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MHTEPHELUWBHBITAPTUCT

Apa bybHoBa

HasBaHuneTo Ha nsnox6ara Ha [aH MNMepxoscku B ranepua NCU-Co-
A e, pasbupa ce, He NPOCTO ONUT Aa Ce y4acTBa B HacTbrBallaTa
rnobanvcTka TeHAEHUMA aa ce TPaHCNUTepMpaT AbrMTe aHIUACKK
OyMU ¢ Knpuniuua. YecTHO npusHaBame, Ye TOBa € MbPBOTO MpeAcTa-
BAHE Ha Yy>JEeCTPaHeH 1 CBETOBHO U3BECTEH XYAOXHUK BbB BCE OLle
NPOXOXAALLOTO HU U3N0XK6EHO NPOCTPaHCTBO. MNMokaHaTa KbM HEro He
6e HUTO Cry4alHOCT, HUTO n3HeHana. OnuTeame ce Ja ce BNULIEM B
HanperHaTvAa My U3nox6eH nnaH oT focTa Bpeme, 3alloTO B HEFOBUTE
paboTy Npo3upa o6LWOTO HX MUHAIO, 06 BPKAHOTO HM HACTOALLE U CbC
30p 3anasBaHara BApa B No-gobpo 6baeLe.

HenAat Hu camo 294 km (cbrnacHo Google maps), KakTo 1 Toraea,
Korarto ,Te“ ca rmefanu «Hawara» Tenesusnsa npes 1980-Te, a ,Hue
— TAXHaTa B KpaA Ha aekemBpu 1989-ta. OTTorasa To4HO 20 rognHn
napanesnHo U3XuBABaMe W, KAKTO Han-TOYHO ONucBa CamunAT

[aH MNep>xoBCcKKM, NpeononAaBame COUMaNUCTUYECKNTE, NOCT-TOTasnu-
TapHUTe, M3TOYHO-EBPONENCKNTE, HaslkaHCKUTe C1 TpaBMU MO MbTA
KbM Me4yTaHaTa eBponencKka, a 3allo He 1 MeXayHapoaHa MAEeHTUNY-
HocT. PucyHknTe Ha [laH ca pasno3HaBaemuTte found objects Ha Tasu
obuwa nuctopvA. ,BHeceHn“ B nanoxbeHaTa 3ana oT XyAoXKHNKa-
Yy>XXAEHeL 1 BCe nak cbeeq, Te 6enexkaTr TpaeKTopun Ha NPOMAHa,
KbM U3rpaxxgaHeTo Ha KOUTO MMame HENOCPeaCTBEHO OTHOLLEHME

N HUe.

MoATa nbpBa NMyHa cpeLla ¢ Hero 1 XeHa My Jlna — HeBepoATeH Xy-
OOXKHVNK-XYMAHUTAPUCT (KOMKOTO U CTPAHHO Aa 3BY4M TOBA), Ce Cryum
B CaHKT MeTepbypr npe3 1996 . KbOETO C Bb3XMLIEHNE N CbCTpada-
Hve HabnogaBax XyooXKHMKa, U3TpUBaLL KokanyeTaTa Ha NpbCTUTE Cn
[0 KPbB, pUCyBankm ¢ Tebelumnp 6e3KkpanHoO KONM4ecTBo ,MopTpeTye-
Ta" BbPXY KaMeHHWA Nog Ha kategpanara Ha maHacTupa CMonHm.

A N0 TAX BCAKA CeKyHAa CTbrBaxa xopa 1 rm natpmusaxa ¢ nogMeTKu-
Te cu... Process art? KomyHnkauma? A moxe 6u gosepve n
BCEOTAANHOCT?

[aH Beye e ngsan B bbarapua npeam 10 rognHW, 3a aa yyacTtsa B
TpaBmaTuyHaTa ¢ o6bpKaHaTta cu KypaTopcka KoHuenumA nanoxoéa
,/13M1cnAHe Ha HapoA'; NpeacTaBeHa B HEOTOMNNEHNTe 3anm Ha Ha-
LumoHarnHara ranepua 3a 4y>XaectpaHHo u3kKyctso npes 1999 roguHa.
A npe3 2004 r. (5 roanHM No-KbCHO) noceTn bankaHa B pamkuTe Ha
Obep(uHuTEN)HaTa KOHEPEHUMA B KpbUMA, OpraHu3vpaHa ot
MHcTnTyTa 3a cbBpeMeHHo uskycteo—CodmA kaTo yacT ot ,bankaHn-

“

ckara Tpunorna“ Ha nsnoxbenna npoekT ,B nebpute Ha bankanute"

A3 no3HaBawm, TOM No3HaBa, TA No3HaBa, Te No3HaBaT, HMe Nno3HaBa-
me [laH MNep>xoBckn oTAaBHa. Vima Konerun, kouto ca paboTunu ¢ Hero
B €H1 U CbLuM M3NoxX6eHn 3anun no ceeta un npeam MeH. Npes Toea
BpeMe TON Cb3aBa PUCYHKM B MOYTU BCUYKUTE CTpaHu OT atnaca,
nony4aBa Harpagu, OKassa ce B Hal-MpPecT>XHU Konekuun. 3anoysa
TpeTarta neTuneTka OT HEroBMTE BPB3KU CbC cohuinckaTa XyaoXKecT-
BeHa CLeHa, 3aTOBa € TONKOBa UHTEPECHO Aa NOroBOPUM C

[lan Mepxoscku 3a ToBa OTKbAE cme? Kon cme? Hakbae otusame?
3aepgHo...

1 HasBaHwue Ha n3sectHarta kapTuHa Ha [Mon loreH ot 1897 .

lara Boubnova

The title International Artist of the Dan Perjovschi exhibition in the

ICA Gallery in Sofia is of course not a mere attempt to partake in the
advancement of the globalist trend by transliterating the long English
word in the Cyrillic font — MlHTepHewvHBN apTucT. We do solemnly de-
clare that this is indeed the first presentation of a non-Bulgarian interna-
tionally famous artist in our exhibition space, which is still in the process
of getting started. Our invitation to him is neither a coincidence nor a
surprise. We have been trying to squeeze our show into his very in-
tense exhibition schedule for quite a long time. We do this because his
works are, among many other things, a reflection of our common past,
our confused present and our hard-to-stick-to faith in a better future.

We have always been only 294 km apart (according to Google

maps) — at the time when “they” were watching “our” TV programs in
the 1980ies, as well as at the time when we were watching “theirs” in
December 1989. Ever since then for exactly 20 years now we together
have been going through and overcoming the socialist, the post-total-
itarian, the eastern-European, and the Balkan traumas on our way to
the dreamed of European, and why not — international, identity.

The drawings of Dan Perjovschi are the easily identifiable found objects
of this shared history. Entered into the exhibition space by an artist-
foreigner though a neighbor these drawings are tracing the trajectories
of change, those changes that we have been constructing actively

all along.

My first personal meeting with Dan and his wife Lia, who is an incred-
ible artist-humanist (no matter how strange that may sound today), took
place in St. Petersburg in 1996. | was watching in awe and compassion
the working artist who was wearing off to bleeding hell the knuckles

of his fingers while drawing with markers on the marble floor of the
Smolny Cathedral the endless number of small “portraits” Every sec-
ond there were people walking all over these drawings and were wear-
ing them off with their shoes. Was this Process Art; communication; or
maybe trust and selflessness?

