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é˜‡Í ‚‡ ÌË fl Ú‡ Í˙Ï ÔËÒ ÚË „‡ ÌÂ ÚÓ Ì‡ „Û Ô‡ ÜÂ Î‡ ÚËÌ ‚
ëÓ ÙËfl ·flı‡ ‡Á ÎË˜ ÌË, ÌÓ Ò˙Ò ÒË „Û ÌÓÒÚ ‚˙ Ó ‰Û ̄ Â ‚Â -
ÌË ËÎË Ì‡È-Ï‡Î ÍÓ ÚÓ Ì‡Ô Â„ Ì‡ ÚË. çfl ÍÓË ·flı‡ ‚ËÊ ‰‡ ÎË
ÚÂı ÌË ‡ ·Ó ÚË, ‰Û „Ë – ÔÓ Ô‡ ‰‡ ÎË Ì‡ ÚÂı ÌË Ô˙ ÙÓ Ï‡Ì -
ÒË, ‡ ÚÂ ÚË – ˜ÛÎË ËÎË ˜ÂÎË Á‡ Úflı. ÑÓË ÌËÂ, ËÌË ̂ Ë ‡ -
ÚÓ Ë ÚÂ, ·flı ÏÂ ËÁ Ô ‡ ‚Â ÌË ÔÂ‰ ÒÚÂ Ì‡ ÓÚ ÌÂ ËÁ ‚ÂÒ Ú ÌË.
ë˙Ò ÒË „Û ÌÓÒÚ ÜÂ Î‡ ÚËÌ ÌÂ ÔÓ‰ ‰˙ Ê‡Ú ËÁ fl‰ Ì‡ ÍÓ -
ÂÒ ÔÓÌ ‰ÂÌ ̂ Ëfl, ÓÚ „Ó ‚‡ flÚ Ì‡ ÚÂ ÎÂ ÙÓÌ ÌË Ó·‡Ê ‰‡ ÌËfl
Ò‡ÏÓ ‚ Í‡ ÂÌ ÒÎÛ ̃ ‡È Ë ÌÂ Ò‡ ÓÚ ÚÂÁË, ÍÓ Ë ÚÓ ·Ëı‡
ÔÂ‰ Ò Ú‡ ‚Ë ÎË ÔÂ‰ ‚‡ Ë ÚÂ ÎÂÌ ÔÓÂÍÚ. á‡ ÚÓ ‚‡ ÒÂ ¯Â „Û -
‚‡ı ÏÂ ÔÂÁ Á˙·Ë, ˜Â ˘Â ‚Ë ‰ËÏ Í‡Í ‚Ó ˘Â ÒÚ‡ ÌÂ Í‡ÚÓ
‡Á Û ̄ ‡Ú „‡ ÎÂ Ë fl Ú‡, ÍÓ fl ÚÓ Ë ·ÂÁ ‰Û „Ó ÌÂ Â Ì‡¯‡. 

å‡Î ÍÓ ÔÂ ‰Ë ÔÓ fl ‚fl ‚‡ ÌÂ ÚÓ ÒË ‚ ëÓ ÙËfl ‡Á · ‡ı ÏÂ,
˜Â Ò‡ Â ̄ Ë ÎË ‰‡ Ô˙ ÚÛ ‚‡Ú ÓÚ ÇË Â Ì‡ ‰Ó ÚÛÍ (1020 ÍÏ.)
Ò ÚË ÏÓ ÚÓ ÂÚ ÍË Puch DS 50 Ë Â‰Ì‡ Vespa. ëÎÂ‰ Í‡ÚÓ
‚ Ì‡ ̄ Ëfl Ï‡ Í‡ Ë ÌÂ Ò˙‚ ÒÂÏ ÚË ÌÂÈ‰ Ê˙ Ò ÍË ÍÓ ÎÂÍ ÚË‚
ÌË ÍÓÈ ÌÂ ÒË ÒÔÓÏ Ìfl ̄ Â Á‚ÂÁ ‰ ÌËfl ÏË„ Ì‡ ÚÂÁË ÔÂ ‚ÓÁ -
ÌË ÒÂ‰ Ò Ú ‚‡, ÔË ·fl„ Ì‡ı ÏÂ ‰Ó ÛÒ ÎÛ „Ë ÚÂ Ì‡ àÌ ÚÂ ÌÂÚ.
ÇË ‰fl ÌÓ ÚÓ ÌÂ ÌË ‚‰˙ı Ì‡ ÓÒÓ ·Â Ì‡ Û‚Â Â ÌÓÒÚ. ç‡Ô Ó -
ÚË‚, Á‡ ÒË ÎË ÓÔ‡ ÒÂ ÌË fl Ú‡ ÌË ˘Â ÔËÒ ÚË„ Ì‡Ú ÎË ‚˙ Ó· -
˘Â ÜÂ Î‡ ÚËÌ ‚ Å˙Î „‡ Ëfl, ÍÓÎ ÍÓ ÓÚ Úflı ˘Â ÛÒ ÔÂ flÚ Ë ‚
Í‡ Í˙‚ ‚Ë‰. ÑÓ· Â ˜Â ÚÓ „‡ ‚‡ ÌÂ ÁÌ‡ Âı ÏÂ ˆfl Î‡ Ú‡ ËÒ ÚË -
Ì‡. ë˙· ‡ ÌË ÓÚ Í˙‰Â ÎË ÌÂ, ‚ ‡Á ÌÓ Ó· ‡ ÁÂÌ ‚Ë‰ Ë
Ò˙Ò ÚÓ fl ÌËÂ, ÚÂÁË Ï‡ ÌË ‡¯ ÍË ‚Ó ÁË Î‡ ·flı‡ ‚˙Ò Ú ÌË ̂ Ë
Ì‡ ÒÂ „‡¯ ÌË ÚÂ ËÏ ÔË ÚÂ Ê‡ ÚÂ ÎË (ÄÎË üÌÍ‡, . 1970,
ÇÓÎ Ù „‡Ì„ É‡Ì Ú ÌÂ, . 1970, íÓ ·Ë‡Ò ì ·‡Ì, . 1966,
îÎÓ Ë‡Ì ê‡È Ú˙, . 1970). Ö‰ËÌ ÓÚ Úflı ÒÂ ı‚‡ ÎÂ ̄ Â,
˜Â ‚Â Ë „‡ Ú‡ ÏÛ Á‡ Á‡Í Î˛˜ ‚‡ ÌÂ Â ‰ÓÒ Ú‡ ÔÓ-ÒÍ˙ Ô‡ ÓÚ
Ò‡ ÏËfl ÒÍÛ Ú˙...

ÉÓÂ-‰ÓÎÛ Â‰Ì‡ ÒÂ‰ ÏË ̂ ‡ ÓÚÌÂ ÔÂ ıÓ ‰‡, Í‡ÚÓ ‚Â‰ Ì‡ „‡
Ì‡ ÒÚ‡ ÌË ̂ ‡ Ú‡ Ì‡ ÜÂ Î‡ ÚËÌ ‚ àÌ ÚÂ ÌÂÚ Á‡ ÔÓ˜ Ì‡ ‰‡ ÒÂ
ÔÓ fl ‚fl ‚‡ ‚˙‚ ‚Ë‰ Ì‡ 130 ÒÌËÏ ÍË, Ó·Â ‰Ë ÌÂ ÌË ‚ ◊‡Î ·ÛÏ
ÓÚ 5 ÒÚ‡ ÌË ̂ Ë“. èÂ„ ÎÂÊ ‰‡Ï fl Ë Ó·Ó· ̆ ‡ ‚‡Ï ÔÛ· ÎË ÍÛ -
‚‡ ÌÓ ÚÓ: ÒÌËÏ ÍË Ì‡ Ò„‡ ÁÂ ÌË ÊË ‚ÓÚ ÌË – 13 ·Ófl (Á‡˘Ó
ÏË ÒÂ ÒÚÛ ‚‡ ı‡ ÏÌÓ „Ó ÔÓ ‚Â ̃ Â ÔÂ ‰Ë ‰‡ „Ë ÔÂ· Ófl?);
Ì‡ ÊË‚Ë ÊË ‚ÓÚ ÌË – 3 ·Ófl; Í‡ ÚËÌ ÍË Ì‡ ÒÓˆ-‡ ËÎË Ì‡
ÔÂ ıÓ ‰‡: ËÁÓÒ Ú‡ ‚Â ÌË ÒÚ‡ Ë ÍÓÎË, Ô‡ ÌÂ ÎÂÌ ·ÎÓÍ,
Ï˙Ò Ì‡ ÚÓ ‡ ÎÂÚ Ì‡, ÏË ÁÂ Ì‡ ÏÓ ÚÂÎ Ò Í‡ ÒÚ‡fl, ÒÂÎ Ò ÍË Ô‡ -
Ì‡Ë, „Â ‡Ì – ÔÓ 1 ·ÓÈ, ËÁ ÔÓ ̃ Û ÔÂ ÌË Í‡È„ ‡‰ Ò ÍË
ÒÔË ÍË – 3 ·Ófl; ÔË Ó ‰‡ (ÔÂÈ Á‡ ÊË Ë Ì‡ Ú˛ ÏÓ ÚË) –
14 ·Ófl; ÒÌËÏ ÍË Ì‡ ÜÂ Î‡ ÚËÌ (ËÌ ‰Ë ‚Ë ‰Û ‡Î ÌË, Ì‡ ÏÓ ÚÓ -
ÂÚ ÍË ÚÂ ËÎË Ò˙‚ ÏÂÒ Ú ÌË) – 66 ·Ófl. ç‡ ÚÂÁË, Ì‡ ÍÓ Ë ÚÓ
ÌÂ ËÏ ËÁ ÎË Á‡ ÒÏÂÚ Í‡ Ú‡, ÏÓ „‡Ú ‰‡ ÔÓ ‚Â flÚ Ì‡:

The expectations about the arrival of Gelatin in Sofia
were different but they all shared an enthusiasm or at
least a certain tension. Some have seen their works,
some have found themselves at their performances and
others have heard or read about them. Even we, the
organizers, were facing a wall of unknown quantities.
Gelatin are certainly not the ideal correspondents, they
call back only if it is absolutely necessary, and are not
the people who would provide a preliminary project.
So we were joking, amid anxieties and concerns, that we
would see what would happen after they destroy the
gallery that is not ours anyway. 

Shortly before their appearance in Sofia we found out
that they had decided to travel from Vienna to Sofia
(a distance of 1020 km) by three Puch DS 50 scooters
and a Vespa. Although the average age of our team can-
not be described as teenage, nobody could recall when
the moment of fame and glory of these vehicles was, so
we had to resort to the Internet. What we saw did not
give us any confidence. On the contrary, it reinforced
our apprehensions as to whether Gelatin would arrive in
Bulgaria at all, how many would make it here and in what
state. We were lucky that we did not know the whole
story then. ëollected from all kinds of places and in most
different conditions, these cool vehicles were peers of
their current users (Äli Janka, b. 1970, Wolfgang Gantner,
b. 1970, íÓbias Urban, b. 1966, Florian Reither, b. 1970).
One of them was even boasting that the safety chain
was more expensive that the scooter itself...

The journey took about a week and immediately
Gelatin’s website started reflecting it in the form of 130
photos united in “an album of 5 pages”. Here is my sum-
mary of what has been published: photos of animals
that have been run over – 13 items (for some reason they
seemed much more before I counted them); photos of
living animals – 3 items; a picture of socialism or the
period of transition: derelict old cars, a panel block of
flats, a filthy toilet, a cheap motel room, a village fair, a
well (one item of each category), run-down bus stops on
the outskirts of cities – 3 items; nature (landscapes and
still lifes) – 14 items; photos of Gelatin – 66 items (indi-
vidual, on the scooters, group photos). Those who
doubt the numbers can check them out:

Á‡ ËÁ ÍÛÒ Ú ‚Ó ÚÓ Ë ÓÚ „ ÎÂÊ ‰‡ ÌÂ ÚÓ Ì‡ ·Â·Â
on art and baby-rearing
å‡Ëfl Ç‡ÒËÎÂ‚‡ / Maria Vassileva

http://www.gelitin.net/mambo/index.php?set_albumName=nasser_klumpatsch&option=com_gallery2&Itemid=69&
include=view_album.php
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(◊ÏÓÎfl, ÂÎ‡ÚÂ Ë ÌË ‚ËÊÚÂ Í‡Í Í‡‡ÏÂ 4 ÏÓÚÓÔÂ‰‡ Í˙Ï
ÒÓÙËfl, ·˙Î„‡Ëfl
‡ÁÚ˙Ò‚‡˘Ó Â 
·‡‚ÌÓ Â
ÔÂÍ‡ÒÌÓ Â
Ë ‚ ÏÓÏÂÌÚ‡ ÒÏÂ ‚Â˜Â ‚ ·ÂÎ„‡‰
ˆÂÎÛ‚ÍË
ÊÂÎ‡ÚËÌ“)

èÂ ‰Ë ‰‡ ‰ÓÈ ‰‡Ú ‚ ëÓ ÙËfl ÜÂ Î‡ ÚËÌ ÌË ÔÓ‰ ı ‚˙ ÎË ı‡
Ó˘Â Ìfl ÍÓÎ ÍÓ ÍÛ ÍË˜ ÍË. äÓ „‡ ÚÓ „Ë ÔÓ ÏÓ ÎËı ÏÂ ‚ÒÂ Ô‡Í
‰‡ ÌË ‰‡ ‰‡Ú Ìfl Í‡Í ‚‡ ËÌ ÙÓ Ï‡ ̂ Ëfl, Á‡ ‰‡ ÏÓ ÊÂÏ ‰‡ ÒË
Ì‡ ÔË ̄ ÂÏ ÔÂÒ-Ò˙ Ó· ̆ Â ÌË Â ÚÓ, ÚÂ ËÁ Ô ‡ ÚË ı‡ ÒÎÂ‰ ÌÓ ÚÓ
Á‡ ÍÓ ‰Ë ‡ ÌÓ ÔÓÒ Î‡ ÌËÂ: 
◊Ìfl ÍÓË ÌÂ˘‡, ÍÓ Ë ÚÓ ‰‡ ÒÂ ÒÔÓ ÏÂ Ì‡Ú ‚ ÚÂÍ Ò Ú‡:
˜Â ÚË Ë Ï‡ ‡Á ̃Ó ÎÂ ÌË, ÌÂ· ˙Ò Ì‡ ÚË Í‡ ‚‡ ÎÂ ËÒ ÚË
ÏÓ ÚÓ Ë puch ds 50
ÓÚ ÛÒÚ‡ Ì‡ ÛÒÚ‡ ÔÓ ‚Â ̃Â ÓÚ 1000 ‰Û¯Ë Ë‰ ‚‡Ú ‰‡ ‚Ë -
‰flÚ ËÁ ÎÓÊ ·‡ Ú‡ ËÏ
ÔÓÍ ‚‡ ÂÌ Ë‰Â ‡ ÎË Á˙Ï
Á‡‚ ˙ ̆ ‡ ÌÂ Í˙Ï Â ‡Î ÌÓÒÚ Ú‡
„‡ ÎÂ Ëfl „‡ „Ó ÒËflÌ ÌÓ ÂÏ ‚ Ë 2004
‚Â ÌÂ ̂ Ë ‡Ì Ò ÍÓ ·Ë Â Ì‡ ÎÂ 2001
·‡Î ÍÓÌ Ì‡ Ò‚Â ÚÓ‚ ÌËfl Ú˙ „Ó‚ Ò ÍË ̂ ÂÌ Ú˙ 2000
Ú‡Ì ̂ Ë Ë ı‡ Ì‡
ÚË ÍÓ Ú‡Ê
ÚÓ‚‡ Â Ô˙ ÚÛ ‚‡ ÌÂ Ì‡ ‚˙Ú Â Í˙Ï ÒÂ·Â ÒË, Á‡‚ ˙ ̆ ‡ ÌÂ Í˙Ï
quadrophenia

(“please come and watch us riding 4 mopeds to 
sofia in bulgaria.
its shaking
its slow
its beautiful
and right now we are already in beograd
kiss
gelatin”)

Before coming to Sofia Gelatin gave us a few more
hooks. When we asked them for some sort of informa-
tion so that we can write the press release, they sent the
following coded message:
“a few things to be mentioned in the text:
four bed-headed, unshaven troopers
puch ds 50 motorbikes
by word of mouth over a thousand people came to see
their show
obscene idealism
a return to the real
gagosian gallery november 2004
venice biennale 2001
world trade center balcony 2000
dancing and food
tricotage
this is a trip is a journey inward, a return to quadrophenia
and the influence of roger daltrey in general
we will arrive in sophia with our kundalini energy fully 

‚ÓÎ Ù „‡Ì„ „‡Ì Ú ÌÂ, ÚÓ ·Ë‡Ò Û ·‡Ì, ‡ÎË flÌÍ‡, ÙÎÓ Ë‡Ì ‡È Ú˙. ÇËÂÌ‡, 10 ˛ÌË 2004
wolfgang gantner, tÓbias urban, ali janka, florian reither. Vienna, June 10, 2004
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Ë ‚ÎË fl ÌË Â ÚÓ Ì‡ Ó ‰Ê˙ ‰ÓÎ Ú Ë Í‡ÚÓ ̂ flÎÓ
ÌËÂ ˘Â ÔËÒ ÚË„ ÌÂÏ ‚ ÒÓ ÙËfl Ò Ì‡ Ô˙Î ÌÓ ‡Í ÚË ‚Ë ‡ Ì‡
ÂÌÂ „Ëfl ÍÛÌ ‰‡ ÎË ÌË
ÔÓ ‡ ‰Ë ÔÓÒ ÚÓ flÌ ÌÓ ÚÓ ‚Ë· Ë ‡ ÌÂ Ì‡ ÓÒ ÌÓ‚ Ì‡ Ú‡ ˜‡Í ‡
ÔÓ ‚Â ÏÂ Ì‡ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ 
ËÏ‡ ÏÂ Ë Ï‡Î ÍÓ Â Ï‡ ÍÂ, ÔÓ‰ ıÓ ‰fl ̆ Ó Á‡ ‰Âˆ‡
Á‡ ÔÓ ‚Â ̃Â ËÌ ÙÓ Ï‡ ̂ Ëfl ‚ËÊ ÚÂ http://listen.to/gelatin“

àÁ ‚˙Ì ÓÙË ̂ Ë ‡Î ÌÓÒ ÚË ÚÂ, ‚ ÔËÒ ÏÓ ÚÓ ÒÂ ÒÔÓ ÏÂ Ì‡ ‚‡ ̄ Â,
˜Â ÇÓÎ Ù „‡Ì„ Â ÌÂ ‚ÂÌ Ë ˘‡Ò Ú ÎË‚ ÓÚ Ô˙ ÚÂ ̄ ÂÒ Ú ‚Ë Â ÚÓ
Í‡ÚÓ ÔË ÚËÈ ÌÂÈ‰ Ê˙ Ò Í‡ Î˛ ·Ó‚, íÓ ·Ë‡Ò ÒÂ ÓÔËÚ ‚‡
‰‡ Ò˙ ·Â Â 60-ÚÂ ˜‡Ò ÚË Ì‡ ÏÓ ÚÓ ÂÚ Í‡ Ú‡ ÓÚ ÌÓ ‚Ó Á‡ Â‰ -
ÌÓ, ÄÎË ÍÛ ÔÛ ‚‡ Ô˙Ú ÌË Í‡ ÚË, ‡ îÎÓ Ë‡Ì ÒÂ Á‡ ÌË Ï‡ ‚‡
Ò Â Ï‡ ÍÂ ÚÓ. à Ó˘Â: ◊åÓ ÚÓ Ë ÚÂ Ò‡ ÏÌÓ „Ó ¯ÛÏ ÌË Ë
Í‡ ÒË ‚Ë“.

ëÎÂ‰ Í‡ÚÓ ÍË ‚Ó-Îfl‚Ó ÔÓ Ô˙ ÚÛ ‚‡ ı‡ ‡Á Ò ÚÓ fl ÌË Â ÚÓ
ÇË Â Ì‡ – ëÓ ÙËfl, ÔÂ ÏË Ì‡ ‚‡È ÍË ÔÂÁ ìÌ „‡ Ëfl, ë˙ ·Ëfl
Ë êÛ Ï˙ ÌËfl (Ë ÚÓ ÌÂ ÔÓ Ï‡ „ËÒ Ú ‡ ÎË ÚÂ, ‡ ÔÓ ‚ÚÓ ÓÒ ÚÂ -
ÔÂÌ ÌË ÚÂ ¯Ó ÒÂ Ú‡), ÚÂ ÛÒ Ôfl ı‡ ‰‡ ÒÂ Á‡ „Û ·flÚ ËÁ Ç‡ ̃ ‡Ì -
Ò ÍËfl Å‡Î Í‡Ì. ÇÂ‰ Ì‡ „‡ ·Â¯Â ÔÓ ‚Â ‰Â Ì‡ ÒÔ‡ ÒË ÚÂÎ Ì‡
ÓÔÂ ‡ ̂ Ëfl, ÍÓ fl ÚÓ ÛÒ ÔÂ¯ ÌÓ ÔËı ‚‡ Ì‡ ÜÂ Î‡ ÚËÌ Ìfl Í˙ ‰Â
ÓÍÓ ÎÓ ë‚Ó „Â Ë Ì‡È-ÔÓÒ ÎÂ ÚÂ ·flı‡ ÂÍ Ò ÍÓ ÚË ‡ ÌË ‰Ó
·˙Î „‡ Ò Í‡ Ú‡ ÒÚÓ ÎË ̂ ‡.

ëÂ„‡ Â ÏÓ ÏÂÌ Ú‡ ‰‡ Í‡ ÊÂÏ Ìfl ÍÓÎ ÍÓ ‰ÛÏË Ë Á‡ ˆÂÎ Ú‡ Ì‡
Úflı ÌÓ ÚÓ ÔÓ ÒÂ ̆ Â ÌËÂ. ÜÂ Î‡ ÚËÌ ·flı‡ ÔÓ Í‡ ÌÂ ÌË ‚ ‡Ï -
ÍË ÚÂ Ì‡ ÔÓ ÂÍ Ú‡ ÇË ÁÛ ‡ ÎÂÌ ÒÂ ÏË Ì‡ Ë ÔÓ-ÒÍÓ Ó Ì‡ ÌÂ -
„Ó ‚Ëfl ÏÓ ‰ÛÎ ◊èÓ„ ‡ Ï‡ Á‡ „ÓÒ ÚË“. íÂ Úfl· ‚‡ ̄ Â ‰‡
ÔÂ‰ Ò Ú‡ ‚flÚ ‡ ·Ó Ú‡ Ú‡ ÒË, ‰‡ ÔÂ Í‡ ‡Ú ËÁ ‚ÂÒ Ú ÌÓ ‚Â -
ÏÂ ‚ Å˙Î „‡ Ëfl, ‰‡ Ò˙ ·Â ‡Ú ‚ÔÂ ̃ ‡Ú ÎÂ ÌËfl Ë ‰‡ Ì‡Ô ‡ -
‚flÚ ÔÓ ÂÍÚ Á‡ „‡ ÎÂ Ëfl ÄíÄ ˆÂÌ Ú˙ / àëà – ëÓ ÙËfl. 

