO Cy CrioM-
HALI HayMHa, Mo KOWTO Te Bb3npuexa Bbnrapus. MNbpeo,
Te oyakBaxa Hfkak cu noseue: “we expected more”.
N koraTo ce onuTtax ga paséepa more KakBo, 1 Te caMu-
Te He MoXKexa aa ro popmynupart. Ho Te npumepHo o4vak-
Baxa OT Taa 6afkaHCKa Abpxasa Aa 6bae MNo-XaoTuyHa,
[a 6bae no-ecTecTBeHa M MO-Masnko rpagcka. V1 Bcuuko
TOBa TyK He ro Buasxa. [1o eqHo Bpeme yxacHo ce pas-

It was no more than 3 m long, yet they made a cinema
where you go in and there is enough space for you to
turn around and sit, and you have the sense that you
are in a relatively large studio cinema. And this thing is
both affecting you when you’re inside by transporting
you somewhere else, and at the same time when you
are outside you can perceive it, you can imagine what
is happening inside.

I. B.: As far as this journey from Vienna to Sofia is con-
cerned, in most cases people find it strikingly unusual — it
is physically and technically very difficult. But Bulgarians
very often travel on this route by bus.

N. S.: But we are talking about scooters here.

I. B.: The scooter in this case is after all an addition to
the road.

N. S.: When you travel by bus, you find yourself in a
community and it’s all too clear why it is heading for
Vienna: somebody will set up a small business, some-
body else is going there to study but can't afford the
plane ticket etc. And suddenly you see these four
whirring fellows with the small, totally unfashionable
scooters... and you just sit there praying that they get
here in one piece. And it turns out that this scooter is a
comparatively easy way for them to get noticed by the
people in the places they were passing through and this
is a very convenient way of communication. Because if
they had been coming by car, they would have been
indistinguishable from hundreds, thousands of trav-
ellers. If they had been riding super motorbikes, people
would have looked at them in a different way. It’s like
seeing someone travelling from Vienna to Sofia in a cart
pulled by oxen or in a carriage.

I. B.: That is what | meant — the result was a total oppo-
sition to the capsule-like atmosphere of the bus export-
ing Bulgarians to Austria. There is something very amus-
ing, and that is their strategy. | don’t know if you remem-
ber their initial perception of Bulgaria. First, they expect-
ed somehow “more”. And when | tried to find out more
of what they had expected, they could not articulate it
themselves. But for instance they expected that this
Balkan country was going to be more chaotic, more nat-
ural, and less urban. And they did not see any of this.
At one point they got terribly upset. They were very dis-
appointed with the Bulgarian young people. They went
to bars, private flats and other places and talked with dif-
ferent people. To all the questions that were asked the




cTpomxa. bsixa MHOro pasouapoBaHu OT GbarapckuTe
mnagm xopa. Te xoguxa B pasHu 6apoBe, B anapTameH-
TM U Ha ApyrM MecTa M rosopuxa C pasinnyHu Xxopa.
Ha Bcunuku Bbnpocu, KOUTO UM 6sxa 3agaBaHu, Mnagurte
Xopa oTroBapsixa, Ye e MHoro TpyaHo: “very difficult”.
LlloH CHanpep Hanpumep ce cbnbCka C HeLlo ToTanHo
pasnnyHo — TON 1MAa CbBCEM Apyra onTuka 3a Habmoae-
Hue. Tonm e pasnuTBan OrpoOMHO KOSIMYECTBO Miaau
Xopa, KOMTO XKUBEAT B UYyK6uMHa, a cera 6axa B bonrapus
3a BaKaHUmMATa, Kak XusedT. Te ca My paskasanu 3a He-
roBata ameprikaHCKa poavHa Hela, KOMTO TOW HuKora
He e 3Haen. LLloH ocTaHa ¢ BrnevyaTtneHneTo 3a CTpaLlHO
AVNHAMWUYHW 1 MHOTO MpegnpuemMuynBy 6barapu.

H. C.: KaTto usno n >KenatnH octaHaxa C ToBa Breyar-
neHve. [pyr e BbNPOCHT, Ye B AafeH MOMEHT ca Kasa-
N1 Hewo apyro. MscToTo um xapeca MHOro. Xapeca um,
ye Hello ctasa. Mucns, ye ToBa UM 6eLle No6oNUTHO.

A. B.: lMpepnonaram, Ye no-ronsgmara YacT OT Xxopara, C
KOWUTO O6LUyBaxa, NPOCTO TPYAHO cu Gopmynupar He-
wara Ha aHrnumnckn — “it’s very difficult” 3a Tax e cy6nu-
MMpaHo... ToBa € MHOro 3a6aBHO, 3alW0TO npeanona-
ram, 4ye JKenaTuH TpyOHO 6mxa Kasanu 3a KakBoTo U aa
6uno, ye e “difficult”.