Dan Perjovschi has already been to Bulgaria ten years ago to take part
in the traumatizing with its curatorial concept show titled “Inventing

a People’; which was presented in the unheated halls of the National
Gallery for Foreign Art in January 1999. Five years ago in May 2004
he went on a trip to the Balkan Mountains within the Balkan (Re)union
Pub(lic) conference that was organized in a pub by the Institute of
Contemporary Art-Sofia as part of the “Balkan Trilogy” project “In the
Gorges of the Balkans’

| know, he knows, she knows, they know, we know Dan Perjovschi for a
long, long time... There are colleagues who have worked together with
him in the same exhibition spaces all over the world even before me.
For all this time he has been creating drawings in almost all countries in
the atlas; he has been awarded prizes; he has entered the most presti-
gious collections. We are starting now the third 5-year term of his direct
contacts with the Sofia art scene... That is why it is so interesting to talk
to Dan Perjovschi and to ask him about Where do we come from? What
are we? Where are we going?’ Together...

1 After the title of the famous painting by Paul Gauguin from 1897.



1/ Koii e npeanaeHTsbT Ha PyMbHNA? 1/ Who is the president of Romania?

AMn: He saHam. TbKMO cera umaxme u3bopu 1 oHA,

3a KOMTO (HO He ocobeHo y6eneH) rnacyBax, B3e 50.06%.
Apyruat B3e 49.06%. Taka ye saryounuAar

(Ha KOroTo NbpBOHa4aNnHoO napanesnHoTo npebpoasaHe
npucbXxpaile nobepara u Ton B3e, e ce U3CTpesnd B Ny-
AeLlKU OT WacTue TaHL No TenieBU3nATa, camo 3a aa

ce cbbyau Ha ApyruAa aeH Kato 3arybusn) cera ocnopsa pe-
3ynTata npepg BucwuAa cba M HactToABa 3a NOBTOPHO npe-
6poABaHe MnNu NOBTOPHMU U360pun. BucimAT cba

Ccu uma cpokoBe. Taka 4ye, HaucTUHa He 3HaM KoM e
npesnaeHT cera.

DP: 1 do not know. We just had elections and the guy

| voted for (not fully convinced though...) got 50.06% . The
other guy got 49.06%. The guy who lost (to whom the exit
polls gave the victory initially, so on election night he went
balistic and was crazy-happy dancing on TV just to wake
up the next morning being the looser) contested the results
with the Supreme Court and asked for a recount of the vote
or a remake of the elections. The Supreme Court is taking
its time. So, | really do not know who is the president now.

2/ What is a President of Romania?

?
2/ KakBo e lpe3ngeHT Ha PyMbHUA DP: A guy I, not so happy, voted for.

AMN: OHA, 3a KOroTo He MHOro PajOCTHO rnacyBax. . o .
3/ When will you start signing your drawings?

DP: | have already done it accidentally.

4/ Why aren’t you signing your drawings?

DP: | have no idea why but it has become some kind of a
tradition. And yes, | am so self-confident that | think my
drawings are a signature in themselves.

Bun nn cu HAKora ANCUAEHT 1 YyBCcTBall

5/_ How long is your morning session of bra_linstorming MM Ce TakbB B HaLN AHN?
with coffee and newspapers these days (cigarettes are out,
| think...)? An: He. EAuHCTBEHUAT NbT KOrato
. . . . cbm 6un Habnuso Ao ToBa, 3a KOeTo
DP: Cigarettes are out for five years. Morning session Me nuTaL, 66 roAnHN crnep, pyxBaHeTo
is still in. | feel happy everytime | come up with a good Ha KOMYHW3Ma, KoraTo Jlua u a3 ny6-
3/ Kora Lie 3ano4Hell Aa NOANMCBALL PUCYHKUTE ci? drawing, therefore | keep the sessions going. nNYHO ce obaBuxMe 3a ,,dizzydents”

(,,HeypaBHOBecuaeHTU" — 6en. np.) or

AnN: Beye cbMm ro npaBus criy4auHo... 9 A
aHrnMunckoTo ,,dizzy".. HAma AceH Bpar,

4/ 3allo He nognuceall pUCyHKUTe cn? NPUATESIUTe HX HanycHaxa, No4TH
BCEKU ce NoAYMHM Ha HoBaTa BnacT 1
AN: Hamam noHATKe 3aLl0, HO ce NpeBbpHa B eAUH BUA T.H. Dizzy...

TpaauumA. OcBeH ToBa CbM AOCTa camMOyBepeH U BApBam,
ye PUCYHKUTE MU ca noanuc camu no cebe cu.

5/ K_onKo MOHACTOALEeM NPOABIKABA yTpUHHATA T! Have you ever been a dissident and do
brainstorming cecuA ¢ kade 1 BECTHULMN you feel like one these days?
(6€e3 uurapu, [OKONKOTO CU CMOMHAM...)?

DP: No. The only time | came close to
what you ask me was when years after
the colapse of Communism Lia and

| publically declared us being “dizzy-
dents” from the English word “dizzy”...
- no clear enemy, friends deserting us,
almost everybody obeying the new
power, etc. Dizzy...

An: UurapuTte ca U3Kto4eHU OT NeT roaguHU.
YTpuHHaTa cecuAa owe pabotu. YysctBam ce
LacTnIMB BUHaru, Korato Hanpasf

[ob6pa pucyHKa, Taka 4ye noaabpXKam cecus
BbB (popma.

6/ What is your most preffered brand and size of markers, where
6/ Kou ca npegnoynTtaHuTe T Mapka n pasmep Mapkepw, do you get them from?

OTKbAe rv B3emawu?

DP: Edding Jumbo 500 and 550 (but | worked in Prague with
some huge stuff called Molotov; ...wait, wait, that’s not all -
they are produced in Japan). | buy the Eddings in Germany
from any regular supermarket Kaufland-type, 4 to 6 Euro a
piece. | need about 10 for each project.

An: Edding Jumbo 500 v 550 (Ho B MNpara pa6boTux ¢ eaHn
ronemu nywku mapka MosioTos... ama Yakau — TOBa He €
BCUYKO - npou3BeAeHu ca B AnoHuA). Edding

rm Kynysam B [epmaHuA, BbB BCEKU HOpMasieH cynepmap-
ket Tun Kaufland, no 4 oo 6 eBpo napyeto. OTusar

No AeCeTHa Ha NPOeKT. 7/ What were the main conceptual (and career) steps in your

work that marked: a/ the fusion between the newspaper journal-
ist and the exhibition space artist; and b/ the transition from one
to the other?

7/ Kon ca OCHOBHUTE KOHLENTYasHU (M KapuepHn) CTbKK B
paboTtaTta Tu, 6enAsanu: a/ CnMBaHEeTO MeX Ay BECTHUKapA U
N3NoX6eHNA XyooXKHUK; 6/ npexoaa OT eanHuA KbM opyrua?

AN: Pucysam no BecTHULMTE OT 1990-Ta M CbM B XyAOKECT- DP: |1 do newspaper drawing since 1990 and | do art projects

BeHW NpoekTH oT 1985-Ta. Hewara ce chbpaxa sincg 1985. They all came together in 1998 in _
3aeqHo npes 1998-a B Manifesta 2 (Mliokcembypr), KbAeTo Man_lfesta 2 (Luxe_mbourg) vs{here my work was not in the
pa6oTaTa mu He 6ewe B ,,6enua Ky6” Ha usnox6ara, a no “white cube” but_lnn the white page(s) of the local news_—
6enuTe CTPaHMLM Ha MECTHUTE BECTHULM, MYOGNMKyBanu papers who published my drawings. Then came the Venice
pucyHkuTe mu. Mocne poiiae BeHeunaHckoTo GueHane Biennial in 1?9_9 when the Romanlan Ministry of Culture

oT 1999 I, KOraTo pyMbHCKOTO MUHUCTEPCTBO Ha post_poned giving us the_promlsse_d budget and before
KynTypaTa 3a6aBu 06eLaHoTo nalwaHe no GloakeTa u loosing my mlm_i, | went in there w_|t_h some markers; | _
npeau Aa ce No6bpKaM CbBCEM, a3 3aMUHaX 3a TaM C HA- _squared the entire floor o_f t_he pavilion and made a c_irawmg
KOJIKO MapKepa B mko6a; KBaapaTMpax LeSuA noa Ha in each frame. Then the visitors came along and wh_|le step-
NaBUSIMOHA M BbB BCEKW KBaApaT HanpaBuxX No PUCYHKA. ping on the ﬂogr erased both th_e grid and the_ drawings. _
Cnepn ToBa AOiAOXa NOCETUTENUTE M KAaTo CTbNBAxXa no That’s when | first saw my drawings free-flowing. The rest is

noAa, ¢ BPeMEeTo N3TpUXa KakTo MpeXarta, Taka u pucyHku- Nistory...