é˘Â Ò ÔËÒ ÚË „‡ ÌÂ ÚÓ ‚ „‡ ÎÂ Ë fl Ú‡ „Ë ÔÓ ÔË Ú‡ı ÏÂ ‰‡ÎË
˜Â Ì‡ Ú‡ ÒÚÂ Ì‡, ÓÒ Ú‡ Ì‡ Î‡ ÓÚ ÔÂ ‰Ë¯ Ì‡ ËÁ ÎÓÊ ·‡ ̆ Â ËÏ
ÔÂ ̃ Ë. ë‡ÏÓ ÏË„ ËÏ Úfl· ‚‡ ̄ Â ‰‡ ‚ÁÂ Ï‡Ú Â ̄ Â ÌËÂ –
ÓÚ „Ó ‚Ó Ë ı‡ ÓÚ Ë ̂ ‡ ÚÂÎ ÌÓ Ë Á‡ ˙ ̃ ‡ ı‡ ‰‡ ÍÛ ÔËÏ: ·Ófl Á‡
ÚflÎÓ, Ò‚Â ÚÂ ̆ Ë ÒÔÂ ÈÓ ‚Â Ë ÙÎÛ Ï‡Ò Ú Ë, ·flÎ Î‡ ÚÂÍÒ,
ÒÔÂ ̂ Ë ‡Î ÌË UV Î‡Ï ÔË, ÍÓ Ë ÚÓ ËÁ ‚ËÍ ‚‡Ú Ì‡ ·flÎ Ò‚flÚ Ò‚Â -
ÚÂ ̆ Ëfl ÂÙÂÍÚ Ì‡ ·Ó Ë ÚÂ Ë ‰Û „Ë. å‡Î ÍÓ ÔÂ ‰Ë Ó·fl ‚Â ÌËfl
Á‡ ÎÂÍ ̂ Ë fl Ú‡ ˜‡Ò ÔÓ ÏÓ ÎË ı‡ ‰‡ Í‡ ÌËÏ „ÓÒ ÚË ÚÂ ÌÂ ‚ „‡ -
ÎÂ Ë fl Ú‡, ‡ ‚ „‡ ‰ËÌ Í‡ Ú‡ ÔÂ‰ ÌÂfl. 

ëÂ„‡ ‚Â˜Â Úfl· ‚‡ ‰‡ Ì‡Ô ‡ ‚fl ÌÂ˘Ó Í‡ÚÓ ‡Ì‡ ÎËÁ, Á‡ -
˘Ó ÚÓ ÌÂ ÏÓ„‡ ‰‡ ÌÂ ÒÂ ‚˙Á ıË Úfl Ì‡ Ì‡ ̃ Ë Ì‡, ÔÓ ÍÓÈ ÚÓ
˜ÎÂ ÌÓ ‚Â ÚÂ Ì‡ ÜÂ Î‡ ÚËÌ Â ‡ „Ë ‡Ú Ì‡ ÍÓÌ Í ÂÚ Ì‡ Ú‡ ÒË -
ÚÛ ‡ ̂ Ëfl. è˙ ‚Ó, Â‰‚‡ ÎË Ìfl ÍÓÈ ÓÚ Ì‡Ò ·Â¯Â Á‡ ·Â Îfl Á‡Î,
˜Â ‚˙ Ó· ̆ Â ‚ ·ÎË ÁÓÒÚ ‰Ó „‡ ÎÂ Ë fl Ú‡ ËÏ‡ „‡ ‰ËÌ Í‡,
Í‡ÏÓ ÎË ‰‡ ÒÂ ÒÂÚË ‰‡ fl ËÁ ÔÓÎ Á ‚‡. ÇÚÓ Ó, Ó·ËÍ ÌÓ ‚Â -
ÌÓ ‚ÒË˜ ÍË ıÛ ‰ÓÊ ÌË ̂ Ë ËÒ Í‡Ú ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÚÓ ‰‡ ÒÂ
ÓÙÓ ÏË ÒÔÂ ̂ Ë ‡Î ÌÓ Á‡ Úflı Ë ‰‡ ÌflÏ‡ ÌË˘Ó Ó·˘Ó Ò
ÔÂ ‰Ë¯ ÌÓ ÚÓ, ‰Ó Í‡ ÚÓ ÜÂ Î‡ ÚËÌ ÔÓÒ ÚÓ ‡ ·Ó ÚflÚ Ò Ì‡ -
ÎË˜ ÌË ÚÂ ‰‡ ‰Â ÌÓÒ ÚË. íÂ ÚÓ, ‚ÒË˜ ÍÓ ÒÂ ËÁ ‚˙ ̄  ‚‡ Ò ÌÂ -
‚Â Ó flÚ Ì‡ ÎÂ ÍÓ Ú‡ Ë ‡Á ÒÂ fl ÌÓÒÚ, Ìfl Í‡Í ÒË ÏÂÊ ‰Û ‰Û -
„Ó ÚÓ (ÍÓ Â ÚÓ Â: ‰˙Î „Ó ÒÔ‡ ÌÂ ‚ ıÓ ÚÂ Î‡, ÔÓ ÒÂ ̆ Â ÌËÂ Ì‡
·‡ ÒÂÈÌ Ë Í‡ ÚËÌ„, Ó·Ë Í‡ Îfl ÌÂ Ì‡ Ó·ËÍ ÌÓ ‚Â ÌË ÚÂ Ë „ÂÈ
·‡ Ó ‚Â ÚÂ, Î˛ ·Ó‚ ÌË ‡‚‡Ì Ú˛ Ë Ò˙Ò ÒÔÂ ̂ Ë ‡Î ÌÓ ÔËÒ -
ÚË„ Ì‡ ÎË Á‡ ˆÂÎ Ú‡ „‡ ‰ÊÂ Ú‡, „Ë Ê‡ Á‡ ÏÓ ÚÓ ̃ Â Ú‡ Ú‡ Ë
Ú.Ì.). ÜÂ Î‡ ÚËÌ ‡ ·Ó ÚflÚ ÔÓ˜ ÚË ·ÂÁ ‰‡ ‡Á „Ó ‚‡ flÚ ÔÓ -
ÏÂÊ ‰Û ÒË ËÎË ÔÓÌÂ ÂÁË Í‡, Ì‡ ÍÓ È ÚÓ ‚Ó ‰flÚ Ò‚Ó Ë ÚÂ ‰Ë -
‡ ÎÓ ÁË, Â ÌÂ ‚Ë ‰ËÏ Á‡ ÔÛ· ÎË Í‡ Ú‡. ÇÒË˜ ÍÓ ÒÂ ËÁ ‚˙ ̄  ‚‡
‚ Ô˙ ÎÂÌ ÒËÌ ı ÓÌ (ÒÔÓ Â‰ ‡Ì‡ ÎË ÚÂ ÚÂ Ò‡ Á‡ Â‰ ÌÓ ÓÚ
1978 „.) Ë Ò ÌÂ ‚Â Ó fl ÚÂÌ ÛÒÂÚ Í˙Ï ÒË ÚÛ ‡ ̂ Ë fl Ú‡, ÍÓ fl ÚÓ ÒÂ
ËÁ ÔÓÎ Á ‚‡ Í‡Í ÚÓ ‚ Ò‚Ó Â ÚÓ ˆflÎÓ, Ú‡Í‡ Ë Ò Ì‡È-Ï‡Î ÍËfl
‰Â Ú‡ÈÎ, ÍÓÈ ÚÓ ÔÂ‰ Î‡ „‡.

activated
due to the constant vibration of the root chakra during 
the voyage
we have available a tiny wagon-side car suitable for 
children
more information on: http://listen.to/gelatin”

Apart from the formailities, the letter mentioned that
Wolfgang was nervous and happy with the journey like a
teenager who is in love, that Tobias was trying to put
together again the 60 parts of the scooter, Ali was buying
road maps and Florian was in charge of the side-wagon.
And that “The scooters are very noisy and beautiful.”

After somehow finding their way from Vienna to Sofia via
Hungary, Romania and Serbia (on top of that they chose
small roads and not highways), they managed to get
lost in the Vratza part of the Balkan mountain range.
A rescue operation was carried out immediately which
successfully identified their location somehwere around
Svoge and Gelatin were finally escorted to the Bulgarian
capital. 

This seems to be an appropriate point to say a few
words about the aim of their visit. Gelatin were invited
within the framework of the Visual Seminar project, and,
to be more precise, of its Visitors Module. íhey had to
present their work, to spend some time in Bulgaria, col-
lect impressions, and then do a project for the gallery
ATA Center / ICA – Sofia. 

As soon as they arrived in the gallery we asked them if the
black wall that had been used for the previous exhibition
would have to be removed. It took them only an instant to
say that it would not and asked us to buy, among other
things, body paint, fluorescent sprays and markers, white
latex paint, special UV lamps for the fluorescent effect of
the paints. Shortly before it was time to start the lecture,
they asked us to direct the guests not to the gallery but to
the little park on the other side of the street.

Now I have to provide something like an analysis
because I cannot help admiring the way Gelatin respond-
ed to the particular situation. To begin with, almost none
of us had noticed  that in fact there is a little park close
to the gallery, not to mention coming up with the idea to
use it. Secondly, artists usually want the space to be
changed specially for them and to look very different
from the way it looked before while Gelatin simply work
with what is available. Thirdly, everything is done with
incredible ease and absent-mindedness, fitting it with a
number of other things (such as sleeping in at the hotel,
going to the swimming pool and the dodgems, visiting
regular and gay bars, love affairs with partners who
arrived specially for the purpose, taking care for the
scooters, etc.). Gelatin work without having to speak to
one other or at least the language of their dialogues is
invisible for the audience. Everything is superbly syn-
chronized (according to historical sources, they have
been together since 1978) and with an incredible sense
for the particular situation which is used both in its totali-
ty and in the smallest detail that it offers.

For the performance in the little park – the opening of
their presentation in Sofia – all the painting and sanitary
instruments and materials available in the gallery were



4

ÊÂÎ‡ÚËÌ Ô˙ÚÛ‚‡Ú Í˙Ï ÒÓÙËfl! ÇËÂÌ‡ – ëÓÙËfl, 13 ‰ÌË, 1020 ÍÏ.
gelatin going sofia! Vienna – Sofia, 13 days, 1020 km
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á‡ Ô˙ ÙÓ Ï‡Ì Ò‡ ‚ „‡ ‰ËÌ Í‡ Ú‡, ÍÓÈ ÚÓ ÔÓ ÎÓ ÊË Ì‡ ̃ ‡ -
ÎÓ ÚÓ Ì‡ Úflı Ì‡ Ú‡ ÔÂ ÁÂÌ Ú‡ ̂ Ëfl ‚ ëÓ ÙËfl, ·flı‡ ËÁ ÔÓÎ Á -
‚‡ ÌË ‚ÒË˜ ÍË Ì‡ ÎË˜ ÌË ‚ „‡ ÎÂ Ë fl Ú‡ Ò‡ ÌË Ú‡ ÌË Ë ·Ó fl -
‰ÊËÈÒ ÍË Ï‡ ÚÂ Ë ‡ ÎË Ë ËÌ Ò Ú Û ÏÂÌ ÚË. í‡Í‡ ˜ÎÂ ÌÓ ‚Â ÚÂ
Ì‡ ÜÂ Î‡ ÚËÌ ÒÂ ÔÓ fl ‚Ë ı‡ ÔÂ‰ ÔÛ· ÎË Í‡ Ú‡ „ÓÎË, ÌÓ Ò
˜ÂÚ ÍË Á‡ ÔÓ ̃ ËÒ Ú ‚‡ ÌÂ Ë ÔÂ‡ ÒÂ ̆ Û Ô‡ fl ÊË ÌË ‚ÏÂÒ ÚÓ
·‡ ‰Ë, ‡ „Â ÌË Ú‡ ÎË Ë ÚÂ ÒË ·flı‡ ÔÓÍ Ë ÎË Ò ˜‡Ò ÚË ÓÚ ÒÓ· -
Ò Ú ‚Â ÌËfl ÒË ËÌ ‚ÂÌ Ú‡ – ÒÚ‡ ‡ Ó ÍÂ Ò Í‡ ˙ Í‡ ‚Ë ̂ ‡,
˜ËÙÚ ËÁ Ú˙ Í‡ ÌË Ï‡ ‡ ÚÓÌ ÍË, ÔÎ˛ ̄ Â ÌÓ ÏÂ˜Â, ÔÂ Û Í‡.
ÇÒË˜ ÍË ·flı‡ Ò Í‡Ò ÍË Ì‡ „Î‡ ‚Ë ÚÂ, ÍÓ Ë ÚÓ ÒÎÛ ÊÂ ı‡ Ë Á‡
ÓÔÓ ‡ Ì‡ ÔÓÒ ÎÂ‰ ‚‡ ÎË ÚÂ ÒÎÓÊ ÌË „ËÏ Ì‡Ò ÚË ̃ ÂÒ ÍË ÛÔ -
‡Ê ÌÂ ÌËfl. èÓ‰ Á‚Û ̂ Ë ÚÂ Ì‡ ÅËÈ Ú˙ÎÒ ÚÂ Á‡ ÔÓ˜ Ì‡ ı‡ ‰‡
·Ó fl ‰ËÒ ‚‡Ú ÚÂ Î‡ Ú‡ ÒË ‚ ‡Á ÌÓ Ó· ‡Á ÌË ˆ‚Â ÚÓ ‚Â Ë ‰‡
Á‡ Â Ï‡Ú Ï˙ ̃ Ë ÚÂÎ ÌË ÔÓÁË, ÔÂ‚ ˙ ̆ ‡È ÍË ÒÂ ‚ ÊË‚Ë
ÒÍÛÎ Ô ÚÛ Ë ÔÓ ıÓ Â Ó„ ‡ ÙË fl Ú‡ Ì‡ Úflı Ì‡ ÔË fl ÚÂÎ Í‡.
èÓ ÔÛÒ Ì‡ı ‰‡ Í‡Ê‡, ˜Â ÚÂ, ‡Á ·Ë ‡ ÒÂ, ÔËÒ ÚË„ Ì‡ ı‡ ‚
ˆÂÌ Ú˙ ‡ Ì‡ „‡ ‰ËÌ Í‡ Ú‡ Ú˙ ÊÂÒ Ú ‚Â ÌÓ Ì‡ ÏÓ ÚÓ ÂÚ ÍË ÚÂ
ÒË – ‰Ó ÍÓÎ ÍÓ ÚÓ ÚÓ‚‡ Â ‚˙Á ÏÓÊ ÌÓ Á‡ „ÓÎ ˜Ó ‚ÂÍ – Ë ÔÓ
Ò˙ ̆ Ëfl Ì‡ ̃ ËÌ ÒË Ú˙„ Ì‡ ı‡ Ó· ‡Ú ÌÓ. 

íÛÍ Â ÏflÒ ÚÓ ÚÓ ‰‡ ÒÂ ÓÔË ̄ Â Ò ‰ÛÏË (ÔÓ˜ ÚË ÌÂ ‚˙Á ÏÓÊ -
Ì‡ ‡ ·Ó Ú‡) Í‡Í ·flı‡ ÔÂ Ó· ‡ ÁÂ ÌË ‚Ó ÁË Î‡ Ú‡, ÍÓ Ë ÚÓ ÒÂ
ÓÍ‡ Á‡ ı‡ ‚Ò˙˘ ÌÓÒÚ ÓÒ ÌÓ‚ ÌËfl ıÛ ‰Ó ÊÂÒ Ú ‚ÂÌ Ó·ÂÍÚ.
ë ÔÎ‡Ò ÚË˜ ÌË Ï‡ ÚÂ Ë ‡ ÎË Ë Ì‡ ÏÂ Â ÌË Ó·ÂÍ ÚË ËÏ ·Â¯Â
ÔÂ ‰‡ ‰ÂÌ ÔÓ˜ ÚË ˜Ó ‚Â¯ ÍË ‚Ë‰. íÂ ËÏ‡ ı‡ Ò‚ÓË ÙË ÁË Ó -
ÌÓ ÏËË Ë ÔÂ ‰ËÁ ‚ËÍ ‚‡ ı‡ ·Û ÂÌ ‚˙Á ÚÓ„ Ì‡ Ó ÍÓ ÎÓ Ò˙Ò
ÒÏÂ¯ ÌË ÚÂ ÒË ÏÛ ̂ ÛÌ ÍË. ä‡Í ‚Ó ÎË ÌÂ ÏÓ ÊÂ ̄ Â ‰‡ ÓÚ Í -
ËÂ ˜Ó ‚ÂÍ ÔÓ Úflı – Ë„ ‡˜ Í‡-Ô‡Ì ‰‡, ÔÂ ÔÂÎ ÌËÍ Ò ËÁ ÍÛÒ -
Ú ‚Â Ì‡ ˆË „‡ ‡, ËÁ Ò˙ı Ì‡Î ·Û ÍÂÚ ÓÚ ÓÁË Ë ‚‡Á‡ Ò˙Ò
Ò˙˘Ó ÚÓÎ ÍÓ ‚‡ ËÁ Ò˙ı Ì‡ ÎË Í‡ ‡Ï ÙË ÎË, ÔÓÎ Ò ÍË ·Û ÍÂ ÚË,
ÔÎ‡Ò Ú Ï‡ ÒÓ ‚Ë Î˙ ÊË˜ ÍË ÓÚ ‰ÂÚ Ò ÍË ÍÓÏ Ô ÎÂÍÚ Á‡ Ë„‡ ‚
Ôfl Ò˙Í, ‚Òfl Í‡Í ‚Ë ÔÎ˛ ̄ Â ÌË Á‚Â Ó ‚Â, Ó·Ë ÎËÂ ÓÚ ˆ‚ÂÚ ÌË
ÍË Ú‡ÈÒ ÍË ˜ÂÚ ÍË Á‡ ÔÓ ̃ ËÒ Ú ‚‡ ÌÂ Ì‡ Ô‡ı, ÂÒ ÌË, ÁÌ‡ -
ÏÂÌ ̂ ‡ Ë ‰. Ç˙ Ó· ̆ Â ÒÚ‡ ıÓ ‚Â ÚÂ ÌË Á‡ ‚‡ ‚‡ Ò ÍÓ Ì‡ -
¯ÂÒ Ú ‚ËÂ ÌÂ ÒÂ ÓÔ ‡‚ ‰‡ ı‡. ÜÂ Î‡ ÚËÌ ÒÂ ÓÍ‡ Á‡ ı‡ ÌÓ ÒË -
ÚÂ ÎË Ì‡ Ò‚Ó Â Ó· ‡Á Ì‡ ÔÓÒÚ-ıËÔË Ó Ï‡Ì ÚË Í‡ (ÌÂ ÒÎÛ -
˜‡È ÌÓ Â‰Ì‡ ÓÚ ˆÂ ÎË ÚÂ Ì‡ Ô˙ ÚÛ ‚‡ ÌË fl Ú‡ ËÁ Å˙Î „‡ Ëfl
·Â¯Â ÏÂÒ Ú ÌÓÒÚ Ú‡ ä‡ ÏÂÌ ·fl„ – Ì‡È-ÔÓ ÔÛ Îfl ÌÓ ÚÓ ·ËÚ -
ÌË ̃ ÂÒ ÍÓ ÔÓ ÒÂ ÎÂ ÌËÂ Í‡È óÂ ÌÓ ÏÓÂ). ãÂ ÊÂ ÌÓ ÚÓ ËÏ
ÔÓ ‚Â ‰Â ÌËÂ Ë ÚÂ Á‡ Ú‡ ◊‰‡ ÓÒ Ú‡ ‚ËÏ ÌÂ ̆ ‡ Ú‡ ‰‡ ÒÂ ÒÎÛ ̃ ‡Ú
ÓÚ Ò‡ÏÓ ÒÂ·Â ÒË“ Ò˙˘Ó Â ˜‡ÒÚ ÓÚ Ú‡ÁË ÍÛÎ ÚÛ ‡. çÂ ‚Â -
Ó flÚ ÌÓ, ÌÓ ıÛ ‰Ó ÊÂÒ Ú ‚Â ÌË flÚ ÔÓ ‰ÛÍÚ, ÍÓÈ ÚÓ ‚ Í‡È Ì‡
ÒÏÂÚ Í‡ ÔÓ ËÁ ÎË Á‡ ÓÚ ÚÓÁË ı‡ÓÒ, Â Á‡ ‚˙ ̄ ÂÌ Ë ˆfl ÎÓÒ -
ÚÂÌ Ë ÚÓ‚‡ ÌË Í‡‡ ‰‡ ÒÂ Á‡ ÏËÒ ÎËÏ Í‡Í Â‰ ÌÓ ÚÓ ÒÂ Ò˙‚ -
ÏÂÒ Úfl ‚‡ Ò ‰Û „Ó ÚÓ. 

ÇÂ˜Â ‚ „‡ ÎÂ Ë fl Ú‡ ÜÂ Î‡ ÚËÌ ‡Á Í‡ Á‡ ı‡ Ì‡ ÔÛ· ÎË Í‡ Ú‡
ÔÂ ÏÂÊ ‰Ë fl Ú‡ ÒË ÔÓ ‚Â ÏÂ Ì‡ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ ÓÚ ÇË Â Ì‡ ‰Ó
ëÓ ÙËfl Ë ÔÓ Í‡ Á‡ ı‡ ‰Û „Ë Ò‚ÓË ÔÓ ÂÍ ÚË, Ë ÒÛ ‚‡È ÍË ÔÓ
ÒÚÂ ÌË ÚÂ Ò ‚ÔÂ ̃ ‡Ú Îfl ‚‡ ̆ Ëfl ÒËÌ ı ÓÌ Ì‡ ÓÚ ·Ó ÔÓ ÔÓ‰ -
‚Ó‰ ÌÓ ÔÎÛ ‚‡ ÌÂ. ëÎÂ‰ Ìfl ÍÓÎ ÍÓ ‰ÌË Á‡ ·ÂÊ ÍË Ì‡ Ò‡Ï Ë
Ì‡ Ú‡Ï, Â‰ËÌ ÒÎÂ‰ Ó·Â‰ ÚÂ Ò‡ ÔÓ fl ‚Ë ı‡ ÓÚ ÌÓ ‚Ó ‚ ÄíÄ
ˆÂÌ Ú˙ Ë Á‡ Ìfl ÍÓÎ ÍÓ ˜‡Ò‡ ÔÂ‰ ÒÏ‡ fl ÌË ÚÂ ÌË ÔÓ„ ÎÂ ‰Ë
Ò˙Á ‰‡ ‰Ó ı‡ ËÁ ÎÓÊ ·‡ Ú‡ Í‡ÚÓ ËÁ ÔÓÎ Á ‚‡ ı‡ ÓÒ Ú‡ Ú˙ ̂ Ë ÚÂ ÓÚ
ÎÂÍ ̂ Ë fl Ú‡. ëÚ‡Ì ÌÓ Â Í‡Í ‚ÒÂ ÍË ÒË Ô‡ ‚Â ̄ Â ÌÂ˘Ó ·ÂÁ
‰ÓË ‰‡ ÔÓ„ ÎÂÊ ‰‡ ‰Û „Ë ÚÂ, ÌÓ Ì‡Í ‡fl ÒÂ ÔÓ ÎÛ ̃ Ë Â‰Ë -
ÌÂÌ ÔÓ ‰ÛÍÚ. Ç ÌÂ„Ó ËÏ‡ ̄ Â ÏÓ ÚÓ Ò ÏÓ ÚÓ ËÒÚ, Ì‡Ô ‡ -
‚ÂÌ ÓÚ ‰˙ ‚Â Ì‡ Ú‡ ÒÚ˙Î ·‡ Ì‡ „‡ ÎÂ Ë fl Ú‡, Â ÁÂ ‚ ÌË ÚÂ
„ÛÏË Ë ÔÎ˛ ̄ Â ÌÓ ÏÂ˜Â Ò Í‡Ò Í‡; ‚Ë ‰ÂÓ “Grand
Marquis”, ÔÓ Í‡Á ‚‡ ̆ Ó Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ ËÏ ÓÚ ãÓÒ ÄÌ ÊÂ ÎËÒ
‰Ó åÂÍ ÒË ÍÓ ÒËÚË; ÏÌÓ „Ó Á‡ ·‡‚ ÌË Í‡ ÚËÌ ÍË Ë ÚÂÍ Ò ÚÓ -
‚Â. Ö‰ËÌ ÓÚ ˜Û „Û ÌÂ ÌË ÚÂ ‡ ‰Ë ‡ ÚÓ Ë ÚÂ Ò˙˘Ó ‚ÎÂ ÁÂ ‚
ÛÔÓÚ Â ·‡, ÔÂ ‚˙ Ì‡Ú ‚ ÌÂ ·ÓÒ Ú˙ „‡˜, ‡ Î˛ ·Ë Ï‡ Ú‡
ÒÏ‡˜ Í‡ Ì‡ ÍÓÙ‡, Ì‡ ÏÂ Â Ì‡ Ìfl Í˙ ‰Â ÔÓ Ô˙Úfl, Ú˙ ÊÂÒ Ú -
‚Â ÌÓ Û‚ËÒ Ì‡ ÔÓ˜ ÚË ‚ ˆÂÌ Ú˙ ‡ Ì‡ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÚÓ.
ê‡Á ·Ë ‡ ÒÂ, ÌÂ ÔÓ ÔÛÒ Ì‡ ı‡ ‰‡ ÔÂ Ò˙Á ‰‡ ‰‡Ú Ò„‡ ÁÂ ÌÓ

used. The members of Gelatin appeared before their
audience naked but with brushes instead of beards and
their genitals were covered with items from their own
inventory: an old biker’s glove, a pair of worn-out train-
ers, a teddy bear, a wig. Everyone was wearing helmets
which were also used for support during the complex
gymnastic exercises that followed. With the accompani-
ment of music by The Beatles, they started painting their
bodies in various colours and taking painful postures
turning themselves in living sculptures and following the
choreography of a friend of theirs. I forgot to say that
they made a grand appearance – on their scooters, of
course – at the centre of the little park inasmuch as this
is possible for a naked person to do, and departed in the
same fashion. 