H. C.: 3awoTo cumtart, Ye BCUYKO MOXXe fAa 6bae Harnpa-
BeHo. ToBa e CTpalwHO NOoNoXXUTesTHO Npu 14X U AaaHo
MoHe YacT OT xopara TyK Aa ca ro npuxesaHanu. Te no-
KasBar, Y€ HMa HEBb3MOXXHU paboTu. [Jopu HeLlo, Ko-
€TO CU M3rpagun B Cb3HaHNETO CU, Hanpaswu cu My blue
print n cmsATaw, ye ToBa Tps6Ba Aa 6bAe HanpaseHo Mo
TO31 HauVH, HO HSMALl Mapu, HAMall ey KakBo cu, Te
ca cnoco6Hu Tos blue print, KONTO € N3KMIOYNTENHO MbB-
KaB, MO NMOJO6ME Ha TEXHUTE MnacTenvHu, OO0 Takasa
cTeneH aa ro npedopmynnpar, Ye NPOCTO HaKpas cTasa.

A. B.: Te n Tyka HanpaBsuxa Hewo Nogo6Ho. MbpBo, npe-
OpMeHTUpaxa NPOCTPaHCTBOTO, 3aLOTO BCE Mak Hala-
Ta ranepus uma MHOro YeTIMBO NPOCTPAHCTBO U AocTa
onpenensLio camo no ceée cu — HAMa rofsimo pasHoo6-
pasue. Te psa3ko O6bpHaxa YNCTO GU3NYECKOTO HaMu-
paHe B Hero, NPOXXeKTMpankn Ha Heo4akBaHO MSCTO.

H. C.: Jocera HuKou He 6eLue nyckan Ta3u oc. [oBops 1
3a OC, HE 3a U3MNOM3BaHETO Ha brbfa. TOecT ToBa Npoc-
TPaHCTBO, KOETO € 3aBMTO KaTo 6bOPEK, Aa ro MPEKbC-
Hew C Ta3n MHOro aguHamm4yHa OoC C ToBa, Ye NMPOXKeKTn-
paw B Ta3u nocoka. Toea 6eLle MHOro Jo6pe Hanpase-
HO. KakTo 1 ngeanHoTo n3non3BaHe Ha cuTyaumsTa, Ko-
ATO € B MOMEHTa, TOECT abCOo/I0THA Urpa C AafeHOCTUTE.
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young people answered that it was “very difficult”. Sean
Snyder for example experienced something very differ-
ent — he has completely different means of observation.
He has asked a huge amount of young people who live
abroad, and who were in Bulgaria for their holidays,
about how they lived. They told him things about his
American homeland that he had never known. Sean was
left with the impression that Bulgarians are tremendous-
ly dynamic and very entrepreneurial.

N. S.: Generally, Gelatin too were left with this impres-
sion. It's another matter that at a certain point they said
something else. They liked the place very much. They
liked the idea that something was happening. | think this
stirred their interest and curiosity.

I. B.: | suppose that most of the people with whom they
communicated simply find it hard to make a point artic-
ulatedly in English — for them “it’s very difficult” is a sort
of sublimation... This is very amusing since | would
imagine Gelatin would hardly use the word “difficult”
about anything, really.

N. S.: Because they think that anything can be done.
This is very positive about them and | hope at least part
of the people here got the idea. Gelatin shows that noth-
ing is impossible. Even in a situation where there is
something that you have constructed in your mind, you
have made a blue print and think it has to be done this
way but you don’t have the money, or you don’t have this
or that material, Gelatin are capable of reformulating this
blue print, which is as flexible as their modelling sub-
stances, and they reformulate it to such an extent that in
the end it is done.

I. B.: They did something similar here as well. First, they
re-arranged the space because after all our gallery has
a very readable space which is quite self-defining, there
isn’t much variety. They very abruptly turned the physi-
cal identification in it upside down and had the projec-
tion in an unexpected place.