Te. ToraBa 3a NpbB NbT BUAAX PUCYHKUTE CU B cBo6oAEH . L . .
netex. OCTaHanoTo e MCTOPMA... Actually in 1997 Kristine Styles from Duke University

(in Durham, North Carolina, USA) saw my political drawings
in the “22” Magazine and she told me that this iss art in
BebuwHocT, npes 1997 r. KpuctuH Craitnc ot YHuBepcuteta Public space.
Aok (B Obpam, CeBepHa KaponuHa, CALL) Buaa nonutuye-
CKMTE MM PUCYHKM BbB BECTHUK ,,22“ 1 M Ka3a, 4e ToBa e 8/ What happens now to your golden fund of drawings and
U3KYCTBO B Ny6JIMYHOTO NPOCTPAHCTBO. ideas?

8/ KakBo cTaBa fHeC CbC 3/1aTHMA (YOHA PUCYHKN U naen? DP: Sometime bronze, sometime platinum.

[MN: NoHAkora e 6POH30B, MNOHAKOra nsiaTUHeH.



1/ OT roavHn cn N3MECTUN PUCYHKUTE
CV OT BECTHUKapPCKUTE cTpaHmum B/no/
N3 NPEKPaCHU 1 NO-Masiko, O4aKBaHu
N He CbBCEM MpocTpaHcTBa. KakBo ce
NPOMEHN — PUCYBaHETO KaTo NpoLec,
nybnvkaTta, Bb3npuemaHeTo nv?

An: Bcuyko ce npomeHu. MNbpBO as.
NMocne Bcuuku Bue.

2/ MNpeon noBeye OT AeceT roanHu 1
JBamara oTroBapAxmMe Ha Bbnpoc, no-
CTaBEeH OT TOraBallHOTO Kyye

Oner Kynuk — KakBo ce o4akBa OT 13-
TOYHO-EBPOMNENCKUA XYAOXKHUK —

Lha xane unu ga bnumke?“ JobaBux T0-
raBa TpeTa Bb3MOXHOCT — ,Aa ce cmee’
Tn oTroBopwu ToraBea ¢ pUCcyHka, nyonmky-
BaHa pefom C Apyrute oTrosopu. Kakso
€ MHEHMWETO T1 Mo BbMNpoca gHec?
Moxkem, pasbupa ce, Aa Npecko4mm
N3TOYHO-EBPOMNENCKUA KOHTEKCT — Hanm
nporpamara e 3a ,International Artist’

B KpaA Ha Kpauuarta...

OIN: Bux morbn aa ce HanpaBA Ha
OCTpPOYMEH U fila TU OTFrOBOPA C 3axan-
KaTa/cmAax unu 6nusaHeto/ycmMuBKa,
HO UCTUHATa AHeC e Nno-cMyliaBalla...
He e yepHo-6Ana, a YepHa BbpXy Yep-
HO u 6ana BbpXyY 6an0. Kakto eauH
aMepUKaHCKU NPUATEN HU Y4U — ,,...
KoraTo He 3Haell KaK noaxoaALlo aa
ce AbPXKULL, NpocTo 6bau cebe cu'

1/ Since years you have moved your
drawings from the pages of newspapers
in/on/to beautiful/less-beautiful, expected/
unexpected spaces. What has this
changed - the process of drawing, the
public, the perception?

DP: Everything has changed. First me;
then all of you.

2/ More than ten years ago we were both
answering a question asked by the then
dog Oleg Kulik — what is the artist from
Eastern Europe expected to do - “to bite
or to lick?” | added then a third possibility
— “to laugh”. You answered with a draw-
ing, which was published along the other
answers. What is your opinion today? We
can skip, of course the East European
context - it’s an “International Artist” pro-
gram after all...

DP: | can try to be smart and answer
you with biting-laughing or licking-
smiling but the truth is more confus-
ing now... - not black and white but
black on black and white on white.
As our American friend once told us:
“..when you do not know how to be-
have appropriately, just be yourself’

1/ CbliecTByBa NN BbTPELLEH HAPATMB B rONIEMUTE TU CTEHHM MHCTanauum,
onpegenaw, noAearta Ha BcAKa NnopeaHa pucyHka, unu Te ce nogpexxkaat
BBPXY NPOCTPAHCTBOTO Ha CTeHaTa crope HAKOA Apyra, creiBaHa oT Teb
nornka? Kak 6u onvcan nogobHa nornka — NPOMEHA v ce TA C BPEMETO

N NPOCTPaHCTBOTO?

AnN: 3anousam Hanocoku. lNMocne ce 3agencTBa MUHCTUHKTBLT. Y4usl CbM CKY4YHO-
akagemMuyHa KoMno3uuuA uenu 12 roguHu U CbM HaACHO Kak Aia ce Noa4uHA
WM NPOTUBONOCTaBA Ha ToBa 3HaHue. OcTaBAM ce fila NoTbHa B paboTaTa u
camo OT BpeMe Ha Bpeme Kopurupam rnocokara, nposepAsaviku ganv ctasa
Aobpa cmecka mexay CMeLLHO U CeprMo3HO; KaKTO U Aaniu Kateropuure (couu-
ariHu, XyaoXXKecTBEeHU, NoNIMTUYecKu) ca 6anaHcupaHu aobpe. Bceku nbT, KOorato
pucyBam, CU UMa HAKaKBa LieHTpanHa Tema — Ta3u roguHa ce cBbp3Ba ¢ 1989 m ¢
Kpu3saTa, npeauvwHata - ¢ 1968... BcAko mAcTo cbLo uma cBoA Tema (B Cocpua —
BankaHute). MpocTo A cnegBam.

2/ Vimankun npeaBug, CUNHUA T MHTEPEC KbM (BUHArK cneumduyHmn) MecTa, CryuyKkn 1
HOBMHW, OT eAHa CTpaHa, a OT Apyra — CnocobHocTTa TM Aa obobLiasall ronam 6pon
KOHKpPeTHW Hewla, bux uckana ga nonutam Ao KakBa CTeneH ce YyBcTBaw ,rnobaneH”
w/vinun ,nokaneH“? N vmaw nv eanH Bua, cobCcTBEHO BMKaaHe 3a ,,NoNnuTu-
yeckaTa KOPEKTHOCT', KOeTO Aa onpeaens nponopumATa Mexay MecTHO U robanHo
cnpAamo Ha4MHa, No KOMTO Te ce cnenAT B paboTtaTta Tn?

An:YyecTBam ce eqHOBpPEeMEHHO MecTeH U rrnobasneH KaTto Kebana (Mnuv nuua-
Ta?). Usnon3sam BMA XymMop, KOUTO Hapu4yam UHTeNeKTyasiHa KapukaTypa, [o-
kasan cmucneHocTTa cu ot Hio Mopk ao Hukosua n ot PosepeTo o [yaHraxoy.
KoraTo ce 3aKa4yam CbC CepMO3HM TEMU, BUHAru ycellam OTroBOPHOCTTa CU U
NMoHAKOra ce cpamyBam OT pe3ynTata. 3atoBa CM OTAENAM HAKONKO AHU 3a U3-
Mb/IHEHUETO Ha NpoeKT. Bb3MOXXHO e Aa NpoMeHA MHEHMETO CU, fia ce rnornpasA.
He Tbpca ckanpan. He xxenana aa o6mxaam. ckam aa cbm NpoBOKaTUBEH, HO
cbnpeXxusaAsall. TorlkoBa CbM NbTyBasn U TONIKOBa BepCUU Ha eaHa U cblla crnyuy-
Ka cCbM BUAAN, TONKOBA bIMu 3a NPOYUT U BHUKBaHe B HelllaTa, Ye ce YyBCcTBaMm
crnocobeH Aa HamepA eAMHCTBEHaTa KapTUHKa, CBbp3Ballia BCUYKU rreauwa. A
aKko He cTaHe - We A pucyBam OTHOBO U OTHOBO, B pa3finyHa fiormka unu c apyr
TEKCT, Ha HOBa CTeHa WU crieABall npo3opeL, AOKaTO NpPopaboTu.