It now seems appropriate to describe with words (an
impossible task) how the vehicles were transformed,
which turned out to be the major artistic effect. By
means of plastic materials and objects that had been
found, the vehicles were given an almost human
appearance. They had their own faces and caused live-
ly delight around with their funny expressions. Anything
could be found on them – a panda toy, an ashtray with
an artificial cigarette, a bouquet of dried roses and a
vase of carnations that were just as dry, wild flowers,
plastic spades from a children’s set for playing in the
sand, all kinds of fluffy beasts, an exuberance of colour-
ful Chinese feather dusters, thin stripes, flags, etc. In a
word, our fears of a barbaric invasion proved ground-
less. Gelatin turned out to be supporters of an idiosyn-
cratic hippie romanticism (it was no accident that one of
the destinations of the trips in Bulgaria was the Kamen
Bryag area – the most popular hippie community settle-
ment on the Black Sea coast). Their relaxed and infor-
mal behaviour and the motto “let things happen natu-
rally” are also part of this culture. It is quite incredible
that the artistic product of this chaos is a complete and
coherent whole, and this makes us wonder how one is
compatible with the other. 

In the gallery Gelatin told the audience about their
adventures during the journey from Vienna to Sofia, and
showed other projects while drawing on the walls with
the impressive timing of a synchronised swimming
team. After several days of detours in the city, one after-
noon they appeared in the ATA Center and under our
stunned eyes they created the exhibition by using the
remains of the lecture. It was odd to see how everyone
was doing their own thing but the final product was one
of unity. There was a bike and a biker made of the
wooden ladder of the gallery, the spare tires, and a
teddy bear with a helmet; a video – “Grand Marquis” –
showing their journey from Los Angeles to Mexico City;
many funny pictures and texts. One of the cast iron radi-
ators was also put in use and transformed into a sky
scraper, and the favourite bashed bucket, found some-
where on the road, was officially hung almost in the
middle of the space. Of course, they did not miss re-
creating an animal run over by a car which was so con-
vincing that viewers asked where it had been brought
from. They called their work “Gelatin’s wet garbage” as
a memory of the constantly damp stuff which was care-
fully transported from country to country in the small
side-wagon but which could not be protected from the
vicissitudes of nature. 
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Ì‡ Ô˙Úfl ÊË ‚ÓÚ ÌÓ, ÍÓ Â ÚÓ ·Â¯Â ÚÓÎ ÍÓ ‚‡ Û·Â ‰Ë ÚÂÎ ÌÓ, ˜Â
ÁË ÚÂ ÎË ÚÂ ÔË Ú‡ ı‡ ÓÚ Í˙ ‰Â Ò‡ „Ó ‰Ó ÌÂÒ ÎË. ç‡ Â ÍÓ ı‡
Ú‚Ó Â ÌË Â ÚÓ ÒË ◊åÓÍ Ë flÚ ·ÓÍ ÎÛÍ Ì‡ ÜÂ Î‡ ÚËÌ“ Í‡ÚÓ
ÒÔÓ ÏÂÌ ÓÚ ‚Â˜ ÌÓ ‚Î‡Ê ÌË ÚÂ Ô‡ Ú‡ ÍÂ ̄ Ë, „ËÊ ÎË ‚Ó
ÔÂ Ì‡ Òfl ÌË ÓÚ ‰˙ Ê‡ ‚‡ ‚ ‰˙ Ê‡ ‚‡ ‚ Ï‡Î ÍÓ ÚÓ Â Ï‡ -
ÍÂ, ÌÓ ÌÂ Ó Ô‡ ÁÂ ÌË ÓÚ ÔË Ó‰ ÌË ÚÂ Í‡Ô Ë ÁË.

ÜÂ Î‡ ÚËÌ Ó·Ë ̃ ‡Ú ‰‡ Ô˙ ÚÛ ‚‡Ú. èÂ‚ ˙ ̆ ‡ ÎË ÒÂ Ò‡ ÏÓ ÚÓ
Ô˙ ÚÛ ‚‡ ÌÂ ‚ ËÁ ÍÛÒ Ú ‚Ó ËÎË Â Ú˙ ÒÂ ÌÂ Ì‡ ËÁ ÍÛÒ Ú ‚Ó ÚÓ?
ÄÌ‡ ıË˜ Ì‡ Ú‡ Ì‡ Ô˙‚ ÔÓ„ ÎÂ‰ ÔË Ó ‰‡ Ì‡ Úflı ÌÓ ÚÓ ÔÓ -
‚Â ‰Â ÌËÂ ÌÂ ËÁ Í Î˛˜ ‚‡ ËÌ Ò ÚË ÚÛ ̂ Ë Ë ÚÂ, ÌÓ Í‡ÚÓ ˜Â ÎË ÒÂ
ÓÔËÚ ‚‡ ‰‡ ËÁ „ ‡ ‰Ë/‚˙Á Ó ‰Ë ‚˙Á Í‡ ÏÂÊ ‰Û Úflı Ë ‰ÂÈÒ -
Ú ‚Ë ÚÂÎ ÌÓÒÚ Ú‡ (ÒÔÓÏ ÌÂ ÚÂ ÒË: Ò„‡ ÁÂ ÌË ÚÂ ÊË ‚ÓÚ ÌË ÔÓ
¯Ó ÒÂ Ú‡ Ú‡ Ë ÔÓ ‰Ó· ÌËfl Ó·ÂÍÚ ‚ „‡ ÎÂ Ë fl Ú‡). Ç ÄíÄ ˆÂÌ -
Ú˙ / àëà – ëÓ ÙËfl ÜÂ Î‡ ÚËÌ ‰Ó ÌÂ ÒÓ ı‡ Ô‡ı Ú‡ Ë Í‡Î -
Ú‡ Ì‡ ˆfl ÎÓ ÚÓ ÒË Ô˙ ÚÂ ̄ ÂÒ Ú ‚ËÂ, ÔÓ ËÁ Ò˙ı Ì‡ ÎË ÚÂ ˆ‚ÂÚ ÌË
·Û ÍÂ ÚË ÓÚ ‡Á ÎË˜ ÌË ÁÂÏË, ‚Òfl Í‡Í ‚Ë Ì‡ ÏÂ Â ÌË ·ÓÍ ÎÛ -
ˆË Ë Á‡ı ‚˙ ÎÂ ÌË ‚Â˘Ë, Ò‚Ë ‰Â ÚÂÎ Ò Ú ‚‡ Ì‡ Ò˙‚ Â ÏÂÌ Ì‡ -
Ú‡ ˆË ‚Ë ÎË Á‡ ̂ Ëfl. à ÛÒ Ôfl ı‡, ÂÒ ÚÂÒ Ú ‚Â ÌÓ ËÁ Ú ˙Ò Í ‚‡È ÍË
ÓÚ ÒÂ·Â ÒË Ì‡Ú Û Ô‡ ÌË ÚÂ ‚ÔÂ ̃ ‡Ú ÎÂ ÌËfl, ‰‡ Ò˙Á ‰‡ ‰‡Ú
ÍÓÏ ÔË Î‡ ÚË ‚ÂÌ Ë ÔÓ ‚Ó Í‡ ÚË ‚ÂÌ Ó· ‡Á Ì‡ Ì‡ ̄ Â ÚÓ ·Ë -
ÚËÂ, ‡Á Ô ÓÒ Ú flÎ ÒÂ ÏÂÊ ‰Û åÂÍ ÒË ÍÓ ÒËÚË Ë ç˛ âÓÍ,
ÏÂÊ ‰Û ãÓÒ ÄÌ ÊÂ ÎËÒ Ë ÇË Â Ì‡, ÏÂÊ ‰Û å˛Ì ıÂÌ Ë ëÓ -
ÙËfl. é˜Â ‚Ë‰ ÌÓ ‰ÌÂÒ, ÍÓ „‡ ÚÓ ‚ÒÂ ÔÓ ‚Â ̃ Â ÌÂ˘‡ Á‡ fl ‚fl -
‚‡Ú ÔÂ ÚÂÌ ̂ Ë Ë ÚÂ ÒË ‰‡ ·˙ ‰‡Ú ËÁ ÍÛÒ Ú ‚Ó (ÂÍ Î‡ Ï‡, ‰Ë -
Á‡ÈÌ, Ì‡ ̃ ËÌ Ì‡ ÊË ‚ÓÚ), ‡ ÏÛ ÁÂ Ë ÚÂ ÚÛ‰ ÌÓ ÔÂ Ó ‰Ó Îfl -
‚‡Ú ‡Ì‡ı Ó ÌËÁ Ï‡, Â ÏÌÓ „Ó ÚÛ‰ ÌÓ ‰‡ ÒÂ Ì‡ ÏÂ Ë ÓÌÁË
‰Ë Ì‡ ÏË ̃ ÂÌ ÏÓ ‰ÂÎ, ÍÓÈ ÚÓ ‰‡ ·˙‰Â Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ
ÒÏËÒ ÎÂÌ Ë ‡Ú ‡Í ÚË ‚ÂÌ. á‡ ÜÂ Î‡ ÚËÌ ÍÓÌ Ú‡Í Ú˙Ú Ò ıÓ ‡ -
Ú‡/ÔÛ· ÎË Í‡ Ú‡ Â ÏÌÓ „Ó ‚‡ ÊÂÌ Ë Á‡ ÚÓ ‚‡ ÚÂı ÌË ÚÂ ‡ ·Ó ÚË
˜ÂÒ ÚÓ ËÏ‡Ú ı‡ ‡Í ÚÂ Ì‡ Ô˙ ÙÓ Ï‡ÌÒ. Ç˙ Ó· ̆ Â ÔË Úflı
Ìfl Í‡Í ÒË ÂÒ ÚÂÒ Ú ‚Â ÌÓ ÛÒÂ ̆ ‡˘, ˜Â ËÁ ÍÛÒ Ú ‚Ó ÚÓ ÌÂ Â ˜Â -
Â¯ Í‡ Ú‡ Ì‡ ÚÓ Ú‡ Ú‡. çÂ ÒÎÛ ̃ ‡È ÌÓ îÎÓ Ë ‡Ì ·˙ Á‡ ̄ Â
‰‡ ÒË Á‡ ÏË ÌÂ ÔË Ï‡Î ÍÓ ÚÓ ·Â·Â, Í‡Á ‚‡È ÍË, ˜Â ÚÓ‚‡ ‰‡
„Ó ÓÚ „ ÎÂÊ ‰‡ Â ‰‡ ÎÂ˜ ÔÓ-ËÌ ÚÂ ÂÒ ÌÓ ÓÚ Í‡Í ‚Ó ÚÓ Ë ‰‡
·ËÎÓ ‰Û „Ó.

Gelatin love travelling. Is travelling turning into art or is it
a search for art? What at a first glance seems to be the
anarchic nature of their behaviour does not exclude
institutions but rather it seems to try to create or regen-
erate a link between them and reality (remember the ani-
mals that are run over on the roads and that similar
object in the gallery). In the ATA Center / ICA – Sofia
Gelatin brought the dust and dirt of their whole journey,
the dry bouquets from different lands, all kinds of junk
objects that have been found, witnesses of contempo-
rary civilization. And having shaken off the absorbed
impressions, they managed to create an image of daily
life which is a provocative compilation, an image that
spreads between Mexico City and New York, between
Los Angeles and Vienna, between Munich and Sofia.
Nowadays when more and more things claim to be art
(advertising, design, lifestyle) and when museums have
difficulties with overcoming anachronism, it is obviously
very difficult to find that dynamic model which would be
both meaningful and attractive. For Gelatin the contact
with the audience is very important and this is why their
works often have the features of performance. In gener-
al, with them one has the natural feeling that art is not
the cherry to the pie. It was no accident that Florian was
anxious to go back to the young baby saying that rais-
ing a child is much more interesting than anything else. 

ÏÓÚÓËÚÂ Ì‡ ÊÂÎ‡ÚËÌ ‚ ÔÓ˜Ë‚Í‡. ÄíÄ ˆÂÌÚ˙ / àëà – ëÓÙËfl
gelatin’s scooters taking a brake. ATA Center / ICA – Sofia
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Ô˙ÙÓÏ‡ÌÒ Ì‡ ÊÂÎ‡ÚËÌ. ÔÎ. âÓ‡Ì è‡‚ÂÎ II, ëÓÙËfl, 25 ˛ÌË 2004. íÛÍ Ë ÒÚ. 11, 12 – 13
gelatin’s performance. John Paul II Sq., Sofia, June 25, 2004. Here and pp. 11, 12 – 13
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Í‡Í ‚Ë ‰ÓÈ ‰Â Ì‡ÛÏ ‰‡ Ô˙ ÚÛ ‚‡ ÚÂ ‰Ó ÒÓ ÙËfl?
˜Û‚ Ò Ú ‚‡ ÏÂ „Ó Í‡ÚÓ ÌÂ˘Ó Ì‡ ÎÓ ÊË ÚÂÎ ÌÓ. 

Á‡˘Ó ËÁ · ‡ı ÚÂ ÏÓ ÚÓ ÔÂ ‰Ë, ‡ ÌÂ ‰Û „Ó ÒÂ‰ Ò Ú ‚Ó Á‡
ÔË‰ ‚ËÊ ‚‡ ÌÂ?
Ò˙ ̆ ÂÒ Ú ‚Û ‚‡Ú ÏÌÓ ÊÂÒ Ú ‚Ó ‡ ÁÛÏ ÌË ÔË ̃ Ë ÌË Á‡ ËÁ ÔÓÎ -
Á ‚‡ ÌÂ Ì‡ ÏÓ ÚÓ ÔÂ ‰Ë: Ó„ ‡ ÌË ̃ Â Ì‡ ÒÍÓ ÓÒÚ, ˜Û‚ Ò Ú ‚Ó Á‡
Ò‚ÂÊ ‚˙Á ‰Ûı, ÌÂ ‚Â Ó fl ÚÂÌ ◊ÏÓ ÚÓ ÔÂ ‰ÂÌ“ ¯ÛÏ, ‚Í‡ ‚‡˘
ÚÂ ‚ Ò˙Ò ÚÓ fl ÌËÂ Ì‡ Ú‡ÌÒ. ÓÚ Ô‡ ‰‡ ÌÂ Ó· ıÓ ‰Ë ÏÓÒÚ Ú‡ ˆflÎ
‰ÂÌ ‰‡ „Ó ‚Ó Ë¯ Ò ÓÒ Ú‡ Ì‡ ÎË ÚÂ, ÌÓ ‚ Í‡fl Ì‡ ‰ÂÌfl ÒÂ
ËÁ Í‡Á ‚‡ ‚Ë ‰fl ÌÓ ÚÓ ÓÚ ‚ÒÂ ÍË. ‡ ÚÓ‚‡ Ì‡ ËÒ ÚË Ì‡ Ò‡ ‡Á -
ÎË˜ ÌË ÌÂ˘‡. 

Í‡Í ‚Ó ÒÂ ‚ËÊ ‰‡ ÔÓ Ô˙Úfl?
Ó· ‡ ÁË ÚÂ Ë ¯‡ ÍË ÚÂ ÔÓ ‡Ò Ù‡Î Ú‡ Ò‡ ÔÓ ‡ ÁË ÚÂÎ ÌË. ‡ ÌÂ
Ò‡ Ë ÚÓÎ ÍÓ ‚‡ ‡Á ÎË˜ ÌË ËÁ ÒÚ‡ ÌË ÚÂ, ÍÓ Ë ÚÓ ÔÂ ÍÓ ÒËı -
ÏÂ. ‡Ò Ù‡Î Ú˙Ú ËÁÓ· ̆ Ó ÌÂ Â ÒË‚ ËÎË ˜Â ÂÌ, ‡ Ì‡ ÚÓ˜ ÍË
Ë ÔÂÚ Ì‡. Ë ÒÍÓ ÓÒÚ Ú‡ Ì‡ ÏÓ ÚÓ ÔÂ ‰‡ „Ë Á‡ ÎË ̃ ‡ ‚‡, ‡ÍÓ
‰˙Î „Ó ÙÓ ÍÛ ÒË ‡¯ ‚˙ ıÛ Ô˙Úfl. ÔË ÎË ̃ ‡ Ì‡ ÏË„‡ ÔÂ ‰Ë
‰‡ Á‡Ò ÔË¯ Ë ‰‡ ÔÓ˜ ÌÂ¯ ‰‡ Ò˙ ÌÛ ‚‡¯.  

‡ ‡ÍÓ ÒÂ ËÁ „Û ·Ë ÚÂ?
ÚÓ‚‡ ÏÛ Â ‚Â ÒÂ ÎÓ ÚÓ Ì‡ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ, ÌÓ ÒÏÂ ‰Ó· Â
◊ÂÍË ÔË ‡ ÌË“ ‚ ÍÓÏ Ô‡ ÌË fl Ú‡ Ì‡ ÚÓ ·Ë ‡Ò. Ó ‰ÂÌ Â ‚ „Â -
Ï‡ ÌËfl Ë Ì‡ ‚Ë „‡ ̂ Ë ÓÌ ÌË ÚÂ ÏÛ ‡Ì ÚÂ ÌË Ò‡ Ò‡‚ ÌË ÏË ÔÓ
„Ó ÎÂ ÏË Ì‡ Ò ÚÂÁË Ì‡ ‡‚ Ò Ú ‡ ÎËÈÒ ÍË ÚÂ ‡·Ó Ë „Â ÌË. ÒÔÓ -
ÒÓ ·ÂÌ Â ‰‡ ÓÚ Í Ë ‚‡ Ô˙Úfl Ò ‚˙ ı‡ Ì‡ ÂÁË Í‡ ÒË ‰ÓË ‰Ó -
Í‡ ÚÓ ı‡Ô ‚‡ ÏÂ‰ Ò ˜ËÎË-ÒÓÒ. 

Ú‚˙ ‰Ë ÎË Ò‡ ÒÂ ‰‡Î ÍË ÚÂ Ì‡ ÏÓ ÚÓ ÔÂ ‰Ë ÚÂ? ·Ó ÎflÚ ÎË
‚Ë Á‡‰ ÌË ÚÂ ˜‡Ò ÚË?
ÚÛÍ ÒÚ‡ ‚‡ ‰ÛÏ‡ Á‡ ÔÓÁ‡ Ë Á‡ ËÁ ÔÓÎ Á ‚‡ ÌÂ ÚÓ Ì‡ ‚˙Á „ -
Î‡‚ ÌË ̂ Ë. ÍÓÎ ÍÓ ÚÓ ÔÓ ‚Â ̃ Â „Ë ËÁ ÔÓÎ Á ‚‡¯, ÚÓÎ ÍÓ ‚‡ ÁÌ‡ -
˜Ë Á‡‰ ÌË Í˙Ú ÚÂ Â ·Ó ÎflÎ ÔÂ ‰Ë.

ÍÓÂ Â ÔÓ-ÎÂÒ ÌÓ – ‰‡ Ô˙ ÚÛ ‚‡¯ Ì‡ ËÁ ÚÓÍ ËÎË Ì‡ Á‡ Ô‡‰?
ÓÚË ‚‡¯ Ì‡ Á‡ Ô‡‰ Á‡ ‡ ‰Ë Ò‡ ÏÓ ËÁ ‡ Áfl ‚‡ ÌÂ ÚÓ Ë Ì‡ ËÁ -
ÚÓÍ, Á‡ ‰‡ ‚ÔÂ ̃ ‡Ú ÎË¯ ËÎË ËÁ Ò ÎÂ‰ ‚‡¯ ÒÂ·Â ÒË. ÌÂ
ÒÚ‡ ‚‡ ‰ÛÏ‡ Á‡ ÎÂÒ ÌÓ/ÚÛ‰ ÌÓ, ‡ Á‡ Ò˙‚ ÒÂÏ ‡Á ÎË ̃ ÂÌ
Ò˛ ÊÂÚ. ‚fl ‚‡Ï, ˜Â ËÁ ÚÓ˜ Ì‡ Â‚ Ó Ô‡ Â ËÒ ÚËÌ Ò ÍË Ó -
Ï‡Ì ÚË˜ ÌÓ ÏflÒ ÚÓ Ë ‰Ó· Ó ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ‰‡ ÒÂ ÂÂ¯
Ì‡ Ó ÍÓ ÎÓ Ë ‰‡ ËÁ ÊË ‚ÂÂ¯ ËÒ ÚËÌ Ò Í‡ ‚ Î˛ ·Ó‚ Ì‡ ‚˙Á Í‡
Ò ÌÂ„Ó.