N. S.: So far nobody has used that axis. I'm talking
about an axis, not about using the corner — | mean the
space along one of the corners that has the shape of a
kidney — nobody had interrupted it like that before with
this very dynamic axis by projecting in this direction.
This was very well done. Just as the perfect use was
made of the situation as it developed, an absolute play
with what is given; erasing the memory in the minds of
the audience and showing in a very creative way that




[a nstpuell cnomeHa B Cb3HaHWETO Ha ny6nukara 1 no
€0/H CbBCEM KpEeaTVBEH HauuH Ja MOKaXKell, Yye MOo-
)XelW aa paboTull ¢ ToBa NpoCcTpaHcTBo. U ue Ha 6asa-
Ta Ha TOBa, KOETO € 6MI0 NoKasBaHo [0 MOMEHTa, T
MOXXELL Ja KayKell HeLlo HOBO U MO OpYyr HAYWH, He Jek-
napaTtuBHO, a Mo HAKaKbB opyr HauvH. U rotuHoTo €, ye
B HauvHa M Ha n3passiBaHe nvia CTPaLHO MHOIO MeXX-
OVHH/A MNPOCTPaHCTBa U MEXAWHHW paBHUHWU. Bceku
BegHara ce BTOpaysa B NPOXKEKUMATA, KOSITO Ce CnyyBa.
Ho cbuespeMeHHO BCUUKM OpYrY Manku KioleHua Ha
Tas CTeHa, Ha TOBa MPOCTPAHCTBO Te CbyMsXa Aa ro no-
KakaTt no eanH cnopepn meH 6pI/IJ1ﬂHTeH Ha4yuH — ye TOBa
NPOCTPAHCTBO CE MPEBbPHA NPOCTO B HAKAKbB CBOEO6-
pa3eH OHEBHUK. ,3a Te3U, KOUTO HE 3HAAT KakBO CMe
npasuav gocera, HMe Harnpasrxme ToBa Taka. A Mbk 3a
Te3U, KOMTO He ca 6uny Ha Halata iekumsi, e eTo To3u
NEKO HaKMIOHEH TeNeBM30p, KOWTO MOXKe Aa 6bae u ca-
MOCTOSITENIHA PaboTa, HO BCHLLUHOCT HE € CaMOCTOATES-
Ha pa60oTa, 3al0TO B MOMEHTa € YacT OT el ToBa. A MbK
aKo Ha Bac He B Ce rnefa Tasu paborta, rnefavite npes
OTBOPEHUSA NPO30opeL....“ 3aloTo TAXHOTO WU3WNCKBaHe
6eLle TO3M MPO30peL, Aa 6bae OTBOPEH, CABLHLETO Aa
cBeTu Tam. A MbK 3a Te3n, KOMTO MCKaT TOBa CibHUE Aa
6bJe BCe Nak OOHSAKbAE TBOPUECKM O6UrPaHO, aKo MOM-
HUW, BegHara OO nNpo3opeua Ha cTeHaTa uMmalle
TakoBa... Lianara ta3u pa6ota 3a MeH 6elle npocTo
npekpacHa.  kato ce go6aBu TOBa, Ye TUA YeTmpuma
yoBeKka ca MHOro pasnnyHu eguH OT ApYr, MHOrO pas-
JIMYHN B HAUMHA CU HA KOMYHUKMpaHe — eguH € abCco-
MIOTHO BPUNIHTEH KaTO € MUNHAaN, Apyr MbYn U T rne-
[a NoBeYe UM No-Manko HEXXHO, TPETUAT Te reaa JIeko
HaMpbLLEHO, a APYrnaT BCE €4HO € U3CKOYM OT KapTu-
Ha Ha Bpboren... Te 1 yeTpumara Bce €OHO ca U3CKO-
unnu OT KapTuHa Ha bpboren... B Han-go6pus cMucbn
Ha gymara. Te rpagdaT Hakaksa BaBunoHcka kyna, cTpa-
XoTHa BaBunoHcka Kyna.

A. B.: Jo6pe, T cmATaLL K, Y€ Te BCE NMaK U3NUTBAT HS-
KaKBO YyBCTBO 32 OTFTOBOPHOCT?

H. C.: A6contoTHo. ToBa, Ye B AafeH MOMEHT Ha HSAKOWN,
KOWTO He M no3Haea JOCTaTbUHO UMW HE MO3HaBa [A0C-
TaTb4yHO TOBA, KOETO Te pabOoTAT, MOXe Oa My U3IIex-
04, Ye Ma HEeLLOo NEKOMUCNEHO, He, HALLO Noao6HO. 3a
wacTtne obaye HAMA HUKaKBa KankynMpaHOCT BbB B3a-
VUMOOTHOLLEHNE Mexay nybnukata u TEXHUTE paboTu,
HO Mpe3 UAI0TO BPEME criopen MeH Te ca abCONoTHO
OTrOBOPHN: KakBO TOYHO BbpluaT, OO KakBa CTeneH
Tps6Ba fa ro CBbpLIAT 1 40 KakBa CTEMNeH He Tpsbea aa
ro CBbpLUaT.