3/ CTpyBa MM ce, Ye Cu YeCcTo NocTaBAH B MOMIOXKEHMETO Aa Ce YyBCTBall HAKaK
oTroBopeH 3a PymbHUA... CNOMHAM C/ Te€ BEAHBXK Aa KasdBall, Ye OT PyMBHCKU CH
Ce NpeBbpHan B M3TOYHO-EBPONENCKN XYOO0XKHWK, B TOTANUTAPEH XyOOXHUK, nocne
B 6anKaHCKUN XyOOXKHUK U T.H. [JHEC CM 3acny>Xnn NpaBoTo Aa U3MCKBALL cTaTyTa Ha
international artist... — KakBO 3Ha4n ToBa 3a Te6?

[OMN: Mora aa ce BbpHa U KbM TOBa ia CbM pyMbHeL|
WM U3To4HO-eBponeeL...

1/ Is there an inner narrative in you large wall installations,
which is determining the appearance of each drawing or
are they arranged on the wall space according to some
other logic that you follow? How would you describe this
logic, does it change with time and space?

DP: It starts at random. Then the instinct kicks in.
| studied boring academic composition for twelve

years and | know how to obey or contradict that
knowledge... | submerge myself in the work and | just corect the path from time
to time, checking if there is a good melange between fun and seriousness or if
the categories (social, art, politics) are well balanced. Every time | draw there is
a central topic - this year the reference was to 1989 and to the economic crisis,
last year the reference was to 1968... Every place | draw there is a central topic
(the Balkans in Sofia). | just follow it.

- -
2/ Having in mind your deep interest for places, events and news (that are always very
specific) on one hand, and on the other, your ability to generalize the great
diversity of concrete things, | wanted to ask you — to what extent do you feel “global”
and/or “local”? And do you have some kind of a personal notion for “political correct-
ness’; which is defining the proportion between the local and the global in the way
they click together in your work?

DP: | feel both local and global as the Kebab is (or Pizza?). | use a type of humor
I call intelectual cartoon, which is proven to make sense from New York to

Nikosia, from Rovereto to Guangzhou. When | tackle serious
d ‘ o ‘ issues | always feel responsible and some time | am ashamed
of the result. That’s why | take some days to build a project.

I can change my mind, | can correct. | do not seek scandal. |
can’t stand to offend. | want to provoke but be empathic. | have traveled so much
and | have seen so many versions of the same story, so many angles to read and
understand things, that | feel capable of finding that one image to connect all
the views. And if | can’t do it, | will draw it again and again with a different logic
or a different text on another wall or another window until it works.

3/ 1 guess you are often put in a position to somehow feel responsible for Romania...
| remember you were saying once that from a Romanian artist you have become an
Eastern European artist, a totalitarian artist, then a Balkan artist and so on. Now you
have earned the right to claim the status of an international artist... — what does it
mean for you?

DP: | can go back to being Romanian or East European...



ETo gocTa XeHCKuA My BBbMNPOC — KaTo eanHCTBEHaTa XeHa-
xynoxxHuK B ICN-CodhmnAa (cnasa Bory nmame >xeHn XynoXKecTBeHu
KpUTULUM 1 KypaTopu...) 6UX nckana ga nonvtam — umawd nv

nobuma XeHa-XyqoXHUK, C U3KITIoYeHne, BEPOATHO, Ha XeHa Tu Jlna?
M KakBa e peLerntara 3a TO/IKoBa BCeobxBaTHOTO, CTPyBa MU Ce Beu-
HO MapTHLOPCTBO C HeA?

[Or: HanctuHa xapecsam oHoBa, koeTo Jlna npasu, Makap He BUHaru
HanmbHO Aa ro pasbupam. MNpuemam HenHuTe

PELUNTENHOCT N N306LL0 Xaxaa 3a 3HaHWe KaTo npumep 3a MoATa
no-kKnacmnyecka kapuepa. Xapecsam MHOXECTBO XXEHU-XYOOXKHUYKU
oT Waen BapTtaHa no Mapua AiXOpH, OT Hen3BecTHaTa repMaHcka
CTYAEHTKa, KOATO paboTu C UBETHA NleneHKa, A0 No-npeackasyemmTe
PUCYHKM € MacTuio Ha Jlyns bypxoa.

HAama peuenTta 3a Bpb3kara, KoATo umawme c Jina. CpeluHaxme ce 3a
NpbB NbT AECEeTroANWHN B €4MH Kac Ha eyH U CbLl YWUH, cref ToBa
— rMMHasuanHo Bto6eHn, 1 Hakpasa LWacTMBO >XeHeHn. B TaHy ¢ ueH-
3ypara, peBonoumATa, Mb/iHaTa cBob6oaa Ha CNoBOTO, U3KYCTBOTO Ha
nepdgopmaHca, BUAEO U3KYCTBOTO, Mb/IHOTO CITbHYEBO 3aTbMHEHME,
HerneYyenvBLLETO NPepacHano B NeYyenmBLIe, MECTHATa KbM MeXayHa-
poaHaTa Kapuepw,

KOHLENTYaNIHOTO N3KYCTBO, XYAOXXECTBEHMA apXmB U N3KYCTBOTO B
ny6nnYHOTO NPOCTPAHCTBO, My3enTe, bueHaneTara, ranepunte, diz-
zydence, cbnpoTmeara... [pocTo cTaHa.

Here is my quite feminine question: as the only female artist in the
ICA-Sofia (thank God we have female art critics and curators...),

I will ask you this — do you have a favorite female artist, a woman artist
except for, possibly, your wife Lia? What is the recipe for such a fulfill-
ing, | think, life-long partnership with her?

DP: | really like what Lia does even when sometimes | do not fully get
it. | take her determination and general hunger for knowledge as mod-
els for my more classical art career.

| like many woman artists from Yael Bartana to Maria Eichhorn; from an
unknown German art student who works with colored scotch tape to a
more predictable blue pen drawing by Louise Bourgeois.

There is no recipe for the relation Lia and | have. We first met when we
were 10 years old in the same class on the same bench; then we were
high school sweethearts and after that happily ever-after married. Danc-
ing with the censorship; then the Revolution; the full free expression,
performance art, video art; the total sun eclipse; the non-profit going
profit; the local to international career, conceptual art, art archives and
public art, museums, biennials, galleries, dizzydence, resistance... It
just worked.

Ckbnu OaH,

nosHaBsam Te..., Ipekapasn cu gocTa
Bpeme BbB PpaHumd, LeHULW KyXHATa |,
npekpacHUTe BUHA, CUPEHA, U306LLO
TOBa, KOETO (hpaHLy3uTe Hapu4yaT
s'art de vivre? BbB ®paHuma nmail u
Onnbp, U3BECTEH C TpyaontobueTo cn

B M0fi3a Ha AOX0oOUTe Ha XyAOXKHMUUTE,
Taka 4ye Heka T 3a4am BbMNPOC, KOWTO
OHecC cAKall ce e nenHan Ha BcAKa MecT-
Ha ycTa...