Í‡ Í˙‚ Ó· ‡Á ÔÂÔ Â ‰‡ ‚‡ı ÚÂ ‰Ó Í‡ ÚÓ ÔÂ ÍÓ Òfl ‚‡ı ÚÂ
ËÁ ÚÓ˜ Ì‡ Â‚ Ó Ô‡?
Û‚‡ ÊÂ ÌËÂ Ë Ì‡ ‰ÂÊ ‰‡. Í‡Í ÚÓ ÒÎÂ‰ „ÎÂ ‰‡ ÌÂ Ì‡ ÏÌÓ „Ó
‰Ó ·˙ ÙËÎÏ. ÔÓ fl ‚fl ‚‡ ÒÂ ˘‡Ò Ú ÎË ‚Ó ÚÓ ÛÒÂ ̆ ‡ ÌÂ, ˜Â Ú‡Ï
Ìfl Í˙ ‰Â Ì‡ ‚˙Ì ËÏ‡ ıÓ‡, ÍÓ Ë ÚÓ ‚˙ ̄ ‡Ú ‰Ó· Ë ÌÂ˘‡.
ÚÓ‚‡ Â ÏÌÓ „Ó Ó· ÎÂÍ ̃ ‡ ‚‡˘ ÏÓ ÏÂÌÚ.

how did you come up with the idea to travel to sofia?
we feel, that it is an urgent thing to do.

why are you choosing mopeds and not other ways of
traveling?
there are a lot of good reasons to use mopeds: the
reduced speed, the open air feeling, the incredible noise
of the moped, that puts you into a stage of trance. you
don't have to talk all day to the others, but at the end of
the day you can talk about what everyone saw. and it is
really different things what everyone sees.

what do you see on the road?
the images and patterns of asphalt are amazing. it’s not
so different in all the countries we crossed so far. it’s not
grey or black at all but has all these dots and spots. and
the speed of  the mopeds make them wipe if you focus
too long on the road. it’s like the very  moment before
falling asleep and starting to dream.

what about getting lost?
that's basically the fun about traveling, but we are very
well equipped having tobias with us. he was born in ger-
many and his temporal lobes are similar in size to those
of australian aborigines. he can navigate with the tip of
his tongue even while eating honey with chili. 

are the seats of the bikes hard? does your ass hurt?
it’s about attitude and the use of pillows. the more pil-
lows you use the more your ass was hurting before. 

is it easier to go to the east or to the west?
you go west to express yourself and you go east to
impress or explore yourself. it is not about easy or diffi-
cult it is a totaly different subject. i believe that eastern
europe is a truly romantic place and it is a good place to
float around and have an emotional love affair with.

what kind of image do you think you are transmitting,
while you cross eastern europe.
respect and hope. like after watching a very good movie.
you have this happy feeling that there are people out
there who do a good job. that's a very relieving moment.

crossing national borders is a complicated thing
sometimes. how are your experiences with border
crossings, national borders and borders in general?
approaching borders is a good introduction of what
expects you after crossing them.  sure we have the right
passports making it smooth and easy to step in.

Ô˙ ÚÂ ̄ ÂÒ Ú ‚ËÂ Ì‡ ÊÂ Î‡ ÚËÌ ‰Ó ÒÓ ÙËfl
gelatin’s journey to sofia
‡‚ÚÓËÌÚÂ‚˛ / an interview with ourselves
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ÔÂ ÒË ̃ ‡ ÌÂ ÚÓ Ì‡ Ì‡ ̂ Ë Ó Ì‡Î ÌË „‡ ÌË ̂ Ë ÔÓ Ìfl ÍÓ „‡ Â
ÒÎÓÊ Ì‡ ‡ ·Ó Ú‡. Í‡ Í˙‚ Â ÓÔË Ú˙Ú ‚Ë Ò „‡ ÌË˜ ÌÓ ÚÓ
ÔÂ ÏË Ì‡ ‚‡ ÌÂ, Ò Ì‡ ̂ Ë Ó Ì‡Î ÌË ÚÂ „‡ ÌË ̂ Ë Ë Ò „‡ ÌË -
ˆË ÚÂ ËÁÓ· ̆ Ó?
ÔË· ÎË Ê‡ ‚‡ ÌÂ ÚÓ ‰Ó „‡ ÌË ̂ Ë Â ‰Ó· Ó ‚˙ ‚Â ‰Â ÌËÂ Á‡
ÚÓ‚‡ Í‡Í ‚Ó ÚÂ Ó˜‡Í ‚‡ ÒÎÂ‰ Í‡ÚÓ „Ë ÔÂ ÏË ÌÂ¯. ÂÒ ÚÂÒ Ú -
‚Â ÌÓ, ÔË ÚÂ Ê‡ ‚‡ ÌÂ ÚÓ Ì‡ Ô‡ ‚ËÎ ÌË ÚÂ ‰Ó ÍÛ ÏÂÌ ÚË „Ó
Ô‡ ‚Ë ÏÂÍÓ Ë ÎÂÒ ÌÓ. ÌÓ ‚Ó ÁË Î‡ Ú‡ Ë ‚Ë ‰˙Ú ÌË ÔË‚ ÎË -
˜‡Ú ÔÓ ‚Â˜ ÍÓ ‚ÌË Ï‡ ÌËÂ. í‡Í‡ ˜Â ‚ Í‡È Ì‡ ÒÏÂÚ Í‡ ÒÂ
Ì‡ Î‡ „‡ ̄ Â ‰‡ ÔÓ Ï‡ „‡ ÏÂ „‡ ÌË˜ ÌÓ ÚÓ ÔÂ ÒË ̃ ‡ ÌÂ Ì‡ ËÒ -
ÚË Ì‡ ‰‡ ÒÂ ÒÎÛ ̃ Ë. 
Ë ÏÂÊ ‰Û „‡ ÌË ̂ Ë ÚÂ ‡Á ÎË Í‡ ËÁÓ· ̆ Ó ÌflÏ‡. 
Â‰ÌÓ ËÒ ÚËÌ Ò ÍË „‡ ÌË˜ ÌÓ ÔÂ ÊË ‚fl ‚‡ ÌÂ ·Â ‚ÎË Á‡ ÌÂ ÚÓ
‚ Û Ï˙ ÌËfl Ë Ô˙ ‚Ë ÚÂ ‰‚‡ ‰ÌË ÓÚ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ Ú‡Ï. Û‰Ë -
‚Ë ÚÂÎ ÌÓ Í‡ ÒË ‚Ó Ë ÏËÒ ÚÂ Ë ÓÁ ÌÓ ‚˙‚ ‚Òfl Í‡ ‰Â ·Ó ÎËfl.

‡ ıÓ ‡ Ú‡, ÒÂ ̆ ‡ ÌË ÔÓ Ô˙Úfl?
ÏË ÎË Ó ÌË ‡Á ÎË˜ ÌË ıÓ‡ Ò ÏË ÎË Ó ÌË ‡Á ÎË˜ ÌË ÊÂ Î‡ -
ÌËfl. ÏÌÓ ÊÂÒ Ú ‚Ó ˘‡Ò Ú ÎË ‚Ë ıÓ‡, ËÒ Í‡ ̆ Ë ‰‡ Ò‡ ÚÓ‚‡,
ÍÓ Â ÚÓ Ò‡. 
‚Â ÎË ÍÓ ÎÂÔ ÌË, Ù‡Ì Ú‡Ò ÚË˜ ÌË ÏÛ ÁË Í‡Ì ÚË ÔÓ ·‡ Ó ‚Â Ë
‰ËÒ ÍÓ ÚÂ ÍË. ÒËÏ Ô‡ ÚË˜ ÌË ‚˙Á ‡Ò Ú ÌË ‰‡ÏË, ÔÂ Â ̆ Ë Ë
Ú‡Ì ̂ Û ‚‡ ̆ Ë ÒÎÂ ‰Ó ·Â‰.
Ï˙Ò ÌË, ¯ÛÏ ÌË, ‚Ë ÒÓ ÍÓ Ó· ‡ ÁÓ ‚‡ ÌË ‰Âˆ‡, „Ó ‚Ó Â ̆ Ë
ÌË Ì‡ ‡Ì „ ÎËÈÒ ÍË. Ó‚ ̃ ‡ Ë, ÒÔfl ̆ Ë ÔÓ ˆflÎ ‰ÂÌ Ë ‰Ó ÊË ‚fl -
‚‡ ̆ Ë 120 „Ó ‰Ë ÌË.
ÌÂ ‚ ÌË ÏÎ‡ ‰Â ÊË, ËÒ Í‡ ̆ Ë ‰‡ Ò‡ ËÚ‡ ÎË ‡Ì ̂ Ë. Í‡ ÒË ‚Ë
ÏÓ ÏË ̃ Â Ú‡, ÔÂ ÌÂ· Â„ ‚‡ ̆ Ë ÌË Á‡ ‡ ‰Ë ¯ÛÏ ÌË ÚÂ ÌË
ÏÓ ÚÓ ÔÂ ‰Ë.

ÍÓ „‡ ÚÓ Ô˙ ÚÛ ‚‡¯ Ò ·‡‚ Ì‡ ÒÍÓ ÓÒÚ, ‚ËÊ ‰‡¯ ÏÌÓ „Ó
ÁÏËË, Ì‡ ÒÂ ÍÓ ÏË, ·Û ·Ó ÎÂ˜ ÍË, Ê‡·Ë... ‰‡ ÔÂ ÒË ̃ ‡Ú
Ô˙Úfl. Í‡Í ‚Ë ÒÂ ÓÚ Ì‡ Òfl ÚÂ Í˙Ï ÚÂÁË Ò˙Á ‰‡ ÌËfl?
ÚÓ‚‡ Â Í‡ÚÓ Ò˙Ò ÚÂ Á‡ ÌËÂ Ò Úflı.  ÔË ÚÓ‚‡ ÔÓÒ ÚÓ flÌ ÌÓ.
ÎÂ Úfl ̆ Ë ÚÂ Ì‡ ÒÂ ÍÓ ÏË ÒÂ ÔÂ‚ ˙ ̆ ‡Ú ‚ Ú‚ÓË Ò˙ ÔÂ ÌË ̂ Ë
‚ ÒÍÓ ÓÒÚ Ú‡. Ô˙Î Áfl ̆ ‡ Ú‡ ÔÓ-·‡‚ Ì‡ Ú˙Î Ô‡ Ì‡ ÔÎ‡Ú ÌÓ ÚÓ –
ÍÓÎ ̃ Â Ú‡ Ì‡ ÒÎ‡ ÎÓÏ. Îfl‚Ó, ‰flÒ ÌÓ, Îfl‚Ó... ÓÔËÚ ‚‡˘ ÒÂ
ÌË ÍÓ „Ó ‰‡ ÌÂ Û‰‡ Ë¯.

Í‡Í ‚Ë Ô‡ ̃ Â Ú‡ ÚË Ë‰ ‚‡Ú Ì‡ÛÏ, ÍÓ „‡ ÚÓ Í‡ ‡¯ ÔÂÁ
‰˙Ê ‰‡? Ë Í‡Í ‚Ë Ì‡ ÒÎ˙Ì ̂ Â?
ÍÓ „‡ ÚÓ ‚‡ÎË Â fever Ì‡ ÔÂ„Ë ÎËÈ.
ÒÎ˙Ì ̂ Â ÚÓ ‰Ó Ì‡ Òfl ÊÂ ÎÂÁ ÌË ÔÂ ÔÂ Û ‰Ë ‚ a gadda da vida.

Í˙‰Â Ò‡ ÒÂ„‡ ÏÓ ÚÓ ÂÚ ÍË ÚÂ?
ÒÂ ‰flÚ ÒË ‚˙‚ ‚Ë Â Ì‡ Ë Ô‡ Ò‡Ú ÎË ‚‡ ‰‡ Ú‡ ‚ Á‡‰ ÌËfl ‰‚Ó
Ì‡ ‡ÚÂ ÎË Â Ú‡ Ú‡ ÌË. 

Í‡ ‡ ÚÂ ÎË „Ë ËÁ ‚Ë Â Ì‡?
ÔÓ Ìfl ÍÓ „‡ ‰‡. Ë ÌÂ Ò‡ÏÓ ËÁ ‚Ë Â Ì‡. ÚÓÎ ÍÓ ‚‡ ıÛ ·‡ ‚Ó Â,
˜Â „Ë ËÏ‡ ÏÂ. ÏÓ ÊÂÏ ‰‡ „Ë flı ÌÂÏ ‚Ë Ì‡ „Ë, ÍÓ „‡ ÚÓ ÒÂ ÓÚ -
Ô ‡ ‚fl ÏÂ Á‡ Ìfl Í˙ ‰Â, ·‡‚ ÌÓ ËÎË ·˙ ÁÓ, ‚ ‰˙Î ·Ë ÌË ÚÂ Ì‡
Â ÍË ÚÂ Ë ÔÓ ·Ë Î‡ Ú‡ Ì‡ ÔÎ‡ ÌË ÌË ÚÂ. 

Ì‡È-Í‡ ÒË ‚Ë flÚ ÏË„ ÓÚ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ?
‚ÒÂ ÍË Ô˙Ú, ÍÓ „‡ ÚÓ Ìfl ÍÓË ÓÚ ÏÓ ÚÓ ÔÂ ‰Ë ÚÂ ÒÂ Ò˜Û ÔË, Â
ÔÓÒ ÚÓ ÛÊ‡Ò ÌÓ. ÏÓ ÏÂÌ Ú˙Ú, ‚ ÍÓÈ ÚÓ Â ‚˙Á ÏÓÊ ÌÓ ÓÚ ÌÓ -
‚Ó ‰‡ „Ó ÔÓÔ ‡ ‚Ë¯ Ë ÚÓÈ ÔÓ ‡ ·ÓÚ ‚‡, Ë „Ó Á‡ Ô‡Î ‚‡¯,
Ë ÚÓÈ Ú˙„ ‚‡, ÚÓ‚‡ Â Ì‡È-Í‡ ÒË ‚Ë flÚ ÏË„ Á‡ ÂÁ ‰‡ ̃ ‡ Ì‡
ÏÓ ÚÓ ÂÚ Í‡.  

Í‡Í ‚Ó ÏÛ Â ÚÓÎ ÍÓ ‚‡ ıÛ ·‡ ‚Ó ÚÓ Ì‡ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ ËÁÓ· -
˘Ó, Ë Í˙‰Â ‰‡ ÒÂ ıÓ‰Ë ‚ Í‡fl Ì‡ Í‡ Ë ̆ ‡ Ú‡?
‰‡ ÒÂ Ô˙ ÚÛ ‚‡ ·ÂÁ ÔÎ‡Ì Ë „‡ ÙËÍ, ‡ Ò‡ÏÓ Ò Ë‰Â fl Ú‡ ‰‡
ÒÂ ÓÍ‡ ÊÂ¯ Ìfl Í‡Í ‚ ÒÓ ÙËfl ËÎË „ÓÎ, ËÎË ‚ ÏÂÍ ÒË ÍÓ, ËÎË
ÌË˘Ó, ËÎË ‚ ÍÓÌ „Ó, ËÎË Í‡Í ‚Ó ÚÓ Ë ‰‡ Â, Â ËÒ ÚËÌ Ò ÍÓ,

but the vehicles and our styling gets us a little more
attention. so in the end we have to assist ourselves to
make this border crossing really happen.
and there's no difference between any borders at all.
a true borderline experience was crossing the border
into romania and the first 2 days of traveling there. sur-
prisingly beautiful and hardcore mysterious in every lit-
tle detail.

and the people you are meeting on the journey?
millions of different people with millions of different
desires. a lot of happy people who like to be what they
are.
beautiful, fantastic musicians in bars and discos. sweet
old ladies, who sing and dance in the afternoon.
dirty loud highly educated children, who speak english
with us. shepherds who sleep all day and become 120
years old.
nervous young men who want to be italian. beautiful girls
who would ignore us, because of our lousy mopeds.

when you travel at low speed, you can see a lot of
snails, bugs, insects, frogs,... crossing the street.
What are your feelings towards these creatures?
it’s like racing with them. a permanent competition. fly-
ing insects become your competitors in speed. the slow-
er crowd on the street are our slalom poles. left, right,
left...  trying to never hit one.

which songs come to your mind while you ride in the
rain. which ones in the sunshine?
when its raining its peggy lee's fever. 
sunshine brings iron butterflies in a gadda da vida

where are the bikes now?
sitting in vienna grazing the meadow in our studio’s
backyard garden.   

are you using the bikes in vienna?
we use them now and then. not only in vienna. it’s so
good to have them.  now we can take a ride wherever
we are going anywhere, slow or fast, river deep, moun-
tains high.

most beautiful moment on the journey?
every time one of the mopeds brakes down it is just hor-
rible. the moment when it works out and it is possible to
fix it once again and then you kick-start  and it runs and
you test-ride, this is the most beautiful moment of a
moped-rider.

what's so good about traveling in general and where
to go after all?
traveling with no timetable and no plan and dates and
just a basic general idea of  getting somehow to sofia
or naked or mexico or nothing or kongo or whatever is
pure pleasure. most important is the not calculated
character of a trip. as long as you do not have a plan,
nothing can stop you. 
after all we just go on.

do you see yourself as the four riders of the apoca-
lypse?
we are bikers. and a biker is a biker is a biker. we are all
travelers in the wilderness of this world, and the best we
can find in our travels is an honest friend.



what is the show in sofia’s ICA about?
about how impossibly degenerated it is to be a  profes-
sional artist and how self-degrading this profession can
be. and how beautiful it is to make art.

how do you make a living as artists based in vienna?
we sing and dance naked in bars and cafes. we pretend
being blind and beg for money in the streets.

how would you describe the difference between sofia
and new york, between belgrade and paris?
what makes a city are interested, sensible, aware, posi-
tive and energetic people. you can find a city everywhere.

what souvenirs did you bring home?
nasser klumpatsch

˜ËÒ ÚÓ Û‰Ó ‚ÓÎ Ò Ú ‚ËÂ. Ì‡È-‚‡Ê ÌÓ ÚÓ Â ÌÂÔ Â ÏÂ Â ÌËfl ı‡ -
‡Í ÚÂ Ì‡ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ. ÒÎÂ‰ Í‡ÚÓ Ìfl Ï‡¯ ÔÎ‡Ì, ÌË˘Ó
ÌÂ ÏÓÊÂ ‰‡ ÚÂ ÒÔÂ.
Ì‡Í ‡fl ÔÓÒ ÚÓ ÔÓ ‰˙Î Ê‡ ‚‡ ÏÂ.  

ÔË ‚ËÊ ‰‡ ÚÂ ÎË ÒÂ Í‡ÚÓ ˜Â ÚË Ë Ï‡ Ú‡ ÍÓÌ ÌË ̂ Ë ÓÚ
‡ÔÓ Í‡ ÎËÔ ÒË Ò‡?
ÌËÂ ÒÏÂ ÂÁ ‰‡ ̃ Ë. ‡ ÂÁ ‰‡ ̃ ˙Ú Â ÂÁ ‰‡˜ Â ÂÁ ‰‡˜. ‚ÒË˜ ÍË
ÒÏÂ Ô˙Ú ÌË ̂ Ë ÒÂ‰ ‰Ë ‚Ó ÚË fl Ú‡ Ì‡ ÚÓÁË Ò‚flÚ Ë Ì‡È-‰Ó· -
Ó ÚÓ, ÍÓ Â ÚÓ ÏÓ ÊÂÏ ‰‡ Ì‡ ÏÂ ËÏ ‚ Ô˙ ÚÛ ‚‡ ÌË fl Ú‡ ÒË, Â
˜ÂÒ Ú ÌË flÚ ÔË fl ÚÂÎ.

Á‡ Í‡Í ‚Ó Â ËÁ ÎÓÊ ·‡ Ú‡ ‚ ÒÓ ÙËÈÒ ÍËfl ËÌ Ò ÚË ÚÛÚ Á‡
Ò˙‚ Â ÏÂÌ ÌÓ ËÁ ÍÛÒ Ú ‚Ó?
Á‡ ÚÓ‚‡ ÍÓÎ ÍÓ ÌÂ ÔÓ ÌÓ ÒË ÏÓ ‰Â „Â ÌÂ ‡ ÚË‚ ÌÓ Â ‰‡ ÒË
ÔÓ ÙÂ ÒË Ó Ì‡ ÎÂÌ ıÛ ‰ÓÊ ÌËÍ Ë ÍÓÎ ÍÓ Ò‡ ÏÓ Û ÌË Áfl ‚‡ ̆ ‡
ÏÓÊÂ ‰‡ Â Ú‡ÁË ÔÓ ÙÂ ÒËfl. Ë ÍÓÎ ÍÓ ÔÂÍ ‡Ò ÌÓ Â ‰‡
Ô‡ ‚Ë¯ ËÁ ÍÛÒ Ú ‚Ó.

Í‡Í ÓˆÂ Îfl ‚‡ ÚÂ Í‡ÚÓ ıÛ ‰ÓÊ ÌË ̂ Ë ‚˙‚ ‚Ë Â Ì‡?
ÔÂÂÏ Ë Ú‡Ì ̂ Û ‚‡ ÏÂ „ÓÎË ÔÓ ·‡ Ó ‚Â Ë Í‡ ÙÂ ÌÂ Ú‡. Ô‡ -
‚ËÏ ÒÂ Ì‡ ÒÎÂ ÔË Ë ÔÓ ÒËÏ Ô‡Ë ÔÓ ÛÎË ̂ Ë ÚÂ.

Í‡Í ·Ëı ÚÂ ÓÔË Ò‡ ÎË ‡Á ÎË Í‡ Ú‡ ÏÂÊ ‰Û ÒÓ ÙËfl Ë Ì˛
ÈÓÍ, ÏÂÊ ‰Û ·ÂÎ „ ‡‰ Ë Ô‡ ËÊ?
ÚÓ‚‡, ÍÓ Â ÚÓ Ô‡ ‚Ë Â‰ËÌ „‡‰ Ò‡ ËÌ ÚÂ ÂÒ ÌË ÚÂ, ˜Û‚ Ò Ú -
‚Ë ÚÂÎ ÌË, Ò˙Á Ì‡ ÚÂÎ ÌË, ÔÓ ÁË ÚË‚ ÌË Ë ÂÌÂ „Ë˜ ÌË ıÓ‡.
„‡‰ ÏÓÊÂ ‰‡ ·˙‰Â Ì‡ ÏÂ ÂÌ Ì‡‚ Òfl Í˙ ‰Â.

Í‡Í ‚Ë ÒÔÓ ÏÂ ÌË ‰Ó ÌÂ ÒÓı ÚÂ ‚Í˙ ̆ Ë?
nasser klumpatsch (ÏÓ Í˙ ·ÓÍ ÎÛÍ).
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ü‡ ÅÛ· ÌÓ ‚‡: ÄÁ ÔË „ÓÚ ‚Ëı ÒÂ ‰ÂÏ ÚÂÏË, ÔÓ ÍÓ Ë ÚÓ ·Ë
·ËÎÓ ‰Ó· Â ‰‡ ÒÂ ÔÓ „Ó ‚Ó Ë Ò ÚÂ· Í‡ÚÓ ıÛ ‰ÓÊ ÌËÍ Ë Ò˙ -
Ë ÌË ̂ Ë ‡ ÚÓ Ì‡ Ë‰ ‚‡ ÌÂ ÚÓ Ì‡ ÜÂ Î‡ ÚËÌ ‚ Å˙Î „‡ Ëfl.