A. B.: Ha meH mu e nto60onnuTHO 1 TOBA, Ye nMa HAKONKO
Hella, KOUTO npenpawar KbM UCTOPUYECKN MPUMEPU.
3a MeH uma TacHa Bpb3ka ¢ Dnykcyc, HO He Yak Ao
Tam, ye Ja Kaxew, ye Pnykcyc ca OCHOBHOTO HeLo,
CNpsSIMO KOETO Te Ce ABABaT npoab/rkeHue. Vima konek-
TUBHO JENCTBME, MMa Te3N CTPaHHU HaMecu B My6mKa-
Ta, KbAETO TE CE ABABAT, Y>KKUM BCMUKO € EKCNPOMIMT —
BMPOYEM MHOIO YECTO He YaK JoTam, HO U3rNeXkaa KaTto
ye nn e cynep ekcnpomnt. Ho Mnykecyc uma cynep noc-
naHuve 1 cneundunyHa HatoBapeHocT. Mucnuw nu, ye Te
umar Takosa?

H. C.: Mucnsga, ye nmat abcontoTHo nocnaHune. Camara

naesa Ha Onykcyc, B MOMeHTa, KoraTo ToW ce e ciyysarn,
BbOOLLE He € 6una npepHa3HauveHa 3a My3es, Hanm
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you can work with this space. And also the idea that on
the basis of what had been shown up to that moment
you can say something new and in a new way, not
declaratively, but in some other mode of expression.
And the cool thing about it is that in their way of expres-
sion there is a great deal of intermediary spaces and
planes. Everybody immediately looks at the projection
which is going on. But at the same time, given all the lit-
tle corners of the wall, Gelatin managed to show this
space in a way that in my view was brilliant — this space
was turned into a peculiar kind of diary. “For those of
you who don’t know what we have done, we did this.
And those who didn’t come to our lecture can look at the
slightly tilted TV screen which can be seen as a separate
work but in fact it isn’t because at the moment it is part
of this here. And if you don’t want to look at this work,
look out of the open window...”. One of their require-
ments was for the window to be open so that the sun
could shine in there. And for those who want this sun to
be creatively involved in some way, there was a sun on
the wall right next to the window, if you remember... for
me this whole work was just lovely. It should be added
that these four people are very different from each other,
very different in their ways of communication: one is
absolutely brilliant when he is a bit tipsy, the other is
silent and looks at you more or less tenderly, the third
has a slightly frowning look, and the fourth is just like an
image from a Brueghel painting... All four of them are
like faces from a Brueghel painting... in the best possi-
ble sense of the word. They are creating a Babylon
tower, an awesome Babylon tower.

I. B.: But do you think they have any sense of responsi-
bility?

N. S.: Absolutely. It may appear at a certain moment,
and to somebody who doesn’'t know them or what they
are doing well enough, that they are flippant and reck-
less, but this is simply not the case. Fortunately, there is
no calculation in the interaction between their works and
the audience, but | think they are all the time absolutely
responsible about what exactly they do, to what extent
they should finish it and to what extent they should leave
it unfinished.

I. B.: | also find it interesting that there are several histor-
ical references. | see a clear link with Fluxus, but | would
not go as far as to suggest that Fluxus are the base which
is developed and continued by Gelatin. There is collective
activity, there are these strange interventions among the
audience where the artists appear as though everything
was done impromptu — by the way, it often does not get
that far but it looks as though it was extremely impromp-
tu. But Fluxus have a super message and a specific
weight. Do you think Gelatin have them too?

N. S.: | think they have an absolute message. The very
idea of Fluxus, at the moment when it happened, was
not at all designed for the museum, was it? You drop it
in public space —the more scandalous, the better. Right
now some of the strangest places in museums are pre-
cisely those which aim at capturing this Fluxus between
four walls, to classify it and exhibit it in an appropriate
way. The thing is that the four Gelatin people, what they
offer you now, is simply much more than a work of art
than it is in the case of Fluxus.



Taka? lNyckaw s B ny6AMYHOTO NMPOCTPaHCTBO — KOMKO-
TO MO-CKaHAanHo, Tonkosa no-goépe. Cera B MOMeEHTa
edHM OT HaW-CTpaHHUTEe MecTa B My3enTe ca TOYHO
TE3U, KOUTO UCKaT fa XBaHaT Mo HSAKakbB HauMH TOYHO
To3u Dnykcyc, fa ro Bkapar Mexxay YeTupu CTeHu, aa
ro knacubvumpar 1 ga ro nokaxar no nogobasall, Ha-
unH. Tam e paboTara, 4Ye Te3un YeTrpuma >XenaTuHoBUY,
TOBa, KOETO Te TV NpeanaraT B MOMEHTA, € MPOCTO MHO-
ro noBeye MNpPOM3BEOEHNE Ha W3KYCTBOTO, OTKOMKOTO
npu @nykeyc.