TpAabsa nu na ce npeurpae cytbonHata
cpewa mexay ®paHuma n NpnaHavsa, B
koATO Tuepu AHpu Knacupa ¢ pbka dpax-
uMA 3a CBETOBHOTO?

Orn: He. Ama kakto 3u3y (3uHegnH 3u-
[aH) Bnese B uctopuaTa ¢
rnaBo-6nbckaHeTo cu, Tnepn (AHpw) e
Bnese ¢ Tasu pbKa... MoweHn4ecTBoTO
CW € MOLLEHNYECTBO AOPW 1 NPY ronemMus
urpay. Kakso npoTnsopeyme ¢ 06Hoc-
KUTE Ha TO3M ThHBK, YyBCTBUTESIEH,
HeynoBMM HanagaTern...

Buepa rnenax TeneBn3noHEH pasrosop, B
KOWTO nMbpBaTta gama Ha ®paHumAa Kapna
BpyHn-Capko3n 0TroBopu Ha CbLUUA
BBMPOC CbC CNeaHnA uspas: ,pas vu,

pas pris‘ 03HavyaBsaLl, NpUeNU3nTENHO,
»CKPUTO-MOKPUTO® 1NN Hewwo noao6Ho;
noapas6bupa ce, C egHa ayma, 4e ako pe-
dhepbT (3aKoHBT) He Te ,3acuya’; MoxeLl
[a npasuLL KaKBOTO TW Aylua ucka, 4opu
W UeNnAT CBAT Aa 3Hae, 4Ye e MOoLeHnYe-
CTBO.

ON: Kapna rpewn. TA e 4acT ot
urpaTta u MUCNN KakTo ce
nonara. Ho Hewata ca
Mo-CrMOXHW OT ToBa.

Mutan (PomaH) MNonaHcku.

TakaBa nonUTMKa Hamupa NpUIoXeHe B
noeeyeTo o6nacT Ha BCEKUOHEBUETO —
KpaXkbuTe Ha BCUYKM HUBA, KOPYNUUATA,
NONNTUYECKA BKITHOYUTENHO, APEBGHOTO
0oKebuYnMncTBo U T.H. KakBo Mmucnuw 3a
BCUYKO TOBAa, 3a ohuumanHmna oTroBop
Ha ®paHuma no BbApoca 1 3a My3ukKaTa
Ha Kapna BpyHn-Capko3n?

Or: OpbH-OpbH.

JIn4yHo a3 MMHaBaMm OT LlamMmnaHCKo Ha
Guinness.

OrM: Cnupam ¢ nueHeTo BbOOLLE.
Moxel fa OTrOBOPULL 1 C PUCYHKA...

ar: We...

)

Dear Dan,

| know you..., you spend quite a lot of
time in France, you appreciate its cuisine,
excellent wines, cheeses and in general
what the French call “I’art de vivre”. You
also have a French dealer who is known
for the hard work he is doing for his art-
ist’s income, so let me ask you than the
question that’s on everybody’s lips now...

Do we have to replay the football game
between France and Ireland in which
Thierry Henry qualified France by hand?

DP: No. But as Zizou (Zinedine Zidane) is
going down in history for head

butting, so Thierry (Henry) will go down
with his hand... Cheating is cheating even
for a big player. What a contradiction with
the allure of this lean, sensible, subtle
forward...

Yesterday | was watching a TV talk show
where the First Lady of France Carla
Bruni — Sarkozy, when asked the same
question, answered with the following
quotation: “pas vu, pas pris’; which means
something like “not seen, not caught” or
s0; in one word it implies that if the ref-
eree (the Law) doesn’t “see” you, you can
do whatever you like, nevermind that the
entire world knows you are

cheating.

DP: Carla’s wrong. She is part of the
spectacle and she thinks like she should.
But things are more complicated. Ask (Ro-
man) Polanski.

This kind of politics can find application in
almost all fields of everyday life — robbery
on any level, corruption, including political
one, granny pickpocketing, etc.

What do you think of all that, of the official
French answer and of the music of Carla
Bruni-Sarkozy?

DP: Bling-bling.

I myself switch from champagne to Guin-
ness.

DP: | stop drinking altogether.
You can answer with a drawing...

DP: | will do so...
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B enHo cBOe npenctaBAHe, Npeav rognHn, Tn kasa, vye npes 1993 r. cu TaTympan Ha
paMOoTO CM MMETO Ha cBoATa cTpaHa. 10 roanMHM No-KbCHO cv obellan Aa npemaxHeru
TaTtympoBkTaTa. / cv ro Hanpasun B pamknte Ha nsnoxbéara “B nebpute Ha
BankaHute” npes 2003-Ta.

3awo? KakBo Te Hakapa Aa ro CTopull — camaTa TaTynpoBKa 1 nocrnensanoTo
npemaxsaHe? bu nn cn cnoxun gHec Tatymposka ¢ gymute ,International Artist®
(Ha3BaHVeTO, BCBLLHOCT, Ha nanoxbata Tu B lanepua NCN-CodmA) Ha pamoTo
CM1, Ha CBbLLOTO OHOBA MACTO, KbAETO e buna npeguiHaTa TaTympoBKa, KOATO CU
npemMaxHan n OT KOATO bunm octaHany caMmo HAKOMKO TOYnLmn?

[MN: Mo ToBa Bpeme ce Hy)aaex oT MOLLYHO 3aABJieHne. Hy)xaaex ce owe HA-
KaK CM Aa rnokaxa KOJSIKO CbM OTYafAH, 4e cTpaHaTa MU u3rfexxaa taka 3ne, ye
BCUYKO € MHOrO J10LWO, NOfIMTUKAaTa — JIOLO, U3KYCTBOTO — JIOWWO, 6bAeLleTo —
nowo. U, ectectBeHo, TpAGBaLLe MU Hello cpelly yTBbpAeHaTa AepuHULMA 3a
M3KYCTBOTO Ha nepdopmaHca (KaTo NpexogHo AeNCTBUE), a U HELO eBTUHO
(...HAMawe napwu, NpuATenn).

Mocne (oecet roaguHU NO-KbCHO) MPOMEHUX MHEHUETO CHU.
HAama octaHanu To4ku oT PyMbHUA.

M HAmMa ga cu HanpaBA Apyra TaTyMpOBKa, 3aWo0To AHEC HUTO CbM TOJIKOBa
CyeTeH, HUTO TONIKOBa rOTUH.

In a presentation you once said that in 1993 you tattooed the name of your

country on your shoulder. You said you committed to removing that tattoo

ten years later and you did it within the context of the “In the Gorges of the Balkans”
show in 2003.

Why? What made you do it — to have the tattoo and then to remove it? Would you have
now a tattoo saying “International Artist” (actually the title of your show in

ICA-Sofia) made on the exact same spot where the other one was, the one you re-
moved and from which there are probably only a few dots remaining?

DP: At that time | needed a great statement. | also needed something to show
how desperate | was because my country looked so bad, things were so bad,
politics was bad, art was bad, future was bad. And of course, | needed some-

3aenHo cme ydacTBanu B TONKOBA MHOMO thing to go against the established definition of performance art (performance
rpyrnoBu U3noxou un brueHaneTta, uMame is something passing), and something cheap (...no budget, my friends).

[opu 1 ABe CBHBMECTHU U3Noxou... bu

N1 nckan aa HanpasuM TpeTa, HO KaTo Then | changed my mind (ten years later).

CMEHUM MecTaTa Cv TO3M MbT — MOUTE

PUCYHKMX [a cTaHaT Mo-rofiemu 1 aa He There are no dots remaining from Romania.

ce cbobpasABar ¢ 4afAeHOTO NpPoCTpaH-

CTBO, @ TBOUTE — MbHNYKU, pa3KasBaLlu I will not do any other tattoo because today

CMELLKW 3a KOHTaKTW U NyKHATWHM MO I am not so fashion-minded and not so cool.

CTeHuTe?