çÂ‰ ÍÓ ëÓ Î‡ ÍÓ‚: çÂ ÏË „Ë Í‡Á ‚‡È, Á‡ ‰‡ ÏÂ ËÁ ÌÂ Ì‡ -
‰‡¯. íÓ‚‡, Á‡ ÍÓ Â ÚÓ ÔÓ ÔËÌ ̂ ËÔ ËÒ Í‡Ï ‰‡ „Ó ‚Ó fl, Â
˜ËÒ ÚÓ ÂÏÓ ̂ Ë Ó Ì‡Î ÌÓ ÚÓ ÛÒÂ ̆ ‡ ÌÂ ÓÚ Ù‡Í Ú‡, ˜Â Ò˙Ï ◊‚ÎË -
Á‡Î“ ‚ ÚÂı ÌË ‡ ·Ó ÚË ËÎË ˜Â Ò˙Ï ‚ÎË Á‡Î ‚ ‡ÚÂ ÎË Â ÚÓ ËÏ.
ìÒÂ ̆ ‡ ÌÂ ÚÓ ÏË Á‡ ÚËfl ˜Â ÚË Ë Ï‡ ˜Ó ‚Â Í‡, ÍÓ Ë ÚÓ Ò‡ ÏÌÓ -
„Ó ‡Á ÎË˜ ÌË, ÌÓ ÏÌÓ „Ó ‰Ó· Â ÒÂ ‰Ó Ô˙Î ‚‡Ú Â‰ËÌ  ‰Û„.
ìÒÂ ̆ ‡ ÌÂ ÚÓ ÓÚ ‡ÚÂ ÎË Â ÚÓ, Í˙ ‰Â ÚÓ ˆ‡Ë ı‡ÓÒ, ÍÓÈ ÚÓ
ÏÂÊ ‰Û ‰Û „Ó ÚÓ Â ‰ÓÒ Ú‡ Ó „‡ ÌË ÁË ‡Ì, ÌÓ ‚ÒÂ Ô‡Í Â
ı‡ÓÒ, Ë ‚ËÊ ‰‡¯ Í‡Í ÓÚ ÌÂ„Ó Û-Û-ÛÔ, ËÁ Ò Í‡ ̃ ‡ Â‰ÌÓ
ÌÂ˘Ó, ÍÓ Â ÚÓ ÒÂ ÒÎ‡ „‡ Ì‡ ÒÚÂ Ì‡ Ú‡. ïÓ‡, ÍÓ Ë ÚÓ ‡ ·Ó ÚflÚ
Ò ‰ÓÒ Ú‡ ÓÒ ‚Ó ·Ó ‰Â ÌÓ Ò˙Á Ì‡ ÌËÂ ÒÔfl ÏÓ ÚÓ‚‡ Í‡Í ‚Ó ËÒ -
Í‡Ú ‰‡ Ì‡Ô ‡ ‚flÚ Ë Í‡Í ËÒ Í‡Ú ‰‡ „Ó Ì‡Ô ‡ ‚flÚ – ¯‡Ì Ú‡ -
‚Ó, ÎÛ‰Ó Ë ‰ÓÒ Ú‡ ÍÓ ÏÛ ÌË Í‡ ÚË‚ ÌÓ ‚ Ì‡È-ıÛ ·‡ ‚Ëfl ÒÏË -
Ò˙Î Ì‡ ‰Û Ï‡ Ú‡.

ü. Å.: ÑÓ ÒÂ „‡ ÚË „Ó ‚Ó Â ̄ Â Á‡ ‡ÚÂ ÎË Â ÚÓ Ë Á‡ Â‰ËÌ ÏÌÓ -
„Ó ˜‡Ò ÚÂÌ ÓÔËÚ – ‚ÒÂ Ô‡Í ÏÌÓ „Ó Ï‡Î ÍÓ ıÓ‡ ıÓ ‰flÚ ‚
‡ÚÂ ÎË Â Ú‡ Ú‡ Ì‡ ıÛ ‰ÓÊ ÌË ̂ Ë ÚÂ. åÂÌ ÔÓ-ÒÍÓ Ó ÏÂ ËÌ ÚÂ -
Â ÒÛ ‚‡ ÔÛ· ÎË˜ ÌÓÒÚ Ú‡. íÓ‚‡, Á‡ ‡ ‰Ë ÍÓ Â ÚÓ ÏË ÒÂ ËÒ Í‡ -
¯Â ‰‡ „Ë ÔÓ Í‡ ÌËÏ, ·Â ÌÂ˘Ó Í‡ÚÓ ¯Ó ÍÓ ‚‡ ÚÂ ‡ ÔËfl. Ñ‡
‰ÓÈ ‰Â ÜÂ Î‡ ÚËÌ Ë ‰‡ Ì‡Ô ‡ ‚Ë ÌÂ˘Ó, ÓÚ ÍÓ Â ÚÓ ‚ÒË˜ ÍË
ÔÓÒ ÚÓ ‰‡ Á‡ ı‡ ÔflÚ Ô˙Ò ÚË Ë ‰‡ ÓÒ Ú‡ Ì‡Ú ‚ Ìfl Í‡ Í˙‚ ÔÓÚ -
ÂÒ. í˙È Í‡ÚÓ ÚÂ Ì‡ ËÒ ÚË Ì‡ Ò‡ ÓÒ ‚Ó ·Ó ‰Â ÌË, ‡Á Í Â -
ÔÓÒ ÚÂ ÌË Ë ÌÂ ÒÂ ÒÚ‡ ıÛ ‚‡Ú ÓÚ ÔÛ· ÎË Í‡ Ú‡. ífl Â ˜‡ÒÚ ÓÚ
‡ ·Ó ÚË ÚÂ ËÏ, ÌÓ ÔÓ Ìfl Í‡ Í˙‚ Ì‡ ̃ ËÌ Ë ˜‡ÒÚ ÓÚ Ò‡ ÏË ÚÂ
Úflı – ÚÂ ÎÂÒ ÌÓ ÔÂ ÏË Ì‡ ‚‡Ú ‚ Ò˙Ò ÚÓ fl ÌË Â ÚÓ Ì‡ ÔÛ· ÎË Í‡ -
Ú‡. íÓ‚‡ „Ó ‚Ë ‰flı ÏÂ Ë ÚÛÍ ÔÓ ‚Â ÏÂ Ì‡ ÎÂÍ ̂ Ë fl Ú‡ ËÏ –
ÍÓ „‡ ÚÓ ÒÂ ËÁ ÏÓ fl ‚‡Ú, ÚÂ Ò‡ ÏË ÚÂ ÔÓÒ ÚÓ ÒÂ ÔÂ‚ ˙ ̆ ‡Ú
‚ ˜‡ÒÚ ÓÚ ÔÛ· ÎË Í‡ Ú‡ Ë ÒË ÒÎÛ ̄ ‡Ú ÚËıÓ Ë ÍÓÚ ÍÓ. àÒ Í‡Ï
‰‡ ÔÓ „Ó ‚Ó ËÏ Á‡ ÚÂÁË „Ó ÎÂ ÏË ÔÛ· ÎË˜ ÌË ÓÁ‡ ‰‡ ̃ ‡ ‚‡ -
ÌËfl Ì‡ ÜÂ Î‡ ÚËÌ.

ç. ë.: ÇÒÂ ÍË ·˙Î „‡ ËÌ ÔÓ ÔËÌ ̂ ËÔ ÁÌ‡Â Í‡Í ‚Ó ÓÁ Ì‡ ̃ ‡ -
‚‡ ‰‡ ËÁ ÏË ÌÂ¯ Ô˙Úfl ÏÂÊ ‰Û ÇË Â Ì‡ Ë ëÓ ÙËfl Ì‡ ÒÚ‡ Ë
ÏÓ ÚÓ ÔÂ ‰Ë. à ÏÓÊÂ ‰‡ ÓˆÂ ÌË ˜Â ÚË Ë Ï‡ ˜Ó ‚Â Í‡, ÍÓ Ë ÚÓ
Ú˙„ ‚‡Ú, ·ÂÁ ‰‡ ËÏ‡Ú ÌË˘Ó Ô‡Í ÚË˜ ÌÓ ‚ Ò˙Á Ì‡ ÌË Â ÚÓ
ÒË. íÂ ÔÓÒ ÚÓ ËÒ Í‡Ú ‰‡ Ì‡Ô ‡ ‚flÚ Â‰ËÌ ÔÓ ÂÍÚ. ëÔË -
‡Ú, Û˜Û‰ ‚‡Ú ÒÂ, ‚ËÊ ‰‡Ú ÌÂ˘Ó ÒÏ‡ Á‡ ÌÓ, ÌÂ˘Ó Ô˙ ı‡ -
˘Ó, Í‡ ÒË‚ Á‡ ÎÂÁ ËÎË ÛÚÓ Ë Ú.Ì., ÍÓ Â ÚÓ Â ÔÓÒ ÚÓ ÌÂ -
‚Â Ó flÚ ÌÓ Í‡ÚÓ ÛÒÂ ̆ ‡ ÌÂ. éÒ ‚ÂÌ ÚÓ‚‡ ÔÓÌÂ ‡Á ·flı
ÒÚ‡ ıÓÚ ÌÓ ‚ÔÂ ̃ ‡Ú ÎÂÌ ÓÚ ÚÓ‚‡, ÍÓ Â ÚÓ Ò˙Á ‰‡ ‰Ó ı‡ ‚ ÄíÄ
ˆÂÌ Ú˙ / àëà – ëÓ ÙËfl – Í‡Í Ú‡Í‡, ıÓÔ, ÚÓ‚‡ ‰‡ „Ó ◊ËÁ -
Ô Î˛ÂÏ“ ÚÛÍ, ‰Û „Ó ÚÓ Ú‡Ï... Ö‰ÌÓ Ú‡ ÍÓ ‚‡ Ó·˘Ó Ò˙Ò ÚÓ fl -
ÌËÂ ÏÂÊ ‰Û ˜Â ÚË Ë Ï‡ Ú‡ Ë „Ó ÚÓ ‚Ó. íÓÁË ÏÓ ÏÂÌÚ Â ÏÌÓ -
„Ó ÒË ÎÂÌ. ëÔÓ ÒÓ· ÌÓÒÚ Ú‡ ËÏ Â‰ÌÓ ÔÓÁ Ì‡ ÚÓ ÔÓÒ Ú ‡Ì Ò -
Ú ‚Ó ‰‡ „Ó ÔÂ ‚˙ Ì‡Ú ‚ ÌÂ˘Ó ‰Û „Ó. ÅËÎ Ò˙Ï Ò‚Ë ‰Â ÚÂÎ

Iara Boubnova: I have seven topics that are worth dis-
cussing with you as an artist and co-initiator of Gelatin’s
visit to Bulgaria.

Nedko Solakov: Don’t reveal them yet so that you can
surprise me. Generally, what I would like to talk about is
the purely emotional experience of having been in their
works or in their studio. The sense that I get for these
four people who are very different but who also fit togeth-
er and complement one another very well. My sense of
their studio where chaos reigns – however well-organ-
ised, it is chaos nevertheless – and from which you see
how something... whoop... leaps forward and is then put
on the wall. People who work with fairly liberated minds
in terms of what and how they want to do – weird, crazy
and quite communicative in the best possible sense of
the word.

I. B.: So far you have been talking about the studio and
about a very private experience – after all, very few peo-
ple can go to artists’ studios. I tend to be more interest-
ed in publicity. What I wanted to invite them for was
something like a shock therapy: Gelatin coming here
and producing something that will make everybody just
bite their fingers and be awe-struck. Because these
artists have really liberated minds, they are not made
anxious by the presence of the audience. The audience
is part of their works – the artists easily pass into the
state that the audience is in. We saw this happening
when they were here and gave a lecture – when they are
tired, the artists simply become part of the audience and
sit and listen quietly. I would like us to talk about those
major instances of Gelatin’s public puzzlement.

N. S.: Generally, everybody in Bulgaria knows what it
means to travel from Vienna to Sofia on an old scooter.
And they can appreciate the endeavour of four people
who set off without anything practical in their minds.
They simply want to do a project. They stop, they are
surprised, they see something crashed, something flut-
tering, a beautiful sunset or sunrise etc., and this is sim-
ply incredible as an experience. Besides, I for one am
very impressed with what they created at the ATA
Center / ICA – Sofia – how they could just “spit” this here
and that over there, just like this... A shared state of
being among the four of them and that’s it. This element
is very intense. Their ability to turn a familiar space into
something else. I have witnessed the incredibly inti-
mate, personal space they created in the comparative-
ly narrow gallery owned by Nicola von Senger in Zurich.

‚ÏËËÒ‚‡ÌÂ Ì‡ Ò‡Í‡ÎÌÓÚÓ ÔÓÒÚ‡ÌÒÚ‚Ó 
the rancidness of sacred space
ü‡ ÅÛ·ÌÓ‚‡ Ë çÂ‰ÍÓ ëÓÎ‡ÍÓ‚ / Iara Boubnova and Nedko Solakov



Í‡Í ‚Ó ÌÂ ‚Â Ó flÚ ÌÓ ‚˙Ú Â¯ ÌÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó Ò˙Á ‰‡ ‰Ó -
ı‡ ‚ Ò‡‚ ÌË ÚÂÎ ÌÓ ÚflÒ Ì‡ Ú‡ „‡ ÎÂ Ëfl Ì‡ çË ÍÓ Î‡ ÙÓÌ
áÂÌ „Â ‚ ñ˛ Ëı. èË ‰˙Î ÊË Ì‡ ÌÂ ÔÓ ‚Â ̃ Â ÓÚ 3 ÏÂÚ ‡
ÚÂ Ì‡Ô ‡ ‚Ë ı‡ ÍË ÌÓ Ò‡ ÎÓÌ, ‚ ÍÓÈ ÚÓ ‚ÎË Á‡¯, ËÏ‡¯ Í˙‰Â
Ë ‰‡ ÒÂ Ó·˙ ÌÂ¯, Í˙‰Â Ë ‰‡ ÒÂ‰ ÌÂ¯, Ë ËÏ‡¯ ÛÒÂ ̆ ‡ ÌÂ -
ÚÓ, ˜Â ÒÂ Ì‡ ÏË ‡¯ ‚ Â‰ÌÓ Ò‡‚ ÌË ÚÂÎ ÌÓ „Ó Îfl ÏÓ ÒÚÛ -
‰ËÈ ÌÓ ÍËÌÓ. à ÚÓ‚‡ ÌÂ˘Ó ıÂÏ ‰ÂÈÒ Ú ‚‡ Ìfl Í‡Í ÒË ÓÚ ‚˙Ú -
Â, Í‡ÚÓ ÚÂ ÔÂ Ì‡ Òfl Ì‡ ‰Û „Ó ÏflÒ ÚÓ, ıÂÏ Ò˙ ̆ Â‚ Â ÏÂÌ -
ÌÓ ÍÓ „‡ ÚÓ ÒË ÓÚ ‚˙Ì, ÏÓ ÊÂ¯ ‰‡ „Ó Ó·Â ÏÂ¯, ÏÓ ÊÂ¯ ‰‡
ÒË ÔÂ‰ Ò Ú‡ ‚Ë¯ Í‡Í ‚Ó ÒÂ ÒÎÛ˜ ‚‡ ‚˙Ú Â ‚ ÌÂ„Ó.

ü. Å.: èÓ ÔÓ ‚Ó‰ Ì‡ Ô˙ ÚÛ ‚‡ ÌÂ ÚÓ ÇË Â Ì‡ – ëÓ ÙËfl – ‚ ÔÓ -
‚Â ̃ Â ÚÓ ÒÎÛ ̃ ‡Ë ıÓ ‡ Ú‡ Ó· ˙ ̆ ‡Ú ‚ÌË Ï‡ ÌËÂ, ˜Â ÚÓ‚‡ Ô˙ -
ÚÛ ‚‡ ÌÂ Â ÌÂ Ó ·Ë ̃ ‡È ÌÓ: Ë ÙË ÁË ̃ ÂÒ ÍË, Ë ÚÂı ÌË ̃ ÂÒ ÍË Â
ÏÌÓ „Ó ÚÛ‰ ÌÓ. çÓ ·˙Î „‡ Ë ÚÂ ÏÌÓ „Ó Ô˙ ÚÛ ‚‡Ú ÔÓ ÚÓÁË
Ï‡ ̄  ÛÚ ÔÓ ÁÂÏfl Ò ÂÈ ÒÓ ‚Â.

ç. ë.: çÓ ÚÛÍ ÒÚ‡ ‚‡ ‰ÛÏ‡ Á‡ ÏÓ ÚÓ ÂÚ Í‡.

ü. Å.: åÓ ÚÓ ÂÚ Í‡ Ú‡ ‚ ‰‡ ‰Â ÌËfl ÒÎÛ ̃ ‡È Â ‚ÒÂ Ô‡Í ‰Ó ·‡‚ -
Í‡ Í˙Ï Ô˙Úfl.

ç. ë.: äÓ „‡ ÚÓ ÒË ‚ ‡‚ ÚÓ ·ÛÒ, ÚË ÔÓ Ô‡ ‰‡¯ ‚ Ó· ̆  ÌÓÒÚ, ÍÓ -
fl ÚÓ ÚË Â ÔÂ ‰ÂÎ ÌÓ flÒÌÓ Á‡ Í‡Í ‚Ó Â Ú˙„ Ì‡ Î‡ Í˙Ï Ú‡fl
ÇË Â Ì‡: ËÎË ˘Â Ì‡Ô ‡ ‚Ë Ìfl Í‡ Í˙‚ Ï‡ Î˙Í ·ËÁ ÌÂÒ, ËÎË
ÓÚË ‚‡ ‰‡ Û˜Ë Â‚ÂÌ ÚÛ ‡Î ÌÓ Ë ÌflÏ‡ Ô‡Ë ‰‡ ÒË ÔÎ‡ ÚË Á‡
Ò‡ ÏÓ ÎÂÚ Ë Ú.Ì. àÁ ‚Â‰ Ì˙Ê ‚ËÊ ‰‡¯ ÚËfl ˜Â ÚË Ë Ï‡ Ô˙ -
ÔÓ Â ̆ Ë ÒËÏ Ô‡ Úfl „Ë Ò Â‰ÌË Ú‡ ÍË ‚‡ Ï‡Î ÍË, ‡· ÒÓ Î˛Ú ÌÓ
ÌÂ Ù‡ ̄ ˙ Ì‡ ·˙Î ÏÓ ÚÓ ÂÚ ÍË... ÔÓÒ ÚÓ ÒÚÓ Ë¯ Ë ÚÂ ÔÂ Ë¯
ÌÂ˘Ó ‰‡ ÌÂ ËÏ ÒÂ ÒÎÛ ̃ Ë. à ÒÂ ÓÍ‡Á ‚‡, ˜Â Ú‡fl ÏÓ ÚÓ ÂÚ -
Í‡ Á‡ Úflı Â Ò‡‚ ÌË ÚÂÎ ÌÓ ÎÂ ÒÂÌ Ì‡ ̃ ËÌ ‰‡ ·˙ ‰‡Ú Á‡ ·Â -
Îfl Á‡ ÌË ÓÚ ıÓ ‡ Ú‡ ‚ Ì‡ ÒÂ ÎÂ ÌË ÚÂ ÏÂÒ Ú‡, ÔÂÁ ÍÓ Ë ÚÓ ÏË -
Ì‡ ‚‡Ú, Ë ÚÓ‚‡ Â ÏÌÓ „Ó Û‰Ó ·ÂÌ Ì‡ ̃ ËÌ Á‡ ÍÓ ÏÛ ÌË ÍË ‡ -
ÌÂ. á‡ ̆ Ó ÚÓ ‡ÍÓ ·flı‡ Ò ÍÓÎ‡, ÏÓ ÏÂÌ Ú‡Î ÌÓ ˘flı‡ ‰‡ ÒÂ
ÔÂ ‚˙ Ì‡Ú ‚ Â‰ÌË ÓÚ ÒÚÓ ÚË ̂ Ë ÚÂ, ıË Îfl ‰Ë ÚÂ ıÓ‡. ÄÍÓ
·flı‡ Ò Ìfl Í‡Í ‚Ë ÒÛ ÔÂ ÏÓ ÚÓ Ë, ıÓ ‡ Ú‡ ˘flı‡ ‰‡ „ÎÂ ‰‡Ú
ÔÓ ÌË Í‡ Í˙‚ ‡Á ÎË ̃ ÂÌ Ì‡ ̃ ËÌ Ì‡ Úflı. íÓ‚‡ Â ‚ÒÂ Â‰ÌÓ
‰‡ ‚Ë ‰Ë¯ Ìfl ÍÓÈ, ÍÓÈ ÚÓ Â Ú˙„ Ì‡Î ÏÂÊ ‰Û ÇË Â Ì‡ Ë ëÓ -
ÙËfl ÔË ÏÂ ÌÓ Ò ‚ÓÎ Ò Í‡ ÍÓÎ‡ ËÎË Ò Ù‡È ÚÓÌ.

ü. Å.: ÄÁ ÚÓ˜ ÌÓ ÚÓ‚‡ ËÏ‡Ï ÔÂ‰ ‚Ë‰ – ÔÓ ÎÛ ̃ Ë ÒÂ Â‰Ì‡
ÚÓ Ú‡Î Ì‡ ÓÔÓ ÁË ̂ Ëfl ‚ ‰‡ ‰Â ÌËfl ÒÎÛ ̃ ‡È Ì‡ Í‡Ô ÒÛ Î‡ Ú‡ Ì‡
‡‚ ÚÓ ·Û Ò‡, ÍÓÈ ÚÓ ËÁ Ì‡ Òfl ·˙Î „‡ Ë Á‡ Ä‚ Ò Ú Ëfl. àÏ‡ Â‰ÌÓ
ÏÌÓ „Ó Á‡ ·‡‚ ÌÓ ÌÂ˘Ó: Úflı Ì‡ Ú‡ ÒÚ‡ ÚÂ „Ëfl. ÄÍÓ ÒË ÒÔÓÏ -
Ìfl¯ Ì‡ ̃ Ë Ì‡, ÔÓ ÍÓÈ ÚÓ ÚÂ ‚˙Á Ô Ë Â ı‡ Å˙Î „‡ Ëfl. è˙ ‚Ó,
ÚÂ Ó˜‡Í ‚‡ ı‡ Ìfl Í‡Í ÒË ÔÓ ‚Â ̃ Â: “we expected more”.
à ÍÓ „‡ ÚÓ ÒÂ ÓÔË Ú‡ı ‰‡ ‡Á ·Â ‡ more Í‡Í ‚Ó, Ë ÚÂ Ò‡ ÏË -
ÚÂ ÌÂ ÏÓ ÊÂ ı‡ ‰‡ „Ó ÙÓ ÏÛ ÎË ‡Ú. çÓ ÚÂ ÔË ÏÂ ÌÓ Ó˜‡Í -
‚‡ ı‡ ÓÚ Ú‡fl ·‡Î Í‡Ì Ò Í‡ ‰˙ Ê‡ ‚‡ ‰‡ ·˙‰Â ÔÓ-ı‡ Ó ÚË˜ Ì‡,
‰‡ ·˙‰Â ÔÓ-ÂÒ ÚÂÒ Ú ‚Â Ì‡ Ë ÔÓ-Ï‡Î ÍÓ „‡‰ Ò Í‡. à ‚ÒË˜ ÍÓ
ÚÓ‚‡ ÚÛÍ ÌÂ „Ó ‚Ë ‰fl ı‡. èÓ Â‰ÌÓ ‚Â ÏÂ ÛÊ‡Ò ÌÓ ÒÂ ‡Á -

It was no more than 3 m long, yet they made a cinema
where you go in and there is enough space for you to
turn around and sit, and you have the sense that you
are in a relatively large studio cinema. And this thing is
both affecting you when you’re inside by transporting
you somewhere else, and at the same time when you
are outside you can perceive it, you can imagine what
is happening inside.