A. B.: [a, pas6bupam. Ob6aye mucnuwl nu, 4ye ToBa npo-
n3segdeHvie, KoeTo JKenatuH HU Mpegnara, € HAKakbB
TaKbB OMakoBaH M Bbp3aH C NaHpenka aHTnecTabnui-
MBHT, nmanku npensug Pnykeyc. Te BCMUKO ca npasu-
NN cpeLly My3esi, Cpelly CKyKarta Ha uctopusta Ha us-
KyCTBOTO, CpeLLy NoapefeHMTe CAMCcbLM, Ced KoeTo ca
Ce okasanu YacT OT TAaX.

H.C.: )XenatuH 3asBsiBa, Ye oOnpedeneHn KypaTopu
HAMa Ja M NOKaHAT B HAKOW ObULIMAnHN N3MOXK6EHN
npoctpaHcTea. / ToBa, npegnonaram, € no6pe 3a TsX,
3alloTo Te TpsibBa [a MMaT HAKakBO TakoBa MpPOTWMBO-
nocTaBsiHe, 3a fla MOXe fa cu nogabpXkat ToHyca. Cb-
LLEBPEMEHHO O6aye Ha TAX UM e NPeRenHo SCHO, Yye ca
NPOCTO ,ropewm”“ B MOMeHTa U TO31 MOMEHT MPOAbII-
>KaBa BeYye HAKOJIKO roaunHwu.

A. B.: Te paboTaT C eQHN OT Han-0o6pPUTE ranepum, NoHe
BbB BreHa. Ho B pa3roBopu HeENpeKkbCHATO NPUHN3ABAT
TO31 daKT.

I. B.: Yes, | do. But do you think that the work of art that
Gelatin offer us is a kind of anti-establishment, in a fancy
gift-wrapping and with a ribbon, having Fluxus in mind?
They have done everything against the museum, against
the boredom of art history, against neat lists and after-
wards they became part of it all.

N. S.: Gelatin states that certain curators would not
invite them in some of the official exhibition spaces any-
way. And this is good for them, | suppose because they
have to hold some sort of opposition to keep them in
good shape. But at the same time it is all too clear to
them that they are just “hot” at the moment and this
moment has been going ton for several years.

I. B.: They work with some of the best galleries, at least
in Vienna. But in conversations they always downplay
this fact.

N. S.: This is normal.

I. B.: All right, you are after all an artist who knows the
system very well. On the one hand Gelatin ride a scoot-
er and their bums show through, on the other hand they
are World Trade Center scholars, they work with Meyer
Kainer, they do something, whatever it may be — at the
Secession in Vienna... This is a little bit complex for the
audience who cannot, after all, be aware of it. Do you
think that this anti-establishment mode is a conscious
strategy, or are they being just playful toward people
and are being flippant and jocular about it?
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n3noxoba ,nasser klumpatsch

(MOKpUMAT GOKINYK) Ha XXenaTuH.

ATA ueHTbp / ICU — Codums, 9 — 30 tonu 2004.
Tyk n cTp. 22, 24

exhibition “gelatin’s nasser klumpatsch
(wet garbage)”.

ATA Center / ICA - Sofia, July 9 — 30, 2004.
Here and pp. 22, 24
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H. C.: HopmanHo e pa 6bae Taka.

A. B.: [lo6pe, TM BCe MaK CU XyAOXHUK, KOUTO MHOro
po6pe no3Haea cuctemara. OT egHa cTpaHa, 2KenatuH
XOASAT MO rofiv 3agHNLM 1 Ce BO3ST C Masiku MOTOPETKMU,
oT gpyra — ca ctuneHguaHTy B World Trade Center, pa-
60TaT ¢ Manep KanHep, npaBaT He3HaHO Kakeo B Ce-
LeCUOH... ToBa € Masnko CIIOXKHO 3a ny6nukara, KosiTo
BCe Nak He MoXXe Aa ro o603pe. CmsTall v, Ye To31 aH-
TMECTaBMNLLUMBHT € Cb3HaTesIHa cTpaTerus, Unm Bce nak
CW UrpasiT xopaTta, ManTan Cu nNpaesaT, KaKTo ce ka3ea?

H. C.: VI pBeTe Hewa egHoBpeMeHHO. MHoro e enemeH-
TapHO [a ro Ka)xa ToBa, HO NMPOCTO € HsKaKBa KpeaTuB-
HOCT (6bfirapckarta gyma ,TBOPYECTBO € TOnKoBa fe-
BansupaHa)... CBUKHann cme 3a TBOPYECTBO Aa ce ro-
BOPW, @Ko MMaLl HOPManHO M3KYCTBO, Hanu, TO € TBOp-
yecTBO. A Te ca MpoCTO... WO fa He u3nons3same Tas
OyMa, Te ca MPOCTO aACKN TBOPYECKN HaTypW.