On: ., Aa‘; otroBapA 4oBeKbT, KOUTO BU-
Harm e mucnun, 4ye ga Kaxe ,,He”

€ eAMHCTBEHaTa My pa3ymMmHa Bb3MOXX-
HOCT.

We have participated together in

SO many group shows and biennials;

we have even done 2 two-person exhibi-
tions. Would you be willing to do

another — a third one, but this time we
switch places: my drawings to become
bigger and not to reflect the actual space
and yours to become smaller and to do
silly jokes on sockets and cracks?

DP: “Yes’; says the guy who always
thought that “No” may be his only rea-
sonable option.



Korato 3ano4yHa Oa npasul nHCTanauum
CbC CTEHHW PUCYHKW, TOBa, npegnona-
ram, € eavH Bua MKOHOBOPCKM XeCT: aa
ce 0cBO6OAM XYOOXKHNYECKOTO OENCT-

* BUWE OT BCAKaKBMW U3NCKBaHWNA Ha op-
Ma, CTUN, NocpeaHnyYecTBa n T.H., Npu
BCAKaKBW 0BCTOATENCTBA, OT rnasarta
npes pbKaTa, AMPEKTHO B AaAeHOTO
NPOCTPaHCTBO. [JHeC, KoraTo TO3U XecT
€ npepacHar B yCrex 1 Cu U3nA3bi Ha
LUMPOKUTE CLEeHa 1 nasap, TON OTHO-

BO onupa, KaTto 4e 1 OO0 NOHATUATa

3a cobCTBEH CTWI, 3ana3eHa Mapka,

A0 Nn4HMA noanuc. Kak ce cnpaeAw c
ToBa? Bb3MOXEH N1 € BTOPU MKOHOBOp-
CKW XXeCT?

[N: Hanpe)xeHneTo ocTaBa, Tbi KaTo
HUKOra He 3HaM Kak Lie 3aBbpluun aa-
AeH npoekT. Hukora He cbM cUrypeH
Aanu we cbm cnocobeH aa UsmucnA
[OoCTaTb4yHO [O6PU HOBU PUCYHKMU.
Bcekun nbT NPOEKTHT € HOB, HO B
CbLUOTO BpEME € PeTPOCNEKTUBEH
(peunknupam pucyHkute cu). NMoHAKo-
ra nacsarT, NOHAKOra — He. XapecBa mMu
Kak ce npuasumxeart. He nckam ga ce
npomeHAMm. He mu ce ucka aa TbpcA
BTOpU XecT. MpocTo BbPBA Mo Teue-
HUueTo.

When you started doing your wall drawing
installations it was, | guess, some kind of
an iconoclastic gesture: to strip down the
artistic activity of all formalities of form,
style, mediations and so on; from thought
to hand directly in the space provided, no
matter the circumstances. Now when this
has become a successful gesture and
you got to the big scene and the market, it
comes back to the point of personal style,
trademark and a signature. How do you
deal with that? Is a second iconoclastic
gesture possible?

DP: All the tension stays because

I never know how the project will end.

I never know if | am capable to invent
enough good new drawings. Every
time it’s a new project but at the same
time it’s a retrospective (I recycle draw-
ings). Sometimes they fit better, some-
times they do not. | like how it goes. |
do not want to change. | do not feel like
searching for a second gesture. | just
go with the flow.

B cBeTa aHec:
a/ KOl e KONMoHN3aTopbT?

AN: Buaax eguH npoekT Ha Soci t

R aliste (rpynaTta xyao>xHuuu ot MNa-
pWX), B KOUTO Te NoKa3BaT Ha cBe-
TOoBHaTa KapTa EBponeickua cbios ¢
BCUYKUTE My TepuTopuanHu npuHaa-
ne>xHocTu (0OCTPOBMU, NapyeTa CTpaHw,
FpeHnaHanA, AHTapKTUKa, MapTuHuka,
Kiopacao). HeBepoATHO..., HaBCAKbAE
cme.

Unu moxxe aa ce nposepm OT Koe
“Made in...” ca pusaTta, 06yBKUTE UK
yeTKaTa HU 3a 3b6M...

6/ KO € KONMOHU3NPaHNAT?

An: Npeau roguHa BuAAx No tene-
BU3UATA KaK eAHU KUTaucku pabot-
HU4YKU ca foKapaHu B PymbHUA 3a aa
paboTAT B TeKCTUIHaTa UHAYCTPUA.
Ha cnepBallata cegmuua Te 3ano4ysart
Aa cTaykysart, 3al0TO cHMTaT 3anna-
LaHeTo 3a HepocTaTb4yHO. PymbHUUTE
ca WwokKupaHu. KutamckmaT npodcbios
HAMa AOroBoOp C PyMbHCKUA pabo-
ToAaTen, Taka Ye )XeHUTe Hanyckar.
daHTacTuU4Ho!

KrnoH Ha my3en JlyBbp TpAbGBalue aa
ce oTkpue B Aby [1abu, To4HO cpeLly
KJioHa Ha my3eA [yreHxanm... ama eTo
Ha, Ha [ly6an my cBbpLuMXa NapuTe,
3aeTU OT HAKONKO 3anaaHu 6aHKwu...

B/ KO € CaMO-KONOHU3NPaHNAT?

An: As. Tu. Te. Xonusyg ot bonusya.
The Times ot The Sun. HauctuHa He
3HaM, HO O4YaKBam criegBaLwarta TM
KHura.

In the world of today:
a/ who is the colonizer?

DP: | saw a project by Socit R aliste
(the art group from Paris) where on the
map of the world they have shown the
European Union with all its territorial
possesions (islands, pieces of other
countries, Greenland, Antarctica, Mar-
tinique, Curacao, etc.) Unbelievable...,
we are all over.

Or, we can check from which

“Made in...” are our shirts, shoes or
tooth brushes...?

b/ who is the colonized?

DP: One year ago

I saw onTV how
some Chinese
women workers were
broght in to Romania
to work in the textile
industry. The next week they
went on strike because they said the
payment was not enough. The Ro-
manians were in shock. The Chinese
tradeunion did not have a contract with
the Romanian employer so the women
left. Fantastic!
The Louvre Museum was scheduled to
open a branch in Abu Dhabi vis- -vis
the Guggenheim branch there..., but
then Dubai ran out of money they had
borrowed from Western banks...

¢/ who is the self-colonized?

DP: Me. You. Them. Hollywood by
Bollywood. The Times by The Sun.

| really don’t know but | am waiting for
your next book...



HO ME

1/ PogeHn cme npes egHa u cblia roaum-
Ha — Ha MbPBUA YOBEK B N3BBH3EMHOTO
NPOCTPaHCTBO M NbpBaTa opbutanHa
obukonka Ha 3emATa. Marnexxaalu
abCconioTHO eCTEeCTBEH, HO BAPBALL 1
B CBpbXecTecTBeHu cun? B KakBo
BApBaLl?

An: Mapusa, koraTto cme ce poaunu
3anoysaTt Aa cTpoAT bepnuHckaTa
cTteHa. U eTo Hu cera, Be4ye ot 20 roau-
Hu 6e3 cteHa. HaucTtuHa, TpAGBa UMa
HAKaKBU CUNKN HAOKOJIO...

2/ BuaAax BnMaeonoKymeHTauma 3a pabo-
Tata ™1 B MoMA B Hio Vopk. IMsTyBaLwu

C noaswkHa nnardopma B onuTa cu na
MOKpKreLLl OrpoMHa CTeHa v NpunyaLl Ha
eaviH gHeweH Mukenangxxeno. Mimaw nn
yceljaHeTo, Ye paboTara T! € Cbliyo BUJ
npocseLyeHne?