I. B.: As far as this journey from Vienna to Sofia is con-
cerned, in most cases people find it strikingly unusual – it
is physically and technically very difficult. But Bulgarians
very often travel on this route by bus.

N. S.: But we are talking about scooters here.

I. B.: The scooter in this case is after all an addition to
the road.

N. S.: When you travel by bus, you find yourself in a
community and it’s all too clear why it is heading for
Vienna: somebody will set up a small business, some-
body else is going there to study but can’t afford the
plane ticket etc. And suddenly you see these four
whirring fellows with the small, totally unfashionable
scooters... and you just sit there praying that they get
here in one piece. And it turns out that this scooter is a
comparatively easy way for them to get noticed by the
people in the places they were passing through and this
is a very convenient way of communication. Because if
they had been coming by car, they would have been
indistinguishable from hundreds, thousands of trav-
ellers. If they had been riding super motorbikes, people
would have looked at them in a different way. It’s like
seeing someone travelling from Vienna to Sofia in a cart
pulled by oxen or in a carriage.

I. B.: That is what I meant – the result was a total oppo-
sition to the capsule-like atmosphere of the bus export-
ing Bulgarians to Austria. There is something very amus-
ing, and that is their strategy. I don’t know if you remem-
ber their initial perception of Bulgaria. First, they expect-
ed somehow “more”. And when I tried to find out more
of what they had expected, they could not articulate it
themselves. But for instance they expected that this
Balkan country was going to be more chaotic, more nat-
ural, and less urban. And they did not see any of this.
At one point they got terribly upset. They were very dis-
appointed with the Bulgarian young people. They went
to bars, private flats and other places and talked with dif-
ferent people. To all the questions that were asked the



Ò Ú Ó Ë ı‡. Åflı‡ ÏÌÓ „Ó ‡ ÁÓ ̃ ‡ Ó ‚‡ ÌË ÓÚ ·˙Î „‡ Ò ÍË ÚÂ
ÏÎ‡ ‰Ë ıÓ‡. íÂ ıÓ ‰Ë ı‡ ‚ ‡Á ÌË ·‡ Ó ‚Â, ‚ ‡Ô‡ Ú‡ ÏÂÌ -
ÚË Ë Ì‡ ‰Û „Ë ÏÂÒ Ú‡ Ë „Ó ‚Ó Ë ı‡ Ò ‡Á ÎË˜ ÌË ıÓ‡.
ç‡ ‚ÒË˜ ÍË ‚˙Ô Ó ÒË, ÍÓ Ë ÚÓ ËÏ ·flı‡ Á‡ ‰‡ ‚‡ ÌË, ÏÎ‡ ‰Ë ÚÂ
ıÓ‡ ÓÚ „Ó ‚‡ fl ı‡, ˜Â Â ÏÌÓ „Ó ÚÛ‰ ÌÓ: “very difficult”.
òÓÌ ëÌ‡È ‰Â Ì‡Ô Ë ÏÂ ÒÂ Ò·Î˙Ò Í‡ Ò ÌÂ˘Ó ÚÓ Ú‡Î ÌÓ
‡Á ÎË˜ ÌÓ – ÚÓÈ ËÏ‡ Ò˙‚ ÒÂÏ ‰Û „‡ ÓÔ ÚË Í‡ Á‡ Ì‡· Î˛ ‰Â -
ÌËÂ. íÓÈ Â ‡Á ÔËÚ ‚‡Î Ó„ ÓÏ ÌÓ ÍÓ ÎË ̃ ÂÒ Ú ‚Ó ÏÎ‡ ‰Ë
ıÓ‡, ÍÓ Ë ÚÓ ÊË ‚ÂflÚ ‚ ˜ÛÊ ·Ë Ì‡, ‡ ÒÂ„‡ ·flı‡ ‚ Å˙Î „‡ Ëfl
Á‡ ‚‡ Í‡Ì ̂ Ë fl Ú‡, Í‡Í ÊË ‚Â flÚ. íÂ Ò‡ ÏÛ ‡Á Í‡ Á‡ ÎË Á‡ ÌÂ -
„Ó ‚‡ Ú‡ ‡ÏÂ Ë Í‡Ì Ò Í‡ Ó ‰Ë Ì‡ ÌÂ˘‡, ÍÓ Ë ÚÓ ÚÓÈ ÌË ÍÓ „‡
ÌÂ Â ÁÌ‡ ÂÎ. òÓÌ ÓÒ Ú‡ Ì‡ Ò ‚ÔÂ ̃ ‡Ú ÎÂ ÌË Â ÚÓ Á‡ ÒÚ‡¯ ÌÓ
‰Ë Ì‡ ÏË˜ ÌË Ë ÏÌÓ „Ó ÔÂ‰ Ô Ë ÂÏ ̃ Ë ‚Ë ·˙Î „‡ Ë.

ç. ë.: ä‡ÚÓ ˆflÎÓ Ë ÜÂ Î‡ ÚËÌ ÓÒ Ú‡ Ì‡ ı‡ Ò ÚÓ‚‡ ‚ÔÂ ̃ ‡Ú -
ÎÂ ÌËÂ. ÑÛ„ Â ‚˙Ô Ó Ò˙Ú, ˜Â ‚ ‰‡ ‰ÂÌ ÏÓ ÏÂÌÚ Ò‡ Í‡ Á‡ -
ÎË ÌÂ˘Ó ‰Û „Ó. åflÒ ÚÓ ÚÓ ËÏ ı‡ Â Ò‡ ÏÌÓ „Ó. ï‡ Â Ò‡ ËÏ,
˜Â ÌÂ˘Ó ÒÚ‡ ‚‡. åËÒ Îfl, ˜Â ÚÓ‚‡ ËÏ ·Â¯Â Î˛ ·Ó ÔËÚ ÌÓ.

ü. Å.: èÂ‰ ÔÓ Î‡ „‡Ï, ˜Â ÔÓ-„Ó Îfl Ï‡ Ú‡ ˜‡ÒÚ ÓÚ ıÓ ‡ Ú‡, Ò
ÍÓ Ë ÚÓ Ó· ̆ Û ‚‡ ı‡, ÔÓÒ ÚÓ ÚÛ‰ ÌÓ ÒË ÙÓ ÏÛ ÎË ‡Ú ÌÂ -
˘‡ Ú‡ Ì‡ ‡Ì „ ÎËÈÒ ÍË – “it’s very difficult” Á‡ Úflı Â ÒÛ· ÎË -
ÏË ‡ ÌÓ... íÓ‚‡ Â ÏÌÓ „Ó Á‡ ·‡‚ ÌÓ, Á‡ ̆ Ó ÚÓ ÔÂ‰ ÔÓ Î‡ -
„‡Ï, ˜Â ÜÂ Î‡ ÚËÌ ÚÛ‰ ÌÓ ·Ëı‡ Í‡ Á‡ ÎË Á‡ Í‡Í ‚Ó ÚÓ Ë ‰‡
·ËÎÓ, ˜Â Â “difficult”.

ç. ë.: á‡ ̆ Ó ÚÓ Ò˜Ë Ú‡Ú, ˜Â ‚ÒË˜ ÍÓ ÏÓÊÂ ‰‡ ·˙‰Â Ì‡Ô ‡ -
‚Â ÌÓ. íÓ‚‡ Â ÒÚ‡¯ ÌÓ ÔÓ ÎÓ ÊË ÚÂÎ ÌÓ ÔË Úflı Ë ‰‡ÌÓ
ÔÓÌÂ ˜‡ÒÚ ÓÚ ıÓ ‡ Ú‡ ÚÛÍ ‰‡ Ò‡ „Ó ÔËı ‚‡ Ì‡ ÎË. íÂ ÔÓ -
Í‡Á ‚‡Ú, ˜Â ÌflÏ‡ ÌÂ ‚˙Á ÏÓÊ ÌË ‡ ·Ó ÚË. ÑÓË ÌÂ˘Ó, ÍÓ -
Â ÚÓ ÒË ËÁ „ ‡ ‰ËÎ ‚ Ò˙Á Ì‡ ÌË Â ÚÓ ÒË, Ì‡Ô ‡ ‚ËÎ ÒË ÏÛ blue
print Ë ÒÏfl Ú‡¯, ˜Â ÚÓ‚‡ Úfl· ‚‡ ‰‡ ·˙‰Â Ì‡Ô ‡ ‚Â ÌÓ ÔÓ
ÚÓÁË Ì‡ ̃ ËÌ, ÌÓ Ìfl Ï‡¯ Ô‡Ë, Ìfl Ï‡¯ Â‰Ë Í‡Í ‚Ó ÒË, ÚÂ
Ò‡ ÒÔÓ ÒÓ· ÌË ÚÓfl blue print, ÍÓÈ ÚÓ Â ËÁ Í Î˛ ̃ Ë ÚÂÎ ÌÓ „˙‚ -
Í‡‚, ÔÓ ÔÓ ‰Ó ·ËÂ Ì‡ ÚÂı ÌË ÚÂ ÔÎ‡Ò ÚÂ ÎË ÌË, ‰Ó Ú‡ Í‡ ‚‡
ÒÚÂ ÔÂÌ ‰‡ „Ó ÔÂ ÙÓ ÏÛ ÎË ‡Ú, ˜Â ÔÓÒ ÚÓ Ì‡Í ‡fl ÒÚ‡ ‚‡.

ü. Å.: íÂ Ë ÚÛÍ‡ Ì‡Ô ‡ ‚Ë ı‡ ÌÂ˘Ó ÔÓ ‰Ó· ÌÓ. è˙ ‚Ó, ÔÂ -
Ó Ë ÂÌ ÚË ‡ ı‡ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÚÓ, Á‡ ̆ Ó ÚÓ ‚ÒÂ Ô‡Í Ì‡ ̄ ‡ -
Ú‡ „‡ ÎÂ Ëfl ËÏ‡ ÏÌÓ „Ó ˜ÂÚ ÎË ‚Ó ÔÓÒ Ú ‡Ì Ò Ú ‚Ó Ë ‰ÓÒ Ú‡
ÓÔ Â ‰Â Îfl ̆ Ó Ò‡ÏÓ ÔÓ ÒÂ·Â ÒË – ÌflÏ‡ „Ó Îfl ÏÓ ‡Á ÌÓ Ó· -
‡ ÁËÂ. íÂ flÁ ÍÓ Ó·˙ Ì‡ ı‡ ˜ËÒ ÚÓ ÙË ÁË ̃ ÂÒ ÍÓ ÚÓ Ì‡ ÏË -
‡ ÌÂ ‚ ÌÂ„Ó, ÔÓ ÊÂÍ ÚË ‡È ÍË Ì‡ ÌÂ Ó ̃ ‡Í ‚‡ ÌÓ ÏflÒ ÚÓ.

ç. ë.: ÑÓ ÒÂ „‡ ÌË ÍÓÈ ÌÂ ·Â¯Â ÔÛÒ Í‡Î Ú‡ÁË ÓÒ. ÉÓ ‚Ó fl ÚË
Á‡ ÓÒ, ÌÂ Á‡ ËÁ ÔÓÎ Á ‚‡ ÌÂ ÚÓ Ì‡ ˙„˙ Î‡. íÓÂÒÚ ÚÓ‚‡ ÔÓÒ -
Ú ‡Ì Ò Ú ‚Ó, ÍÓ Â ÚÓ Â Á‡ ‚Ë ÚÓ Í‡ÚÓ ·˙· ÂÍ, ‰‡ „Ó ÔÂ Í˙Ò -
ÌÂ¯ Ò Ú‡ÁË ÏÌÓ „Ó ‰Ë Ì‡ ÏË˜ Ì‡ ÓÒ Ò ÚÓ‚‡, ˜Â ÔÓ ÊÂÍ ÚË -
‡¯ ‚ Ú‡ÁË ÔÓ ÒÓ Í‡. íÓ‚‡ ·Â¯Â ÏÌÓ „Ó ‰Ó· Â Ì‡Ô ‡ ‚Â -
ÌÓ. ä‡Í ÚÓ Ë Ë‰Â ‡Î ÌÓ ÚÓ ËÁ ÔÓÎ Á ‚‡ ÌÂ Ì‡ ÒË ÚÛ ‡ ̂ Ë fl Ú‡, ÍÓ -
fl ÚÓ Â ‚ ÏÓ ÏÂÌ Ú‡, ÚÓÂÒÚ ‡· ÒÓ Î˛Ú Ì‡ Ë„‡ Ò ‰‡ ‰Â ÌÓÒ ÚË ÚÂ.

young people answered that it was “very difficult”. Sean
Snyder for example experienced something very differ-
ent – he has completely different means of observation.
He has asked a huge amount of young people who live
abroad, and who were in Bulgaria for their holidays,
about how they lived. They told him things about his
American homeland that he had never known. Sean was
left with the impression that Bulgarians are tremendous-
ly dynamic and very entrepreneurial.

N. S.: Generally, Gelatin too were left with this impres-
sion. It’s another matter that at a certain point they said
something else. They liked the place very much. They
liked the idea that something was happening. I think this
stirred their interest and curiosity.

I. B.: I suppose that most of the people with whom they
communicated simply find it hard to make a point artic-
ulatedly in English – for them “it’s very difficult” is a sort
of sublimation... This is very amusing since I would
imagine Gelatin would hardly use the word “difficult”
about anything, really.

N. S.: Because they think that anything can be done.
This is very positive about them and I hope at least part
of the people here got the idea. Gelatin shows that noth-
ing is impossible. Even in a situation where there is
something that you have constructed in your mind, you
have made a blue print and think it has to be done this
way but you don’t have the money, or you don’t have this
or that material, Gelatin are capable of reformulating this
blue print, which is as flexible as their modelling sub-
stances, and they reformulate it to such an extent that in
the end it is done.

I. B.: They did something similar here as well. First, they
re-arranged the space because after all our gallery has
a very readable space which is quite self-defining, there
isn’t much variety. They very abruptly turned the physi-
cal identification in it upside down and had the projec-
tion in an unexpected place.

N. S.: So far nobody has used that axis. I’m talking
about an axis, not about using the corner – I mean the
space along one of the corners that has the shape of a
kidney – nobody had interrupted it like that before with
this very dynamic axis by projecting in this direction.
This was very well done. Just as the perfect use was
made of the situation as it developed, an absolute play
with what is given; erasing the memory in the minds of
the audience and showing in a very creative way that
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Ñ‡ ËÁ Ú ËÂ¯ ÒÔÓ ÏÂ Ì‡ ‚ Ò˙Á Ì‡ ÌË Â ÚÓ Ì‡ ÔÛ· ÎË Í‡ Ú‡ Ë ÔÓ
Â‰ËÌ Ò˙‚ ÒÂÏ ÍÂ ‡ ÚË ‚ÂÌ Ì‡ ̃ ËÌ ‰‡ ÔÓ Í‡ ÊÂ¯, ˜Â ÏÓ -
ÊÂ¯ ‰‡ ‡ ·Ó ÚË¯ Ò ÚÓ‚‡ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó. à ˜Â Ì‡ ·‡ Á‡ -
Ú‡ Ì‡ ÚÓ‚‡, ÍÓ Â ÚÓ Â ·ËÎÓ ÔÓ Í‡Á ‚‡ ÌÓ ‰Ó ÏÓ ÏÂÌ Ú‡, ÚË
ÏÓ ÊÂ¯ ‰‡ Í‡ ÊÂ¯ ÌÂ˘Ó ÌÓ‚Ó Ë ÔÓ ‰Û„ Ì‡ ̃ ËÌ, ÌÂ ‰ÂÍ -
Î‡ ‡ ÚË‚ ÌÓ, ‡ ÔÓ Ìfl Í‡ Í˙‚ ‰Û„ Ì‡ ̃ ËÌ. à „Ó ÚË ÌÓ ÚÓ Â, ˜Â
‚ Ì‡ ̃ Ë Ì‡ ËÏ Ì‡ ËÁ ‡ Áfl ‚‡ ÌÂ ËÏ‡ ÒÚ‡¯ ÌÓ ÏÌÓ „Ó ÏÂÊ -
‰ËÌ ÌË ÔÓÒ Ú ‡Ì Ò Ú ‚‡ Ë ÏÂÊ ‰ËÌ ÌË ‡‚ ÌË ÌË. ÇÒÂ ÍË
‚Â‰ Ì‡ „‡ ÒÂ ‚ÚÓ ‡˜ ‚‡ ‚ ÔÓ ÊÂÍ ̂ Ë fl Ú‡, ÍÓ fl ÚÓ ÒÂ ÒÎÛ˜ ‚‡.
çÓ Ò˙ ̆ Â‚ Â ÏÂÌ ÌÓ ‚ÒË˜ ÍË ‰Û „Ë Ï‡Î ÍË Í˛ ̄ ÂÌ ̂ ‡ Ì‡
Ú‡fl ÒÚÂ Ì‡, Ì‡ ÚÓ‚‡ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÚÂ Ò˙ Û Ïfl ı‡ ‰‡ „Ó ÔÓ -
Í‡ Ê‡Ú ÔÓ Â‰ËÌ ÒÔÓ Â‰ ÏÂÌ ·Ë ÎflÌ ÚÂÌ Ì‡ ̃ ËÌ – ˜Â ÚÓ‚‡
ÔÓÒ Ú ‡Ì Ò Ú ‚Ó ÒÂ ÔÂ ‚˙ Ì‡ ÔÓÒ ÚÓ ‚ Ìfl Í‡ Í˙‚ Ò‚Ó Â Ó· -
‡ ÁÂÌ ‰ÌÂ‚ ÌËÍ. ◊á‡ ÚÂÁË, ÍÓ Ë ÚÓ ÌÂ ÁÌ‡ flÚ Í‡Í ‚Ó ÒÏÂ
Ô‡ ‚Ë ÎË ‰Ó ÒÂ „‡, ÌËÂ Ì‡Ô ‡ ‚Ëı ÏÂ ÚÓ‚‡ Ú‡Í‡. Ä Ô˙Í Á‡
ÚÂÁË, ÍÓ Ë ÚÓ ÌÂ Ò‡ ·ËÎË Ì‡ Ì‡ ̄ ‡ Ú‡ ÎÂÍ ̂ Ëfl, Â ÂÚÓ ÚÓÁË
ÎÂÍÓ Ì‡Í ÎÓ ÌÂÌ ÚÂ ÎÂ ‚Ë ÁÓ, ÍÓÈ ÚÓ ÏÓÊÂ ‰‡ ·˙‰Â Ë Ò‡ -
ÏÓÒ ÚÓ fl ÚÂÎ Ì‡ ‡ ·Ó Ú‡, ÌÓ ‚Ò˙˘ ÌÓÒÚ ÌÂ Â Ò‡ ÏÓÒ ÚÓ fl ÚÂÎ -
Ì‡ ‡ ·Ó Ú‡, Á‡ ̆ Ó ÚÓ ‚ ÏÓ ÏÂÌ Ú‡ Â ˜‡ÒÚ ÓÚ ÂÈ ÚÓ‚‡. Ä Ô˙Í
‡ÍÓ Ì‡ ‚‡Ò ÌÂ ‚Ë ÒÂ „ÎÂ ‰‡ Ú‡ÁË ‡ ·Ó Ú‡, „ÎÂ ‰‡È ÚÂ ÔÂÁ
ÓÚ ‚Ó Â ÌËfl ÔÓ ÁÓ Âˆ...“ á‡ ̆ Ó ÚÓ Úflı ÌÓ ÚÓ ËÁËÒ Í ‚‡ ÌÂ
·Â¯Â ÚÓÁË ÔÓ ÁÓ Âˆ ‰‡ ·˙‰Â ÓÚ ‚Ó ÂÌ, ÒÎ˙Ì ̂ Â ÚÓ ‰‡
Ò‚Â ÚË Ú‡Ï. Ä Ô˙Í Á‡ ÚÂÁË, ÍÓ Ë ÚÓ ËÒ Í‡Ú ÚÓ‚‡ ÒÎ˙Ì ̂ Â ‰‡
·˙‰Â ‚ÒÂ Ô‡Í ‰Ó Ìfl Í˙ ‰Â Ú‚Ó ̃ ÂÒ ÍË Ó·Ë„ ‡ ÌÓ, ‡ÍÓ ÔÓÏ -
ÌË¯, ‚Â‰ Ì‡ „‡ ‰Ó ÔÓ ÁÓ Â ̂ ‡ Ì‡ ÒÚÂ Ì‡ Ú‡ ËÏ‡ ̄ Â
Ú‡ÍÓ‚‡... ñfl Î‡ Ú‡ Ú‡ÁË ‡ ·Ó Ú‡ Á‡ ÏÂÌ ·Â¯Â ÔÓÒ ÚÓ
ÔÂÍ ‡Ò Ì‡. à Í‡ÚÓ ÒÂ ‰Ó ·‡ ‚Ë ÚÓ‚‡, ˜Â ÚËfl ˜Â ÚË Ë Ï‡
˜Ó ‚Â Í‡ Ò‡ ÏÌÓ „Ó ‡Á ÎË˜ ÌË Â‰ËÌ ÓÚ ‰Û„, ÏÌÓ „Ó ‡Á -
ÎË˜ ÌË ‚ Ì‡ ̃ Ë Ì‡ ÒË Ì‡ ÍÓ ÏÛ ÌË ÍË ‡ ÌÂ – Â‰ËÌ Â ‡· ÒÓ -
Î˛Ú ÌÓ ·Ë ÎflÌ ÚÂÌ Í‡ÚÓ Â ÔËÈ Ì‡Î, ‰Û„ Ï˙Î ̃ Ë Ë ÚÂ „ÎÂ -
‰‡ ÔÓ ‚Â ̃ Â ËÎË ÔÓ-Ï‡Î ÍÓ ÌÂÊ ÌÓ, ÚÂ ÚË flÚ ÚÂ „ÎÂ ‰‡ ÎÂÍÓ
Ì‡Ï ˙ ̆ Â ÌÓ, ‡ ‰Û „ËflÚ ‚ÒÂ Â‰ÌÓ Â ËÁ Ò ÍÓ ̃ ËÎ ÓÚ Í‡ ÚË -
Ì‡ Ì‡ Å¸Ó „ÂÎ... íÂ Ë ˜Â ÚË Ë Ï‡ Ú‡ ‚ÒÂ Â‰ÌÓ Ò‡ ËÁ Ò ÍÓ -
˜Ë ÎË ÓÚ Í‡ ÚË Ì‡ Ì‡ Å¸Ó „ÂÎ... ‚ Ì‡È-‰Ó· Ëfl ÒÏË Ò˙Î
Ì‡ ‰Û Ï‡ Ú‡. íÂ „‡ ‰flÚ Ìfl Í‡Í ‚‡ Ç‡ ‚Ë ÎÓÌ Ò Í‡ ÍÛÎ‡, ÒÚ‡ -
ıÓÚ Ì‡ Ç‡ ‚Ë ÎÓÌ Ò Í‡ ÍÛÎ‡. 

ü. Å.: ÑÓ· Â, ÚË ÒÏfl Ú‡¯ ÎË, ˜Â ÚÂ ‚ÒÂ Ô‡Í ËÁ ÔËÚ ‚‡Ú Ìfl -
Í‡Í ‚Ó ˜Û‚ Ò Ú ‚Ó Á‡ ÓÚ „Ó ‚Ó ÌÓÒÚ?