A. B.: Ha 6bnrapcku MoXke ga ce Kaxe — M306peTaTenHu...

H. C.: He 6e, npocTo TBOpYecku ca. /I cnopen meH Te
HIMaT TO31 NPO6GSIEM, TO3U MOMEHT C eCTabNuLMBbHTA U
C TOBa, Ye ca BfIe3nu B egHa TakaBa cuctema. Hanpo-
TUB, T€ 65Xa N3KIIIOUYNTENHO EHTyCMa3upaHu aa pa6oTaT
3a efHa OT Han-gobpuTte ranepun B MomMmeHta — Macuvo
I Kapno B MunaHo. U pa6oTtute 65ixa NpoCcTo npekpac-
HU. U rm Bmxpgaw, ye Te camuTe Han-Manko ca cu Kasa-
nn — eTo, OTMBaMe cera fa npaBuM Tas KomepcuanHa
pa6oTa... CblUEBPEMEHHO CaMUTE rafiepucTyi UMaT HyXX-
ha OT edHuN TaknBa KpeaTtusu, 3a Aa morat B Han-noLwwnsa
cflyyain fa yCriokosiT Manko ry3Harta C/ CbBEeCT OT TOBa,
ye MNokKasBaTt ey KakbB CU TUM M3KYCTBO. A B Han-#06-
pusi caiyyan 3a Hero ToBa € 4acT OT €[MH NPoLEeC, KOUTO
€ NPOCTO MHOTO Ba>KEH.

A. B.: KoraTo 65xa TyK, Te TBbpAsxa, Y€ He ca KOHBEep-
Tupyemun. ToBa BpHO 1 €?

H. C.: B cmuchbn, ye He ce npeanarar 1 He ce NpofasaT
nn?

A. B.: Ye He ce npofagart. Ye He npon3Bexxaar NpoayKTy...

H. C.: Kato usano, mucns, Yye ce npogasar, Makap 4e
cnopen MeH GU3NYecKn Lie TpbrHaT ga 6bpat npogasa-
HW No-HaTaTbK. Ho MHOro e ce nponasar.

A. B.: 3awoTo a3 Buasax paboTuTe 1M, KOMTO ce Npoaa-
BaT, U TO He camo npu Manep KanHep, Ho n npu Macu-
Mo [n Kapno — pocta eaHOTUNHN, BypKaHy C NIOLWEeHN
YKVBOTHM...

H. C.: Han-no6poTo e ga morart ga npogagat npuMepHO
uenun nHctanauun. CpaBHUTENHO CKOPO BMASX B HOBO-
oTkputus My3sein 3a MoaepHO U3KYCTBO B 3anubypr Tax-
Ha pa6oTa. Bbnpeku ye 6elue cnoxeHa no eanH abco-
MIOTHO MY3€€EH HAaYMH Ha CbOTBETHMSA MeJecTan C Mnox-
nynak oT nfekcurnac, paéortara CToelle aacku CBEXO
Ha ¢oHa Ha Apyru pa6oTu, JocTa NPECMETINBO Hanpa-
BEHW OT aBCTPUMNCKN XyaoXHULUM. Bce egHo ue Bmxpall
NPUMEPHO efHa Xpayka B Han-gobprsa CMUCHA Ha ayma-
Ta, CNoXKeHa nog Tos noxnynak. Aige ga He e xpauka,
nntoHka. Kato nntoHka 3a MeH B MOMEHTa € abContoTeH
KOMMAMMEHT. VI Ham-BaXXHOTO — KOHTaKTyBas CbM C

N. S.: | think it is both things at the same time. It is a
hugely simple way of putting it but this is simply a kind
of creativity (I prefer to use the Anglicised word because
the Bulgarian one is so devaluated)... We expect the
word creativity to be used if you have, well, normal art,
that's what is creative, isn’t it? And these people, they
are just... why not use this word, they are just very cre-
ative personalities.

. B.: In Bulgarian you could say “ingenuous”, or
“resourceful”...

N. S.: No, no, they are creative, that's what they are.
And | think they don’t have this problem with the estab-
lishment and with having entered a system like that.
On the contrary, they were very enthusiastic about
working for one of the best galleries at the moment,
Massimo De Carlo in Milan. And the works were just
beautiful. And you see them, they are the last people to
have thought “Right, now we go off and do this com-
mercial job”... At the same time the gallerists them-
selves need creative characters like that so that: if the
worst came to the worst, they could appease their bad
conscience about exhibiting this or that type of art. And
in the best case for them this is part of a process which
is simply very important.