[AMN: UskywaBax ce ga ce MUCSA 3a
YMHO MOMY4€, HO KaTto Mu noTpAbsa
Aa Hanuwia ¢ HeUn3TpuBaemM Mapkep Ha
Hal-rofiAMaTa CTeHa Ha HaW-Ba)kHUA
My3el B cBeTa AyMma, KOATO He 3Haex
CbC CUTYPHOCT, HaNoOXu ce aa nuTam
HAKOW OT nybsMkara 3a npasonuca ...

3/ Kak ce yyBcTBaL B cobcTBEHATa €U
cTpaHa? YyscTBall nu ce TaM y goma cu?

Onn: He n Korato Kauam, He U Korato
MU nNpoBepABaT nacrnopTa, He U Kora-
TO ce Ka4yBaM B TaKCUTO, HE U KoraTto
KynyBam X6, HO BCEKU NbT, KOrato
BJSIU3aM B NPETbMNKAHOTO CU XXuUsnuile u
Jlna u3BukBa: HEEEEY!

1/ We were born on the same year — the
year of the first human in outer space and
the first one to orbit the Earth. You seem
to be a super natural person, but do you
believe in supernatural forces? What do
you believe in?

DP: Maria, when we were born they
started building the Berlin Wall; yet here
we are now with the Wall down for twenty
years. Yes, there must be some forces
around...

2/ | saw a video documentary about
your work at the MOMA in New York.
You travel on a moving platform, trying
to cover the huge wall, and you look as
a contemporary Michelangelo. Do you
have the feeling that your work is kind of
Enlightenment too?

DP: | was tempted to think that | am the
smart guy in the house but then

| would have to write with permanent
markers on the biggest wall of the biggest
museum on the planet some word that

| did not know for sure and | had to ask
somebody in the audience how to spell
it....

3/ How do you feel in your own country?
Do you feel at home?

DP: Not when | land; not when they
check my passport; not when | take
the taxi; not when | buy the bread but
every time | enter my crowded flat and
Lia goes: HEEEEY!

VMickano nu Tn ce e HAKOra fa cu poaeH B Apyra ctpaHa? U ako ga -
B KoA?

OnN: Ot Bpeme Ha Bpeme. Ml Bcekn NbT 3anoyBa OT HAKOW ApebeH ae-
Taun — CQTbHYEBO YTPO paHo B cnaseH BaroH Herae u3 lepmaHua npu
ckopocT 230 KM, roneMu rnpo3opuu, uaeasHo YUCTU Yapliacgu, MUBKa
M T.H.; xy6aBo kacdpe, rnegainku abCconoTHO NyAO-rOTMHO 06JIeYeHH
Mnaaexu HAKbAe B Mapu; YyBailku KaTo nyncauua wyma Ha Hio
Uopk...

Ho rmaBHOTO MU XXenaHue e aa cu octapes TYK.

Did you ever wish to have been born in a different country? If yes,
which one?

DP: From time to time. And every time it starts with a small detail - the
sunrise early morning in the sleeping car somewhere in Germany at
230 km/h with big windows, perfectly clean sheets, a sink and every-
thing; a good coffee, watching very crazy-cool dressed young people
someplace in Paris...; hearing the noise of New York like a pulse...

But my big wish is to grow old in this one.

RAW

[aH, Kak cun, HancTnHa?

[nN: HamctuHa cbm aobpe. XapecBa Mu KakKBO Ce Clly4Ba.
Pucysam - wactnumse cbm.

Dan, how are you really?

DP: 1 am really good. | like what’s happening. | draw, | happy.
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[aH lNep>xxoBckn —
HaM-KbcaTa gucrtaHumaA
MeX Oy pbKaTta U OKOTO

Apa by6HoBa

BuHaru ce 3aTtpynHABam Aa onpenens KakBo ca BCbLHOCT paboTute Ha [aH MNepxoBckuy —
[anu BcAKa OTAENHO B3eTa PUCYHKa, BCcAKA efHa paboTa, B KOATO BNM3aT MHOXECTBO pas-
JINYHN N306paxkeHnA, MPOCTPAHCTBOTO, B KOETO Te Ce HaMUpaT, KOHTEKCTbT, KOUTO MOTMBUpA
1 Npeau3BuKBa XyOOXKHUKA, a MoXe 61 LANOTO My TBOPYECTBO € €HO MO-rofIAMO OT XMBOTa
npovsBeaeHre Ha CbBPEMEHHOTO U3KYCTBO?

HancTuHa, BcAKa OT Te3M PUCYHKN € Masika UCTOPUA — CbC COBCTBEH CHOXKET, KOMMNO3MumMA

W nocnaHue, a OT Apyra cTpaHa pycyHKara nputexasa HEBEPOATHA UHTeprnpeTaunmoHHa
nonmMBaneHTHOCT (MaKap 4e B XMMUATA Ta3n Ayma o3Ha4daBa OorpaHn4yeHun n npe6p0|/|M|/| Bb3-
MOXHOCTM, HO B OCHOBaTa W NieXkn natuHckaTa gyma ,cuna“). CroxeTuTe ca CBbp3aHu C ro-
6anHata n MecTHa NofMTUKKM, CbC coumanHaTa TpaHcopMaumsa, ¢ KnmweTaTa Ha 3HaHWeTo 1
He3HaHNeTo, C 06bpKaHMA YacTeH U 06LLEeCTBEH XXUBOT Ha AHELWHUA UHAMBUA, CbC CBETA Ha
CbBPEMEHHOTO U3KYCTBO U HEroBaTa €TuKa, ¢ Mopana Ha BCEKW efIMH OT Hac.

XyOOXXHUKBT, U3rMexaa, He ce orpaHndaBa C TeMU — XXUBEE KaTo NOCTOAHEH Habnogaren

W I Yepny OTBCAKBbAE — TEXHUYECKN PECYPCHT MY Ca UHTEPHET, BECTHUUMTE, paanoTo, Te-
NEeBU3NATA, KITIOKUTE 1 CITyXOBETE, TEXHUTE MHTeprnpeTauuu, ¢ apyru aymm 6e3KpanHoTo v
6e3rpaHMyYHO NPOCTPAHCTBO Ha MHPOPMALMATA, C KOETO Ce ropAee Hallarta UMBu3auma.
Heros maTtepuan ca o6wecTBEHOTO MHEHNE U NMpeacTaBuTe, obaye meTomonormAaTa My e aa-
ey oT ,0TpasABaHeTo". B n3kyctBoTo Ha [JaH [NepXXoBCKM € oueBnaHa No3MumnATa, n3rpageHa
OT OMUT, 34paB CMUCHI U Mopan. PaboTekn Haf BcAKa HOBa U3nox6a Tol ,,BNn3a B puTbM®,
Npoy4YBanKnN MECTHUA KOHTEKCT U [06aBANKN KbM OFpOMHaTa CU MPOHUYHO-KPUTUYHA ,eHLM-
KrioneamA“ HOBU eNeMeHTU, CbBCEM Mo EknecunacTa: ,,... U KOUTO Tpyna no3HaHue, Tpyna Tbra‘.