ç. ë.: Ä· ÒÓ Î˛Ú ÌÓ. íÓ‚‡, ˜Â ‚ ‰‡ ‰ÂÌ ÏÓ ÏÂÌÚ Ì‡ Ìfl ÍÓÈ,
ÍÓÈ ÚÓ ÌÂ „Ë ÔÓÁ Ì‡ ‚‡ ‰ÓÒ Ú‡ Ú˙˜ ÌÓ ËÎË ÌÂ ÔÓÁ Ì‡ ‚‡ ‰ÓÒ -
Ú‡ Ú˙˜ ÌÓ ÚÓ‚‡, ÍÓ Â ÚÓ ÚÂ ‡ ·Ó ÚflÚ, ÏÓÊÂ ‰‡ ÏÛ ËÁ „ ÎÂÊ -
‰‡, ˜Â ËÏ‡ ÌÂ˘Ó ÎÂ ÍÓ ÏËÒ ÎÂ ÌÓ, ÌÂ, ÌË˘Ó ÔÓ ‰Ó· ÌÓ. á‡
˘‡Ò ÚËÂ Ó·‡ ̃ Â ÌflÏ‡ ÌË Í‡Í ‚‡ Í‡Î ÍÛ ÎË ‡ ÌÓÒÚ ‚˙‚ ‚Á‡ -
Ë ÏÓ ÓÚ ÌÓ ̄ Â ÌËÂ ÏÂÊ ‰Û ÔÛ· ÎË Í‡ Ú‡ Ë ÚÂı ÌË ÚÂ ‡ ·Ó ÚË,
ÌÓ ÔÂÁ ˆfl ÎÓ ÚÓ ‚Â ÏÂ ÒÔÓ Â‰ ÏÂÌ ÚÂ Ò‡ ‡· ÒÓ Î˛Ú ÌÓ
ÓÚ „Ó ‚Ó ÌË: Í‡Í ‚Ó ÚÓ˜ ÌÓ ‚˙ ̄ ‡Ú, ‰Ó Í‡Í ‚‡ ÒÚÂ ÔÂÌ
Úfl· ‚‡ ‰‡ „Ó Ò‚˙ ̄ ‡Ú Ë ‰Ó Í‡Í ‚‡ ÒÚÂ ÔÂÌ ÌÂ Úfl· ‚‡ ‰‡
„Ó Ò‚˙ ̄ ‡Ú.

ü. Å.: ç‡ ÏÂÌ ÏË Â Î˛ ·Ó ÔËÚ ÌÓ Ë ÚÓ‚‡, ˜Â ËÏ‡ Ìfl ÍÓÎ ÍÓ
ÌÂ˘‡, ÍÓ Ë ÚÓ ÔÂÔ ‡ ̆ ‡Ú Í˙Ï ËÒ ÚÓ Ë ̃ ÂÒ ÍË ÔË ÏÂ Ë.
á‡ ÏÂÌ ËÏ‡ ÚflÒ Ì‡ ‚˙Á Í‡ Ò îÎÛÍ ÒÛÒ, ÌÓ ÌÂ ˜‡Í ‰Ó
Ú‡Ï, ˜Â ‰‡ Í‡ ÊÂ¯, ˜Â îÎÛÍ ÒÛÒ Ò‡ ÓÒ ÌÓ‚ ÌÓ ÚÓ ÌÂ˘Ó,
ÒÔfl ÏÓ ÍÓ Â ÚÓ ÚÂ ÒÂ fl‚fl ‚‡Ú ÔÓ ‰˙Î ÊÂ ÌËÂ. àÏ‡ ÍÓ ÎÂÍ -
ÚË‚ ÌÓ ‰ÂÈÒ Ú ‚ËÂ, ËÏ‡ ÚÂÁË ÒÚ‡Ì ÌË Ì‡ ÏÂ ÒË ‚ ÔÛ· ÎË Í‡ -
Ú‡, Í˙ ‰Â ÚÓ ÚÂ ÒÂ fl‚fl ‚‡Ú, ÛÊ ÍËÏ ‚ÒË˜ ÍÓ Â ÂÍ Ò Ô ÓÏ ÔÚ –
‚ÔÓ ̃ ÂÏ ÏÌÓ „Ó ˜ÂÒ ÚÓ ÌÂ ˜‡Í ‰Ó Ú‡Ï, ÌÓ ËÁ „ ÎÂÊ ‰‡ Í‡ÚÓ
˜Â ÎË Â ÒÛ ÔÂ ÂÍ Ò Ô ÓÏ ÔÚ. çÓ îÎÛÍ ÒÛÒ ËÏ‡ ÒÛ ÔÂ ÔÓÒ -
Î‡ ÌËÂ Ë ÒÔÂ ̂ Ë ÙË˜ Ì‡ Ì‡ ÚÓ ‚‡ Â ÌÓÒÚ. åËÒ ÎË¯ ÎË, ˜Â ÚÂ
ËÏ‡Ú Ú‡ ÍÓ ‚‡?

ç. ë.: åËÒ Îfl, ˜Â ËÏ‡Ú ‡· ÒÓ Î˛Ú ÌÓ ÔÓÒ Î‡ ÌËÂ. ë‡ Ï‡ Ú‡
Ë‰Âfl Ì‡ îÎÛÍ ÒÛÒ, ‚ ÏÓ ÏÂÌ Ú‡, ÍÓ „‡ ÚÓ ÚÓÈ ÒÂ Â ÒÎÛ˜ ‚‡Î,
‚˙ Ó· ̆ Â ÌÂ Â ·ËÎ‡ ÔÂ‰ Ì‡Á Ì‡ ̃ Â Ì‡ Á‡ ÏÛ ÁÂfl, Ì‡ÎË

you can work with this space. And also the idea that on
the basis of what had been shown up to that moment
you can say something new and in a new way, not
declaratively, but in some other mode of expression.
And the cool thing about it is that in their way of expres-
sion there is a great deal of intermediary spaces and
planes. Everybody immediately looks at the projection
which is going on. But at the same time, given all the lit-
tle corners of the wall, Gelatin managed to show this
space in a way that in my view was brilliant – this space
was turned into a peculiar kind of diary. “For those of
you who don’t know what we have done, we did this.
And those who didn’t come to our lecture can look at the
slightly tilted TV screen which can be seen as a separate
work but in fact it isn’t because at the moment it is part
of this here. And if you don’t want to look at this work,
look out of the open window...”. One of their require-
ments was for the window to be open so that the sun
could shine in there. And for those who want this sun to
be creatively involved in some way, there was a sun on
the wall right next to the window, if you remember... for
me this whole work was just lovely. It should be added
that these four people are very different from each other,
very different in their ways of communication: one is
absolutely brilliant when he is a bit tipsy, the other is
silent and looks at you more or less tenderly, the third
has a slightly frowning look, and the fourth is just like an
image from a Brueghel painting... All four of them are
like faces from a Brueghel painting... in the best possi-
ble sense of the word. They are creating a Babylon
tower, an awesome Babylon tower.

I. B.: But do you think they have any sense of responsi-
bility?

N. S.: Absolutely. It may appear at a certain moment,
and to somebody who doesn’t know them or what they
are doing well enough, that they are flippant and reck-
less, but this is simply not the case. Fortunately, there is
no calculation in the interaction between their works and
the audience, but I think they are all the time absolutely
responsible about what exactly they do, to what extent
they should finish it and to what extent they should leave
it unfinished.

I. B.: I also find it interesting that there are several histor-
ical references. I see a clear link with Fluxus, but I would
not go as far as to suggest that Fluxus are the base which
is developed and continued by Gelatin. There is collective
activity, there are these strange interventions among the
audience where the artists appear as though everything
was done impromptu – by the way, it often does not get
that far but it looks as though it was extremely impromp-
tu. But Fluxus have a super message and a specific
weight. Do you think Gelatin have them too?

N. S.: I think they have an absolute message. The very
idea of Fluxus, at the moment when it happened, was
not at all designed for the museum, was it? You drop it
in public space – the more scandalous, the better. Right
now some of the strangest places in museums are pre-
cisely those which aim at capturing this Fluxus between
four walls, to classify it and exhibit it in an appropriate
way. The thing is that the four Gelatin people, what they
offer you now, is simply much more than a work of art
than it is in the case of Fluxus.
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Ú‡Í‡? èÛÒ Í‡¯ fl ‚ ÔÛ· ÎË˜ ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó – ÍÓÎ ÍÓ -
ÚÓ ÔÓ-ÒÍ‡Ì ‰‡Î ÌÓ, ÚÓÎ ÍÓ ‚‡ ÔÓ-‰Ó· Â. ëÂ„‡ ‚ ÏÓ ÏÂÌ Ú‡
Â‰ÌË ÓÚ Ì‡È-ÒÚ‡Ì ÌË ÚÂ ÏÂÒ Ú‡ ‚ ÏÛ ÁÂ Ë ÚÂ Ò‡ ÚÓ˜ ÌÓ
ÚÂÁË, ÍÓ Ë ÚÓ ËÒ Í‡Ú ‰‡ ı‚‡ Ì‡Ú ÔÓ Ìfl Í‡ Í˙‚ Ì‡ ̃ ËÌ ÚÓ˜ ÌÓ
ÚÓÁË îÎÛÍ ÒÛÒ, ‰‡ „Ó ‚Í‡ ‡Ú ÏÂÊ ‰Û ˜Â ÚË Ë ÒÚÂ ÌË, ‰‡
„Ó ÍÎ‡ ÒË ÙË ̂ Ë ‡Ú Ë ‰‡ „Ó ÔÓ Í‡ Ê‡Ú ÔÓ ÔÓ ‰Ó ·‡ ‚‡˘ Ì‡ -
˜ËÌ. í‡Ï Â ‡ ·Ó Ú‡ Ú‡, ˜Â ÚÂÁË ˜Â ÚË Ë Ï‡ ÊÂ Î‡ ÚË ÌÓ‚ ̂ Ë,
ÚÓ‚‡, ÍÓ Â ÚÓ ÚÂ ÚË ÔÂ‰ Î‡ „‡Ú ‚ ÏÓ ÏÂÌ Ú‡, Â ÔÓÒ ÚÓ ÏÌÓ -
„Ó ÔÓ ‚Â ̃ Â ÔÓ ËÁ ‚Â ‰Â ÌËÂ Ì‡ ËÁ ÍÛÒ Ú ‚Ó ÚÓ, ÓÚ ÍÓÎ ÍÓ ÚÓ
ÔË îÎÛÍ ÒÛÒ.

ü. Å.: Ñ‡, ‡Á ·Ë ‡Ï. é·‡ ̃ Â ÏËÒ ÎË¯ ÎË, ˜Â ÚÓ‚‡ ÔÓ -
ËÁ ‚Â ‰Â ÌËÂ, ÍÓ Â ÚÓ ÜÂ Î‡ ÚËÌ ÌË ÔÂ‰ Î‡ „‡, Â Ìfl Í‡ Í˙‚
Ú‡ Í˙‚ ÓÔ‡ ÍÓ ‚‡Ì Ë ‚˙ Á‡Ì Ò Ô‡Ì ‰ÂÎ Í‡ ‡Ì ÚË ÂÒ Ú‡· ÎË¯ -
Ï˙ÌÚ, ËÏ‡È ÍË ÔÂ‰ ‚Ë‰ îÎÛÍ ÒÛÒ. íÂ ‚ÒË˜ ÍÓ Ò‡ Ô‡ ‚Ë -
ÎË ÒÂ ̆ Û ÏÛ ÁÂfl, ÒÂ ̆ Û ÒÍÛ Í‡ Ú‡ Ì‡ ËÒ ÚÓ Ë fl Ú‡ Ì‡ ËÁ -
ÍÛÒ Ú ‚Ó ÚÓ, ÒÂ ̆ Û ÔÓ‰ Â ‰Â ÌË ÚÂ ÒÔË Ò˙ ̂ Ë, ÒÎÂ‰ ÍÓ Â ÚÓ Ò‡
ÒÂ ÓÍ‡ Á‡ ÎË ˜‡ÒÚ ÓÚ Úflı.

ç. ë.: ÜÂ Î‡ ÚËÌ Á‡ fl ‚fl ‚‡, ˜Â ÓÔ Â ‰Â ÎÂ ÌË ÍÛ ‡ ÚÓ Ë
ÌflÏ‡ ‰‡ „Ë ÔÓ Í‡ ÌflÚ ‚ Ìfl ÍÓË ÓÙË ̂ Ë ‡Î ÌË ËÁ ÎÓÊ ·Â ÌË
ÔÓÒ Ú ‡Ì Ò Ú ‚‡. à ÚÓ‚‡, ÔÂ‰ ÔÓ Î‡ „‡Ï, Â ‰Ó· Â Á‡ Úflı,
Á‡ ̆ Ó ÚÓ ÚÂ Úfl· ‚‡ ‰‡ ËÏ‡Ú Ìfl Í‡Í ‚Ó Ú‡ ÍÓ ‚‡ ÔÓ ÚË ‚Ó -
ÔÓÒ Ú‡ ‚fl ÌÂ, Á‡ ‰‡ ÏÓÊÂ ‰‡ ÒË ÔÓ‰ ‰˙ Ê‡Ú ÚÓ ÌÛ Ò‡. ë˙ -
˘Â‚ Â ÏÂÌ ÌÓ Ó·‡ ̃ Â Ì‡ Úflı ËÏ Â ÔÂ ‰ÂÎ ÌÓ flÒÌÓ, ˜Â Ò‡
ÔÓÒ ÚÓ ◊„Ó Â ̆ Ë“ ‚ ÏÓ ÏÂÌ Ú‡ Ë ÚÓÁË ÏÓ ÏÂÌÚ ÔÓ ‰˙Î -
Ê‡ ‚‡ ‚Â˜Â Ìfl ÍÓÎ ÍÓ „Ó ‰Ë ÌË.

ü. Å.: íÂ ‡ ·Ó ÚflÚ Ò Â‰ÌË ÓÚ Ì‡È-‰Ó· Ë ÚÂ „‡ ÎÂ ËË, ÔÓÌÂ
‚˙‚ ÇË Â Ì‡. çÓ ‚ ‡Á „Ó ‚Ó Ë ÌÂÔ Â Í˙Ò Ì‡ ÚÓ ÔË ÌË Áfl ‚‡Ú
ÚÓÁË Ù‡ÍÚ.

I. B.: Yes, I do. But do you think that the work of art that
Gelatin offer us is a kind of anti-establishment, in a fancy
gift-wrapping and with a ribbon, having Fluxus in mind?
They have done everything against the museum, against
the boredom of art history, against neat lists and after-
wards they became part of it all.

N. S.: Gelatin states that certain curators would not
invite them in some of the official exhibition spaces any-
way. And this is good for them, I suppose because they
have to hold some sort of opposition to keep them in
good shape. But at the same time it is all too clear to
them that they are just “hot” at the moment and this
moment has been going ton for several years.

I. B.: They work with some of the best galleries, at least
in Vienna. But in conversations they always downplay
this fact.

N. S.: This is normal.

I. B.: All right, you are after all an artist who knows the
system very well. On the one hand Gelatin ride a scoot-
er and their bums show through, on the other hand they
are World Trade Center scholars, they work with Meyer
Kainer, they do something, whatever it may be – at the
Secession in Vienna... This is a little bit complex for the
audience who cannot, after all, be aware of it. Do you
think that this anti-establishment mode is a conscious
strategy, or are they being just playful toward people
and are being flippant and jocular about it?
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ËÁÎÓÊ·‡ ◊nasser klumpatsch 
(ÏÓÍËflÚ ·ÓÍÎÛÍ) Ì‡ ÊÂÎ‡ÚËÌ“. 
ÄíÄ ˆÂÌÚ˙ / àëà – ëÓÙËfl, 9 – 30 ˛ÎË 2004.
íÛÍ Ë ÒÚ. 22, 24 
exhibition “gelatin’s nasser klumpatsch 
(wet garbage)”. 
ATA Center / ICA – Sofia, July 9 – 30, 2004.
Here and pp. 22, 24
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ç. ë.: çÓ Ï‡Î ÌÓ Â ‰‡ ·˙‰Â Ú‡Í‡.

ü. Å.: ÑÓ· Â, ÚË ‚ÒÂ Ô‡Í ÒË ıÛ ‰ÓÊ ÌËÍ, ÍÓÈ ÚÓ ÏÌÓ „Ó
‰Ó· Â ÔÓÁ Ì‡ ‚‡ ÒËÒ ÚÂ Ï‡ Ú‡. éÚ Â‰Ì‡ ÒÚ‡ Ì‡, ÜÂ Î‡ ÚËÌ
ıÓ ‰flÚ ÔÓ „ÓÎË Á‡‰ ÌË ̂ Ë Ë ÒÂ ‚Ó ÁflÚ Ò Ï‡Î ÍË ÏÓ ÚÓ ÂÚ ÍË,
ÓÚ ‰Û „‡ – Ò‡ ÒÚË ÔÂÌ ‰Ë ‡Ì ÚË ‚ World Trade Center, ‡ -
·Ó ÚflÚ Ò å‡ ÈÂ ä‡È ÌÂ, Ô‡ ‚flÚ ÌÂÁ Ì‡È ÌÓ Í‡Í ‚Ó ‚ ëÂ -
ˆÂ ÒË ÓÌ... íÓ‚‡ Â Ï‡Î ÍÓ ÒÎÓÊ ÌÓ Á‡ ÔÛ· ÎË Í‡ Ú‡, ÍÓ fl ÚÓ
‚ÒÂ Ô‡Í ÌÂ ÏÓÊÂ ‰‡ „Ó Ó·ÓÁ Â. ëÏfl Ú‡¯ ÎË, ˜Â ÚÓÁË ‡Ì -
ÚË ÂÒ Ú‡· ÎË¯ Ï˙ÌÚ Â Ò˙Á Ì‡ ÚÂÎ Ì‡ ÒÚ‡ ÚÂ „Ëfl, ËÎË ‚ÒÂ Ô‡Í
ÒË Ë„ ‡flÚ ıÓ ‡ Ú‡, Ï‡È Ú‡Ô ÒË Ô‡ ‚flÚ, Í‡Í ÚÓ ÒÂ Í‡Á ‚‡?

ç. ë.: à ‰‚Â ÚÂ ÌÂ˘‡ Â‰ ÌÓ‚ Â ÏÂÌ ÌÓ. åÌÓ „Ó Â ÂÎÂ ÏÂÌ -
Ú‡ ÌÓ ‰‡ „Ó Í‡Ê‡ ÚÓ‚‡, ÌÓ ÔÓÒ ÚÓ Â Ìfl Í‡Í ‚‡ ÍÂ ‡ ÚË‚ -
ÌÓÒÚ (·˙Î „‡ Ò Í‡ Ú‡ ‰ÛÏ‡ ◊Ú‚Ó ̃ ÂÒ Ú ‚Ó“ Â ÚÓÎ ÍÓ ‚‡ ‰Â -
‚‡Î ‚Ë ‡ Ì‡)... ë‚ËÍ Ì‡ ÎË ÒÏÂ Á‡ Ú‚Ó ̃ ÂÒ Ú ‚Ó ‰‡ ÒÂ „Ó -
‚Ó Ë, ‡ÍÓ ËÏ‡¯ ÌÓ Ï‡Î ÌÓ ËÁ ÍÛÒ Ú ‚Ó, Ì‡ÎË, ÚÓ Â Ú‚Ó -
˜ÂÒ Ú ‚Ó. Ä ÚÂ Ò‡ ÔÓÒ ÚÓ... ˘Ó ‰‡ ÌÂ ËÁ ÔÓÎ Á ‚‡ ÏÂ Ú‡fl
‰ÛÏ‡, ÚÂ Ò‡ ÔÓÒ ÚÓ ‡‰ Ò ÍË Ú‚Ó ̃ ÂÒ ÍË Ì‡ ÚÛ Ë.

ü. Å.: ç‡ ·˙Î „‡ Ò ÍË ÏÓÊÂ ‰‡ ÒÂ Í‡ÊÂ – ËÁÓ· Â Ú‡ ÚÂÎ ÌË...

ç. ë.: çÂ ·Â, ÔÓÒ ÚÓ Ú‚Ó ̃ ÂÒ ÍË Ò‡. à ÒÔÓ Â‰ ÏÂÌ ÚÂ
Ìfl Ï‡Ú ÚÓÁË ÔÓ· ÎÂÏ, ÚÓÁË ÏÓ ÏÂÌÚ Ò ÂÒ Ú‡· ÎË¯ Ï˙Ì Ú‡ Ë
Ò ÚÓ‚‡, ˜Â Ò‡ ‚ÎÂÁ ÎË ‚ Â‰Ì‡ Ú‡ Í‡ ‚‡ ÒËÒ ÚÂ Ï‡. ç‡Ô Ó -
ÚË‚, ÚÂ ·flı‡ ËÁ Í Î˛ ̃ Ë ÚÂÎ ÌÓ ÂÌ ÚÛ ÒË ‡ ÁË ‡ ÌË ‰‡ ‡ ·Ó ÚflÚ
Á‡ Â‰Ì‡ ÓÚ Ì‡È-‰Ó· Ë ÚÂ „‡ ÎÂ ËË ‚ ÏÓ ÏÂÌ Ú‡ – å‡ ÒË ÏÓ
ÑË ä‡ ÎÓ ‚ åË Î‡ ÌÓ. à ‡ ·Ó ÚË ÚÂ ·flı‡ ÔÓÒ ÚÓ ÔÂÍ ‡Ò -
ÌË. à „Ë ‚ËÊ ‰‡¯, ˜Â ÚÂ Ò‡ ÏË ÚÂ Ì‡È-Ï‡Î ÍÓ Ò‡ ÒË Í‡ Á‡ -
ÎË – ÂÚÓ, ÓÚË ‚‡ ÏÂ ÒÂ„‡ ‰‡ Ô‡ ‚ËÏ Ú‡fl ÍÓ ÏÂ ÒË ‡Î Ì‡
‡ ·Ó Ú‡... ë˙ ̆ Â‚ Â ÏÂÌ ÌÓ Ò‡ ÏË ÚÂ „‡ ÎÂ ËÒ ÚË ËÏ‡Ú ÌÛÊ -
‰‡ ÓÚ Â‰ÌË Ú‡ ÍË ‚‡ ÍÂ ‡ ÚË ‚Ë, Á‡ ‰‡ ÏÓ „‡Ú ‚ Ì‡È-ÎÓ ̄ Ëfl
ÒÎÛ ̃ ‡È ‰‡ ÛÒ ÔÓ ÍÓ flÚ Ï‡Î ÍÓ „ÛÁ Ì‡ Ú‡ ÒË Ò˙ ‚ÂÒÚ ÓÚ ÚÓ‚‡,
˜Â ÔÓ Í‡Á ‚‡Ú Â‰Ë Í‡ Í˙‚ ÒË ÚËÔ ËÁ ÍÛÒ Ú ‚Ó. Ä ‚ Ì‡È-‰Ó· -
Ëfl ÒÎÛ ̃ ‡È Á‡ ÌÂ„Ó ÚÓ‚‡ Â ˜‡ÒÚ ÓÚ Â‰ËÌ ÔÓ ̂ ÂÒ, ÍÓÈ ÚÓ
Â ÔÓÒ ÚÓ ÏÌÓ „Ó ‚‡ ÊÂÌ.