I. B.: When they were here, they claimed that they are
not marketable. Is this true?

N. S.: You mean in the sense that they don't offer them-
selves or sell themselves?

I. B.: That they don’t sell themselves, they don’t produce
products...

N. S.: Generally, | think that they sell themselves although
in my view they will begin to be sold a little later on. But
they will sell really well.

l. B.: Because | saw their works, the ones that can be
bought, not only at Meyer Kainer’s but also at Massimo
De Carlo’s, and they are rather similar: jars filled with
fluffy toy animals...

N. S.: The best thing would be to sell, for instance, entire
installations. Relatively recently | saw one of their works
in the newly opened Museum flir Moderne Kunst
Salzburg. Although it was placed in the typically muse-
um way — on a pedestal and under a transparent cover,
the work was a breath of fresh air compared to others,
rather shrewdly done by Austrian artists. It's like seeing
phlegm - in the best possible sense of the word — spat
in a glass case. OK, not phlegm, just spittle. As such
spittle for me it is an absolute compliment. And most
importantly, | know people who collect their works and
who are very interested in how a project will take place,
for example. | have a splendid work, one of the first
drawings for the tower with fat people with a photo
attached to it. | look at it every day; it's like a warning.
Probably this is why | have lost some weight; | am not as
fat as | used to be... It is useful.

I. B.: It is useful for you in a very direct way. | hope it
doesn’t remind you to clean or something like this...
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X0pa, KOUTO CbBUPAT TEXHU PaBOTU, KOUTO XKMBO CE WH-
TEpecyBaT Kak MPUMEPHO LUE Ce Cryyn TO3W MPOEKT.
A3 Mmam efHa TAXHA BENMKONEenHa paboTta, egHa OT
MbpBOHAYanNHMTE UM PUCYHKM 3a Kynara ¢ gebenute
X0opa C MpukayeHa kbM Hes CHUMKa. Bcekn aeH s rne-
fam — 3a MeH e KaTo npepynpexxpeHne. Moxxe 61 3aTo-
Ba CbM OTCflabHan B MOMEHTa, He CbM TONIKOBa Ae6en...
Bbplum HskakBa pa6ora.

A. B.: MHOro aMpekTHo T1 Bbpwux paboTta. Oule octasa
M ga Te moAcella NpYMEpPHO Aa MeTew WA HAKaKBU
TaKuBa...

H. C.: 3a nbpBu nbT ce cpelHax ¢ Onoprad npes 2000-
Ta rogvHa Ha Hskaksa Beueps npu @paHu YecT u Ton mu
Hanpasn MHOro CUNHO Bne4vatneHne ¢ Ha4YnMHa Ccu Ha ro-
BOpPeHe, Ha u3passsaHe. /1 Toky-Lo 6eLle cTaHana, Muc-
nsi, Tasg paéota B XaHOBEP U TOM M/ paskasBsalle npak-
TUYECKN Kak ce e cnyyuna. CmsTam, ye ToBa e egHa oT
Han-cunHuTe paboTun, NPaBeHn NpPe3 NociegHOTO aece-
TUnNeTe KbAeTo 1 da 6uno no ceeta. CTpalHO MOLLHO,
MbpBO, KaTo BU3WA — TOBA, Ye refjall egHa Mopasa, Ha
KOATO BVDKAALL MaSIKO 6acenHye, eaviH 1 NonoBuHa — Asa
MeTpa B AnameTbp, KOETO abCOMOTHO HULLO HE TY FroBO-
py 1 cmATal, Ye e HAKakBa HuKakeBa pa6oTta, U cneq
TOBA BCUYKM TUS UCTOPWM, KOUTO Ce Cnyysar — 3arou-
BalKu OT TOBA, Y€ camo OMpPeAeneH Tun xopa Morart ga
Ce rMmypHaT BbTpe, KOUTO HMAT 34paBOCIIOBHU Npobie-
MW... CTPALIHO LWaHTaBo. M korato ce Bkapar OrpoMHO
KONMMYeCTBO CpeAcTBa 3apagy TosBa TW Aa Ao6uell He-
KaKBO ycellaHe, KOeTO HOCU MeuTarta HAKOW MbT Aa no-
nafgHell B TaKbB KECOH, HO T 3Haell, Ye NpoCTO HAMa Aa
MOXKELL, HAMa Ja T OOCTUrHe MPUMEPHO CMenocTTa da
B3emell egHa Koda 1 Ja ce LonHew nog Bopara, CMs-
Tanky, Ye Tam CbC CUTYPHOCT LUE MMa JOCTATbYHO Bb3-
OyXx 3a meuTata Tu... I eTo cera Tms xopa ca ro Hanpasu-
nn, T aKo MCKall, MOXXeL Aa Bneselw BbTpe. nu kaTto
ce cewam, npumepHo, B CoHceek, benrus, usanoto ToBa
TpecaBuLle, KOETO 6sxa HanpaBuan Tam, Tas Kan... Mnm
MbK, MOMHULI MHOrO [O6pe, BbB BeHeuus kak 3Bydyelle
TO3W aBCTPUMNCKN NaBWUIIMOH, KOWTO € CTPaxoTHO U3Mu-
naH, N3ubkaH U T.H., U U3BEOHbXX NPEBbPHAT B 6/1aTO0.