MouTn BCEKM yHEOHMK NO NCTOPMA HA N3KYCTBOTO HACTOABA, Y€ pUCyHKarta e Han-cBoboaHu-
AT, OTKPOBEH N CbKPOBEH HAa4YnH Ha n3pasABaHe 3a XyoO>XXHUKa. Mo npesymMmnuuA ce CMATA,

Ye MpoLechT Ha pUcyBaHe € MHTUMEH NpoLec, 06aye CbBPEMEHHUTE XyAOXKHULM AaBaT Ha
pUCyHKaTa MHOro noBevye CamMOCTOATENIHOCT M MY6MYHOCT, a 3aedHO C TOBa A HaToBapBaT C
OTrOBOPHOCTW Ha MHEHWe, Jopu Ha MaHudecT. [aH [Mep>XoBCKU nMa ronAamM NPUHOC KbM Tasu
emaHcunauua. PUCYHKUTE My MHOTO PAAKO CbLUECTBYBAT B OFPaHNYEHOTO NPOCTPAHCTBO Ha
6envA nucT. KaTto Ye Ny Ha XyOoXKHUKa He ca My HY>XHU ,creumanHuTe ycnoBmua“, Tonkosa
4eCTO NpucobLn Ha npon3eeneHnATa Ha USKYCTBOTO, TOW I'bBKaBo ce aganTtumpa KbM pas3findHn
ob6CcTOATENCTBA HA MPOCTPAHCTBOTO M MpeanoYnTa Aa rm cb3gaBa BbpXy CTPYKTYPHUTE ene-
MEHTM Ha obKpbXXaBalla cpega. PaboTu Bbpxy CTEHM 1 NOAOBE, MOHAKOra BbpPXY TaBaH! Unn
HanpaBo Mo ynnyHaTa HacTunka. 1o To3m HaumH paboTara He camo ,Ce cnoAaBa“ ¢ peasHocTTa
N NECHO BNN3a B KOHTaKT KaKTO CbC 3pUTENnTE, Taka U ¢ Apyrute nponsBeneHus, Ho 1 ce
npespblla B CBOEro poaa KOHTEKCT Ha B3aMHa KOMYyHUKaLMA. |-|pI/IBVI,D,H0 NleCcHn 3a Bb3npuA-
TWe, PUCYHKUTE HMKOra He ca NMPOCTO CMELLHMW, Te MPOBOKMPAT MUCMEHE 1 YeCTO HAacToABAT 3a
,B3EMaHe Ha cTpaHa“, 3a usrpaxxgaHe Ha nosmunsa no oTHOLLEHNE Ha NPOTMBOpeYmnATa, abeyp-
OVTe 1 NapafokcuTe Ha HaleTo ChLecTByBaHe.

[pyra noaeexkaalla npuBMAHOCT Ce Kpue B camuA cTui Ha [aH [Nep>XoBCKu, uarneqawy fecex
1 cnoHTaHeH. Toi pucyBa cAKall KakTo ApYry Xopa ce LeryeaT B pa3roBop — BeaHara v Ha
MACTO. Ho ToBa He e CbBCEM BAPHO — BUAUMMOTO B My6/IMYHM NPOCTPaHCTBa € pe3ynTaTt Ha
MHOrO6pOHN ONUTK, U3MBIIHUIN HEFOBUTE TedTepn B TbpCceHE Ha NepdEKTHOCT U OCTPOTa
Ha n3kasa. Bb3mMoXHOCTTa MancTopckoTO My YMEHME Aa CBEXAa CEPUO3HM Npobrnemn [0
NaKOHMYEH 3HaK e 0TpaboTEHO OLLe MO BPEME Ha CbTPYAHNYECTBOTO My CbC CnncaHune ,22¢

B BykypeLl — CKpOMHO MO (hMHAHCOBUTE CU BB3MOXHOCTU, HO C MHOTO BAMATENIHA NO3MUKA.
HeobxoammocTTa aa 6bae BCEKM MbT pasnyeH, KOIKOTO pasfMyHn ca TeKCToBeTe B 6poA, HO
1 pa3no3HaBaeM C aBTOPCKUA CU CTUS1, MOTUBMPA U3rpakaHeTo Ha MKOHOMUYHaTa dhopma, ¢
KOATO € MPOoYyT JHEC.

[Hec paboTuTte Ha [JaH [Nep>XOBCKM ca M3BECTHM HA Xopa OT BCUYKM 0BUTaBaHN KOHTUHEHTM
1 NO403MpaM, Ye KakTo 1 a3, Te ' CMATaT 3a BU3yanusauma Ha COBCTBEHUTE CU MUCN, CaMO
ye chopmynupaHm no gobpe, No-3abaBHO 1 NO-KPATKO.

Invisible Borders, kaTanor, Jlun, 2009

Dan Perjovschi — the shortest distance
between the hand and the eye

lara Boubnova

| am always at pains to describe what a Dan Perjovschi work actually is — each single drawing;
each work that incorporates a great number of images; the space all these inhabit; the context
that is a constant challenge and a source of motivation for the artist; or maybe it is that his entire
oeuvre is a “larger than life” work of contemporary art?

Each one of these drawings is a little story indeed, with its own plot, composition and message.
On the other hand, each drawing emanates incredible polyvalence of interpretation (in chemistry
this term signifies a limited and numbered set of possibilities yet the Latin root of the word has
to do with “strength”). The stories are linked to the global and local politics, to the processes of
social transformation, to clich s about knowledge and ignorance, to the confused private and
public lives of the modern individual, to the world of contemporary art and its ethics, and finally —
to the decency in every one of us.

The artist does not restrict himself to just a few themes — it seems that he is in a state of con-
stant observation and he draws on all and any source of stories. Technically speaking, the core
of his resource system is the Internet, the newspapers, the radio and TV broadcasts, the gossips
and the rumors, the various interpretations of those — in other words, Dan Perjovschi’s domain
and sphere of operation is the limitless and endless space of information, which is the pride of
our civilization. His material is the public opinion, imagination and notions but his methodology
is far from being a single-minded reportage. The art of this artist is strongly marked by the stand
and the position of the author. This stand and position are rooted and based on real-life experi-
ences, common sense and basic human ethics. While working on each new show the artist is
“getting into the stride” of the concrete project by investigating the local context and adding new
elements to his vast ironical and critical “encyclopedia’” Sometimes it feels like one needs to
quote from the Ecclesiastes: “..he that increaseth knowledge increaseth sorrow”.

Almost all basic books on art history claim that drawing is the freest, the most spontaneous, un-
mediated and innermost way an artist could possible express himself. Most people think, almost
by default, that the process of drawing is an intimate process. However, contemporary artists
tend to award drawing with a lot more independence and public visibility while at the same time
investing in drawing qualities of opinion, statement and even a manifesto. Dan Perjovschi has
contributed greatly to this process of emancipating the genre of drawing. His drawings rarely
exist in the restricted space of the while sheet of paper. The artist does not need the “special
conditions” that are so often intrinsic to a work of art now — he is able to adapt to diverse cir-
cumstances of space with great flexibility; he prefers to create his drawings over the structural
elements of the environment surrounding him in a given situation. Dan Perjovschi is known to
have worked and to work on the surfaces as diverse as walls and floors, ceilings and windows,
or straight on the pavement in a city. In this way the work does not only “merge” with reality

and easily makes contact with the audience as well as the other works in a show. In this way
the works transform into a specific context for reciprocal communication. The artist’s drawings
seem easy to grasp but they are never singularly funny or amusing — they provoke thinking and
often insist the viewer takes a side and makes a stand regarding the complex contradictions, the
absurd and paradoxical aspects of our existence.

On the face of it the very drawing style of Dan Perjovschi is misleading the viewer with its
utmost simplicity and apparent spontaneity. It seems that this artist is making drawings in much
the same way as other people are making jokes in a conversation — right then and there. Well,
this is not entirely true... What the audience sees exhibited in public and in a concrete space

is in fact the result of hard work and endless attempts to find the perfect form and the sharpest
way of making a drawing statement. This is what the artist’s note books are full of... It is quite
possible that his masterful ability to compress complex problems to a laconic graphic sign was
perfected while he was collaborating and contributing to the magazine “22” in Bucharest, Roma-
nia. The “22” is a magazine of modest means but with an influential position. The necessity for
the artist to be always different as different are the many texts in each number of this publication,
while at the same time always being identifiable as artistic style — that must have been a great
challenge and it led to the development of his extremely economical form and style that he is
famous for now.

Today the works of Dan Perjovschi are known to people in practically all humanly inhabited
continents. | tend to suspect that just like me all these people from various different places think
the artist’s drawings to be a visualization of their own thoughts except for being expressed in a
better, funnier and simpler way.

Invisible Borders, catalogue, Lille, 2009
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