ü. Å.: äÓ „‡ ÚÓ ·flı‡ ÚÛÍ, ÚÂ Ú‚˙ ‰fl ı‡, ˜Â ÌÂ Ò‡ ÍÓÌ ‚Â -
ÚË Û Â ÏË. íÓ‚‡ ‚fl ÌÓ ÎË Â?

ç. ë.: Ç ÒÏË Ò˙Î, ˜Â ÌÂ ÒÂ ÔÂ‰ Î‡ „‡Ú Ë ÌÂ ÒÂ ÔÓ ‰‡ ‚‡Ú
ÎË?

ü. Å.: óÂ ÌÂ ÒÂ ÔÓ ‰‡ ‚‡Ú. óÂ ÌÂ ÔÓ ËÁ ‚ÂÊ ‰‡Ú ÔÓ ‰ÛÍ ÚË...

ç. ë.: ä‡ÚÓ ˆflÎÓ, ÏËÒ Îfl, ˜Â ÒÂ ÔÓ ‰‡ ‚‡Ú, Ï‡ Í‡ ˜Â
ÒÔÓ Â‰ ÏÂÌ ÙË ÁË ̃ ÂÒ ÍË ˘Â Ú˙„ Ì‡Ú ‰‡ ·˙ ‰‡Ú ÔÓ ‰‡ ‚‡ -
ÌË ÔÓ-Ì‡ Ú‡ Ú˙Í. çÓ ÏÌÓ „Ó ˘Â ÒÂ ÔÓ ‰‡ ‚‡Ú.

ü. Å.: á‡ ̆ Ó ÚÓ ‡Á ‚Ë ‰flı ‡ ·Ó ÚË ÚÂ ËÏ, ÍÓ Ë ÚÓ ÒÂ ÔÓ ‰‡ -
‚‡Ú, Ë ÚÓ ÌÂ Ò‡ÏÓ ÔË å‡ ÈÂ ä‡È ÌÂ, ÌÓ Ë ÔË å‡ ÒË -
ÏÓ ÑË ä‡ ÎÓ – ‰ÓÒ Ú‡ Â‰ ÌÓ ÚËÔ ÌË, ·Û Í‡ ÌË Ò ÔÎ˛ ̄ Â ÌË
ÊË ‚ÓÚ ÌË...

ç. ë.: ç‡È-‰Ó· Ó ÚÓ Â ‰‡ ÏÓ „‡Ú ‰‡ ÔÓ ‰‡ ‰‡Ú ÔË ÏÂ ÌÓ
ˆÂÎË ËÌ Ò Ú‡ Î‡ ̂ ËË. ë‡‚ ÌË ÚÂÎ ÌÓ ÒÍÓ Ó ‚Ë ‰flı ‚ ÌÓ ‚Ó -
ÓÚ Í Ë ÚËfl åÛ ÁÂÈ Á‡ ÏÓ ‰Â ÌÓ ËÁ ÍÛÒ Ú ‚Ó ‚ á‡Î ̂  ·Û„ Úflı -
Ì‡ ‡ ·Ó Ú‡. Ç˙Ô Â ÍË ˜Â ·Â¯Â ÒÎÓ ÊÂ Ì‡ ÔÓ Â‰ËÌ ‡· ÒÓ -
Î˛Ú ÌÓ ÏÛ ÁÂÂÌ Ì‡ ̃ ËÌ Ì‡ Ò˙ ÓÚ ‚ÂÚ ÌËfl ÔË Â ‰ÂÒ Ú‡Î Ò ÔÓı -
ÎÛ Ô‡Í ÓÚ ÔÎÂÍ ÒË„ Î‡Ò, ‡ ·Ó Ú‡ Ú‡ ÒÚÓ Â ̄ Â ‡‰ Ò ÍË Ò‚Â ÊÓ
Ì‡ ÙÓÌ‡ Ì‡ ‰Û „Ë ‡ ·Ó ÚË, ‰ÓÒ Ú‡ ÔÂÒ ÏÂÚ ÎË ‚Ó Ì‡Ô ‡ -
‚Â ÌË ÓÚ ‡‚ Ò Ú ËÈÒ ÍË ıÛ ‰ÓÊ ÌË ̂ Ë. ÇÒÂ Â‰ÌÓ ˜Â ‚ËÊ ‰‡¯
ÔË ÏÂ ÌÓ Â‰Ì‡ ı‡˜ Í‡ ‚ Ì‡È-‰Ó· Ëfl ÒÏË Ò˙Î Ì‡ ‰Û Ï‡ -
Ú‡, ÒÎÓ ÊÂ Ì‡ ÔÓ‰ ÚÓfl ÔÓı ÎÛ Ô‡Í. ÄÈ‰Â ‰‡ ÌÂ Â ı‡˜ Í‡,
ÔÎ˛Ì Í‡. ä‡ÚÓ ÔÎ˛Ì Í‡ Á‡ ÏÂÌ ‚ ÏÓ ÏÂÌ Ú‡ Â ‡· ÒÓ Î˛ ÚÂÌ
ÍÓÏ Ô ÎË ÏÂÌÚ. à Ì‡È-‚‡Ê ÌÓ ÚÓ – ÍÓÌ Ú‡Í ÚÛ ‚‡Î Ò˙Ï Ò

N. S.: I think it is both things at the same time. It is a
hugely simple way of putting it but this is simply a kind
of creativity (I prefer to use the Anglicised word because
the Bulgarian one is so devaluated)... We expect the
word creativity to be used if you have, well, normal art,
that’s what is creative, isn’t it? And these people, they
are just... why not use this word, they are just very cre-
ative personalities.

I. B.: In Bulgarian you could say “ingenuous”, or
“resourceful”...

N. S.: No, no, they are creative, that’s what they are.
And I think they don’t have this problem with the estab-
lishment and with having entered a system like that.
On the contrary, they were very enthusiastic about
working for one of the best galleries at the moment,
Massimo De Carlo in Milan. And the works were just
beautiful. And you see them, they are the last people to
have thought “Right, now we go off and do this com-
mercial job”... At the same time the gallerists them-
selves need creative characters like that so that: if the
worst came to the worst, they could appease their bad
conscience about exhibiting this or that type of art. And
in the best case for them this is part of a process which
is simply very important. 

I. B.: When they were here, they claimed that they are
not marketable. Is this true?

N. S.: You mean in the sense that they don’t offer them-
selves or sell themselves?

I. B.: That they don’t sell themselves, they don’t produce
products...

N. S.: Generally, I think that they sell themselves although
in my view they will begin to be sold a little later on. But
they will sell really well.

I. B.: Because I saw their works, the ones that can be
bought, not only at Meyer Kainer’s but also at Massimo
De Carlo’s, and they are rather similar: jars filled with
fluffy toy animals...

N. S.: The best thing would be to sell, for instance, entire
installations. Relatively recently I saw one of their works
in the newly opened Museum für Moderne Kunst
Salzburg. Although it was placed in the typically muse-
um way – on a pedestal and under a  transparent cover,
the work was a breath of fresh air compared to others,
rather shrewdly done by Austrian artists. It’s like seeing
phlegm – in the best possible sense of the word – spat
in a glass case. OK, not phlegm, just spittle. As such
spittle for me it is an absolute compliment. And most
importantly, I know people who collect their works and
who are very interested in how a project will take place,
for example. I have a splendid work, one of the first
drawings for the tower with fat people with a photo
attached to it. I look at it every day; it’s like a warning.
Probably this is why I have lost some weight; I am not as
fat as I used to be... It is useful.

I. B.: It is useful for you in a very direct way. I hope it
doesn’t remind you to clean or something like this...
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ıÓ‡, ÍÓ Ë ÚÓ Ò˙ ·Ë ‡Ú ÚÂı ÌË ‡ ·Ó ÚË, ÍÓ Ë ÚÓ ÊË‚Ó ÒÂ ËÌ -
ÚÂ Â ÒÛ ‚‡Ú Í‡Í ÔË ÏÂ ÌÓ ˘Â ÒÂ ÒÎÛ ̃ Ë ÚÓÁË ÔÓÂÍÚ.
ÄÁ ËÏ‡Ï Â‰Ì‡ Úflı Ì‡ ‚Â ÎË ÍÓ ÎÂÔ Ì‡ ‡ ·Ó Ú‡, Â‰Ì‡ ÓÚ
Ô˙ ‚Ó Ì‡ ̃ ‡Î ÌË ÚÂ ËÏ Ë ÒÛÌ ÍË Á‡ ÍÛ Î‡ Ú‡ Ò ‰Â ·Â ÎË ÚÂ
ıÓ‡ Ò ÔË Í‡ ̃ Â Ì‡ Í˙Ï ÌÂfl ÒÌËÏ Í‡. ÇÒÂ ÍË ‰ÂÌ fl „ÎÂ -
‰‡Ï – Á‡ ÏÂÌ Â Í‡ÚÓ ÔÂ ‰ÛÔ ÂÊ ‰Â ÌËÂ. åÓÊÂ ·Ë Á‡ ÚÓ -
‚‡ Ò˙Ï ÓÚ Ò Î‡· Ì‡Î ‚ ÏÓ ÏÂÌ Ú‡, ÌÂ Ò˙Ï ÚÓÎ ÍÓ ‚‡ ‰Â ·ÂÎ...
Ç˙ ̄ Ë Ìfl Í‡Í ‚‡ ‡ ·Ó Ú‡.

ü. Å.: åÌÓ „Ó ‰Ë ÂÍ Ú ÌÓ ÚË ‚˙ ̄ Ë ‡ ·Ó Ú‡. é˘Â ÓÒ Ú‡ ‚‡
Ë ‰‡ ÚÂ ÔÓ‰ ÒÂ ̆ ‡ ÔË ÏÂ ÌÓ ‰‡ ÏÂ ÚÂ¯ ËÎË Ìfl Í‡Í ‚Ë
Ú‡ ÍË ‚‡...

ç. ë.: á‡ Ô˙ ‚Ë Ô˙Ú ÒÂ ÒÂ˘ Ì‡ı Ò îÎÓ Ë ‡Ì ÔÂÁ 2000-
Ú‡ „Ó ‰Ë Ì‡ Ì‡ Ìfl Í‡Í ‚‡ ‚Â ̃ Â fl ÔË î‡Ìˆ ìÂÒÚ Ë ÚÓÈ ÏË
Ì‡Ô ‡ ‚Ë ÏÌÓ „Ó ÒËÎ ÌÓ ‚ÔÂ ̃ ‡Ú ÎÂ ÌËÂ Ò Ì‡ ̃ Ë Ì‡ ÒË Ì‡ „Ó -
‚Ó Â ÌÂ, Ì‡ ËÁ ‡ Áfl ‚‡ ÌÂ. à ÚÓÍÛ-˘Ó ·Â¯Â ÒÚ‡ Ì‡ Î‡, ÏËÒ -
Îfl, Ú‡fl ‡ ·Ó Ú‡ ‚ ï‡ ÌÓ ‚Â Ë ÚÓÈ ÏË ‡Á Í‡Á ‚‡ ̄ Â Ô‡Í -
ÚË ̃ ÂÒ ÍË Í‡Í ÒÂ Â ÒÎÛ ̃ Ë Î‡. ëÏfl Ú‡Ï, ˜Â ÚÓ‚‡ Â Â‰Ì‡ ÓÚ
Ì‡È-ÒËÎ ÌË ÚÂ ‡ ·Ó ÚË, Ô‡ ‚Â ÌË ÔÂÁ ÔÓÒ ÎÂ‰ ÌÓ ÚÓ ‰Â ÒÂ -
ÚË ÎÂ ÚËÂ Í˙ ‰Â ÚÓ Ë ‰‡ ·ËÎÓ ÔÓ Ò‚Â Ú‡. ëÚ‡¯ ÌÓ ÏÓ˘ ÌÓ,
Ô˙ ‚Ó, Í‡ÚÓ ‚Ë ÁËfl – ÚÓ‚‡, ˜Â „ÎÂ ‰‡¯ Â‰Ì‡ ÏÓ ‡ ‚‡, Ì‡
ÍÓ fl ÚÓ ‚ËÊ ‰‡¯ Ï‡Î ÍÓ ·‡ ÒÂÈÌ ̃ Â, Â‰ËÌ Ë ÔÓ ÎÓ ‚Ë Ì‡ – ‰‚‡
ÏÂÚ ‡ ‚ ‰Ë ‡ ÏÂ Ú˙, ÍÓ Â ÚÓ ‡· ÒÓ Î˛Ú ÌÓ ÌË˘Ó ÌÂ ÚË „Ó ‚Ó -
Ë Ë ÒÏfl Ú‡¯, ˜Â Â Ìfl Í‡Í ‚‡ ÌË Í‡Í ‚‡ ‡ ·Ó Ú‡, Ë ÒÎÂ‰
ÚÓ‚‡ ‚ÒË˜ ÍË ÚËfl ËÒ ÚÓ ËË, ÍÓ Ë ÚÓ ÒÂ ÒÎÛ˜ ‚‡Ú – Á‡ ÔÓ˜ -
‚‡È ÍË ÓÚ ÚÓ‚‡, ˜Â Ò‡ÏÓ ÓÔ Â ‰Â ÎÂÌ ÚËÔ ıÓ‡ ÏÓ „‡Ú ‰‡
ÒÂ „ÏÛ Ì‡Ú ‚˙Ú Â, ÍÓ Ë ÚÓ Ìfl Ï‡Ú Á‰‡ ‚ÓÒ ÎÓ‚ ÌË ÔÓ· ÎÂ -
ÏË... ÒÚ‡¯ ÌÓ ¯‡Ì Ú‡ ‚Ó. à ÍÓ „‡ ÚÓ ÒÂ ‚Í‡ ‡Ú Ó„ ÓÏ ÌÓ
ÍÓ ÎË ̃ ÂÒ Ú ‚Ó ÒÂ‰ Ò Ú ‚‡ Á‡ ‡ ‰Ë ÚÓ‚‡ ÚË ‰‡ ‰Ó ·ËÂ¯ Ìfl -
Í‡Í ‚Ó ÛÒÂ ̆ ‡ ÌÂ, ÍÓ Â ÚÓ ÌÓÒË ÏÂ˜ Ú‡ Ú‡ Ìfl ÍÓÈ Ô˙Ú ‰‡ ÔÓ -
Ô‡‰ ÌÂ¯ ‚ Ú‡ Í˙‚ ÍÂ ÒÓÌ, ÌÓ ÚË ÁÌ‡Â¯, ˜Â ÔÓÒ ÚÓ ÌflÏ‡ ‰‡
ÏÓ ÊÂ¯, ÌflÏ‡ ‰‡ ÚË ‰ÓÒ ÚË„ ÌÂ ÔË ÏÂ ÌÓ ÒÏÂ ÎÓÒÚ Ú‡ ‰‡
‚ÁÂ ÏÂ¯ Â‰Ì‡ ÍÓÙ‡ Ë ‰‡ ÒÂ ˆÓÔ ÌÂ¯ ÔÓ‰ ‚Ó ‰‡ Ú‡, ÒÏfl -
Ú‡È ÍË, ˜Â Ú‡Ï Ò˙Ò ÒË „Û ÌÓÒÚ ˘Â ËÏ‡ ‰ÓÒ Ú‡ Ú˙˜ ÌÓ ‚˙Á -
‰Ûı Á‡ ÏÂ˜ Ú‡ Ú‡ ÚË... à ÂÚÓ ÒÂ„‡ ÚËfl ıÓ‡ Ò‡ „Ó Ì‡Ô ‡ ‚Ë -
ÎË, ÚË ‡ÍÓ ËÒ Í‡¯, ÏÓ ÊÂ¯ ‰‡ ‚ÎÂ ÁÂ¯ ‚˙Ú Â. àÎË Í‡ÚÓ
ÒÂ ÒÂ ̆ ‡Ï, ÔË ÏÂ ÌÓ, ‚ ëÓÌ Ò ·ÂÍ, ÅÂÎ „Ëfl, ˆfl ÎÓ ÚÓ ÚÓ‚‡
ÚÂ Ò‡ ‚Ë ̆ Â, ÍÓ Â ÚÓ ·flı‡ Ì‡Ô ‡ ‚Ë ÎË Ú‡Ï, Ú‡fl Í‡Î... àÎË
Ô˙Í, ÔÓÏ ÌË¯ ÏÌÓ „Ó ‰Ó· Â, ‚˙‚ ÇÂ ÌÂ ̂ Ëfl Í‡Í Á‚Û ̃ Â ̄ Â
ÚÓÁË ‡‚ Ò Ú ËÈÒ ÍË Ô‡ ‚Ë ÎËÓÌ, ÍÓÈ ÚÓ Â ÒÚ‡ ıÓÚ ÌÓ ËÁ ÔË -
Ô‡Ì, ËÁ ̂ ˙ Í‡Ì Ë Ú.Ì., Ë ËÁ ‚Â‰ Ì˙Ê ÔÂ ‚˙ Ì‡Ú ‚ ·Î‡ ÚÓ.

ü. Å.: á‡ ÚÓÁË ‡‚ Ò Ú ËÈÒ ÍË Ô‡ ‚Ë ÎËÓÌ ÚÂ Í‡ Á‡ ı‡, ˜Â ÌË -
ÍÓÈ ÌÂ „Ë Â ‡Á · ‡Î. í˙È Í‡ÚÓ ÓÒ ÌÓ‚ ÌÓ ÚÓ, Á‡ ÍÓ Â ÚÓ
ÒÚ‡ ‚‡ ̄ Â ‚˙Ô ÓÒ Â, ˜Â Ú‡Ï, ‚ ı‡Ò ÚË ÚÂ, Â ËÏ‡ ÎÓ ıÓ‡,
ÍÓ Ë ÚÓ ÌË ÍÓÈ ÌÂ „Ë Â ‚ËÊ ‰‡Î. ïÓ ‡ Ú‡ Ò‡ ·ËÎË Ï‡Ò ÍË -
‡ ÌË, Ó· ÎÂ ̃ Â ÌË ‚ ÁÂ ÎÂ ÌÓ Ë Ò‡ ÒÂ ‰Â ÎË ‚ ı‡Ò ÚË ÚÂ Ë ˜Â
ÚÓ‚‡ Â ·ËÎ‡ ‚Ò˙˘ ÌÓÒÚ ÓÒ ÌÓ‚ Ì‡ Ú‡ Á‡ ‰‡ ̃ ‡, ‡ ·Î‡ ÚÓ ÚÓ Â
‰Ó¯ ÎÓ Ìfl Í‡Í ÒË Ú‡Í‡... ÔÓ Ô‡‰ Ì‡ ÎÓ ËÏ Â ÔÓ‰ ˙Í‡. äÓ -
Â ÚÓ ÌÂ ÁÌ‡Ï, Ú˙È Í‡ÚÓ ‡Á, Á‡ Ò˙ Ê‡ ÎÂ ÌËÂ, Í‡ÚÓ ·flı
Ú‡Ï, Ò˙˘Ó ÌÂ ‚Ë ‰flı ÌË Í‡Í ‚Ë ıÓ‡, ‡ ÔÂ ‰ËÏ ÌÓ ÒÂ
ÔÓÚ Ë Ò‡ı ÓÚ ÚÓ‚‡ ·Î‡ ÚÓ Ë ÓÚ ÌÓ ‚Ó ÓÚ ÚÓÁË ÒÛ ÔÂ ‡Ì ÚË -
ÂÒ Ú‡· ÎË¯ Ï˙ÌÚ, ÍÓ Â ÚÓ Â ÚÓ Ú‡Î ÌÓ ‡Á Û ̄ ‡ ‚‡ ÌÂ Ì‡ Ò‡Í -
‡Î ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó Ì‡ Ô‡ ‚Ë ÎË Ó Ì‡. à ÏË ·Â¯Â
ÏÌÓ „Ó Î˛ ·Ó ÔËÚ ÌÓ.

ç. ë.: à ‚ÏË ËÒ ‚‡ ÌÂ Ì‡ Ò‡Í ‡Î ÌÓ ÚÓ ÔÓÒ Ú ‡Ì Ò Ú ‚Ó –
ÔÓ ÂÍ Ú˙Ú, ÍÓÈ ÚÓ Ò‡ Ô‡ ‚Ë ÎË Ò å‡ ÈÂ ä‡È ÌÂ Ò ÚÓ ‡ ÎÂÚ -
Ì‡ Ú‡, Í˙ ‰Â ÚÓ ‚ÒÂ ‚˙Á ÏÓÊ ÌË ıÓ‡ ÔÓÒ ÚÓ ‚ÎË Á‡ ÎË, Á‡
‰‡ ÔÓÎ Á ‚‡Ú ÚÓ ‡ ÎÂÚ Ì‡ Ú‡, ÍÓ fl ÚÓ Â ‚ ˆÂÌ Ú˙ ‡ Ì‡ „‡ ÎÂ Ë fl -
Ú‡. á‡ ÏÂÌ ÚÓ‚‡ Â ÔÂÍ ‡Ò ÌÓ, Ó˘Â ÔÓ ‚Â ̃ Â, Á‡ ̆ Ó ÚÓ ÒÂ
Ì‡ ÏË ‡ ‚ Ú‡ Í‡ ‚‡ ˜‡ÒÚ Ì‡ ÇË Â Ì‡, Í˙ ‰Â ÚÓ ‡ÍÓ Â ̄ Ë¯, ˜Â
ÚË ÒÂ ÔË Í‡Â, ÚÛ‰ ÌÓ ÏÓ ÊÂ¯ ‰‡ Ì‡ ÏÂ Ë¯ ÏflÒ ÚÓ.

N. S.: I met Florian for the first time at a dinner at Franz
West’s in 2000 and he struck me with his way of talking,
the way he expressed himself. And the work in Hanover
had just been finished, I think, and he was telling me
about how it had practically happened. I think that this
is one of the most powerful works in the last ten years
anywhere in the world. Tremendously powerful, indeed,
in terms of visual representation – you watch a lawn with
a small swimming pool with a diameter of about 1.5-2 m
that doesn’t communicate anything to you, you think it
is a mediocre work and then all these stories that take
place, starting with the restriction that only healthy peo-
ple can go in... very weird. And when an incredible
amount of funding is invested so that you get a sense
which bears the dream to find yourself in a caisson like
that some time, but you know that you won’t be able to,
that you won’t have, say, the courage to take a bucket
and to jump in the water because you think there will be
enough oxygen for your dream... And now these people
have done it, if you want you can go in. Or when I think
that in Sonsbeek, Belguim, for instance, this whole
swamp, that they had made, that mud... Or as you well
remember the presence of the Austrian pavilion in
Venice, it was so elaborately done, perfect really, and
turned into a swamp.

I. B.: They said about the Austrian pavilion that nobody
understood them. The main thing was that there were
people in the bushes whom nobody saw. These people
were wearing masks, they were dressed in green, and
were sitting in the bushes. Apparently this was the main
task and the swamp simply happened to appear there...
it happened to be at hand. Which I don’t really know
since when I was there I didn’t see any people either,
unfortunately, and I was mainly struck by the swamp
and again by this incredible anti-establishment which is
a total destruction of the sacral space of the pavilion.
I find it very interesting.

N. S.: And the rancid sacral space – their project with
Meyer Kainer, the toilet. People went in it simply
because they needed to use the toilet which is in the
centre of the gallery. I think this is lovely, especially
because it is located in an area in Vienna where if you
need to take a piss, it is actually difficult to find an appro-
priate place. 
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