A. B.: 3a T031 aBCTPUNCKN NAaBUINOH TE Kasaxa, Ye Hu-
KOW He i e pasbpasn. Tbil KAaTO OCHOBHOTO, 32 KOETO
cTaBalle BbMpocC €, Ye Tam, B XpacTuTe, € nmano xopa,
KOWUTO HUKOWM He 1 e Bxaasn. XopaTta ca 6unm Macku-
paHu, 06/1eUYEHN B 3€JIEHO 1 Ca CEAENN B XPacTUTE U Ye
TOBa e 6uya BCbLHOCT OCHOBHATa 3agava, a 651aToTo e
[OLUMO HAKAaK CY Taka... monagHano um e nop pbka. Ko-
€TO He 3Ham, Tbil Kato a3, 3a CbXKasieHue, Kato 6ax
Tam, CblWO He BUAAX HUKaKBW XOpa, a npegnmMmHo ce
noTpucax oT ToBa 6,1aTo U OTHOBO OT TO3U CyMnep aHTu-
€CTabNMULLMBHT, KOETO € TOTalIHO pa3pyLuaBaHe Ha Cak-
pPanHOTO MPOCTPAHCTBO Ha naBwuivMoHa. W mn 6ewe
MHOrO f060MUTHO.

H. C.: VI BMmpucBaHe Ha cakpanHOTO NPOCTPAHCTBO —
NMPOEKTLT, KONTO ca npaBunu ¢ Manep KanHep ¢ Toanert-
HaTa, KbOeTo BCEBb3MOXXHU XOpa MpPOCTO BAv3anu, 3a
fa nonaear ToanetHaTa, KOsiTo € B LieHTbpa Ha ranepus-
Ta. 3a MeH TOBa e NpeKpacHO, OLLe NoBeYye, 3aLl0To Ce
Hamupa B Takasa 4acT Ha BueHa, kbaeTo ako peLuui, ye
TV Ce nnKae, TpyaHo MoXxell aa Hamepuil MACTO.

¥X-enamuH / «elatin

N. S.: | met Florian for the first time at a dinner at Franz
West’s in 2000 and he struck me with his way of talking,
the way he expressed himself. And the work in Hanover
had just been finished, | think, and he was telling me
about how it had practically happened. | think that this
is one of the most powerful works in the last ten years
anywhere in the world. Tremendously powerful, indeed,
in terms of visual representation — you watch a lawn with
a small swimming pool with a diameter of about 1.5-2 m
that doesn’t communicate anything to you, you think it
is a mediocre work and then all these stories that take
place, starting with the restriction that only healthy peo-
ple can go in... very weird. And when an incredible
amount of funding is invested so that you get a sense
which bears the dream to find yourself in a caisson like
that some time, but you know that you won’t be able to,
that you won'’t have, say, the courage to take a bucket
and to jump in the water because you think there will be
enough oxygen for your dream... And now these people
have done it, if you want you can go in. Or when | think
that in Sonsbeek, Belguim, for instance, this whole
swamp, that they had made, that mud... Or as you well
remember the presence of the Austrian pavilion in
Venice, it was so elaborately done, perfect really, and
turned into a swamp.

I. B.: They said about the Austrian pavilion that nobody
understood them. The main thing was that there were
people in the bushes whom nobody saw. These people
were wearing masks, they were dressed in green, and
were sitting in the bushes. Apparently this was the main
task and the swamp simply happened to appear there...
it happened to be at hand. Which | don’t really know
since when | was there | didn’t see any people either,
unfortunately, and | was mainly struck by the swamp
and again by this incredible anti-establishment which is
a total destruction of the sacral space of the pavilion.
| find it very interesting.

N. S.: And the rancid sacral space — their project with
Meyer Kainer, the toilet. People went in it simply
because they needed to use the toilet which is in the
centre of the gallery. | think this is lovely, especially
because it is located in an area in Vienna where if you
need to take a piss, it is actually difficult to find an appro-
priate place.
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