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Bulgaristanli Kuiratorler Maria Vassileva, lara Boubnova, Luchezar Boyadjiev tarafindan kurgulanan ve gerceklestirilen, tinlii uluslararasi sanatgilarin nemli
yapitlarini iceren “KREDI OTESI-Cagdas Sanat ve Karsilikli Giiven” sergisi, istanbul'da diizenlenen “Giineydogu Avrupa Ulkeleri, Devlet ve Hiikiimet Baskanlari,
Kiilttirel Koridorlar Zirvesi” ile eszamanli olarak ve istanbul 2010 AKB etkinlikleri kapsaminda Tophane'de Antrepo alanindaki yeni Sanat Limani'nda 19

Haziran 2010 - 25 Temmuz 2010 tarihleri arasinda gergeklestirilmistir.

The team of three curators from Bulgaria - Maria Vassileva, lara Boubnova and Luchezar Boyadjiev, conceived and realized the exhibition “BEYOND CREDIT -
Contemporary Art and Mutual Trust” with important artworks by famous international artists. The exhibition is one of the significant events of the Istanbul 2010
European Capital of Culture and it is realized on the occasion of the Cultural Corridors Summit of the Presidents and the Prime Ministers of the countries from South-
East Europe. It takes place in the new venue of Sanat Limani, situated in the Antrepo compound at the Tophane. The exhibition has been open to the public from
June 19th to July 25th 2010.

SERGI/EXHIBITION
Kuratorler/Curators: Maria Vassileva, lara Boubnova, Luchezar Boyadjiev
Yapim ve Yénetim: Gorsel Sanatlar Yénetmenligi ve BB Kiltiir AS/ Production and Coordination: istanbul 2010 Visual Arts Directorate and IBB Kilttir AS
istanbul 2010 AKB Ajansi Gérsel Sanatlar Yénetmeni/ Istanbul 2010 ECOC Visual Arts Director: Beral Madra
Sergi Koordinatori/Exhibition Coordinator: Ahmet Akif Cansiz (Kalttr AS)
Sanat Limani Koordinatérii/ Coordinator of Sanat Limani: Saliha Kasap
Sergi Kurucusu/Exhibition Setup: Derya Bayraktar (Kulttir AS)
Sergi tasanmi/Exhibition Design: Maria Vassileva, lara Boubnova, Luchezar Boyadjiev
Grafik Tasarim/Graphic Design: Sanat Yénetmeni/Art Director: Aydin Stleyman
Tasarim/Design: Nazli Ercetin



“Kredi modern ticari sistemin hayat nefesidir. Dederli madenlerin yaptigindan binlerce kez fazla milletleri
zenginlestirmistir. Emedi ateslemis, Ureticileri tahrik etmis, ticareti her denize yaymis, her milleti, her kralligi,
her kabileyi, her insan irkini bulusturmus, tanitmistir. Ordular beslemis, donanmalar donatmis, bliylik rakamlara
egemen olmus, milli hakimiyeti akil, servet ve iyi yonetilen sanayi yoluyla saglamistir. Para ticari mal igin ne ise,
kredi de para i¢in odur. Nakit para nasil miilkiyet temsil ediyorsa, kredi de nakit parayi temsil eder. Ve o paranin
yerini o derece miikemmel alir ki, iskog okulundan kimi aykiri yazarlar artik nakit paranin ticari agidan gerekmedigini
de iddia etmekteler. Gergi ben bu fikirde degilim. Hikiimetlerin sade bir senet sistemini asiriya kagirarak depresyon
yaratmadan yiritebilecegini sanmiyorum.”

Daniel Webster

(Senatdr Daniel Webster ABD senatosunda, 18 Mart 1834'te yapti§i konusmada ABD Merkez Bankasinin gerekliligini
savunmustur. Bkz: The Writings and Speeches of Daniel Webster, vol. 7, p. 89; http://www.iwise.com/ZBVaz )



“Credit is the vital air of the system of modern commerce. It has done more, a thousand times, to enrich nations, than
all the mines of all the world. It has excited labor, stimulated manufactures, pushed commerce over every sea, and
brought every nation, every kingdom, and every small tribe, among the races of men, to be known to all the rest. It
has raised armies, equipped navies, and, triumphing over the gross power of mere numbers, it has established national
superiority on the foundation of intelligence, wealth, and well-directed industry. Credit is to money what money is to
articles of merchandise. As hard money represents property, so credit represents hard money; and it is capable of
supplying the place of money so completely, that there are writers of distinction, especially of the Scotch school, who
insist that no hard money is necessary for the interests of commerce. | am not of that opinion. | do not think any
government can maintain an exclusive paper system, without running to excess, and thereby causing depreciation.”

Daniel Webster

(Senator Daniel Webster remarks in the US Senate in favor of continuing the charter of the Bank of the United States,
March 18, 1834. In: The Writings and Speeches of Daniel Webster, vol. 7, p. 89; http://www.iwise.com/ZBVaz )



Kredi dtesi
Cagdas sanat ve karsilikl gliven

Asagidaki metin size mutlak gizlilik icinde iletilmistir...

Bu metnin hi¢ bir pargasi, kiresel finans krizi ve bunun getirdigi gelecek giivensizligi sartlarinda diizenlenen bir
uluslararasi sanat gdésterisi i¢in kiratorlik amaci disinda kullanilamaz.

Bu metnin hig bir pargasi, bu krizin bir yan etki olarak yeni kiilttrel kredi ve yeni kimlige gliven dizileri olusturdugu
anlayisi disinda herhangi bir politik Gtopyacilik amaciyla kullanilamaz.

Bu metnin hig bir pargasi, bir grup uluslararasi sanat¢inin eserlerinde mesajin yansitiimasi i¢in bir yansitma ekrani
olmanin disinda kullanilamaz. Bu sanatg¢ilar asagidakilerle calismislardir: a) insanlar, llkeler, dinler ve kiiltiirler
arasinda karsilikli gliven ve inang; b) piyasanin parasal ve sembolik alisveris mekanizmalari ve kiiltiirel boyutlarinin
kriz 6ncesi/sonrasi hali, ¢) herhangi bicimde sinirlari olmayan bir diinya hayalini yasatmanin yeni yollari, d) para,
ask, ahlak, ¢ok boyutlu diisiince ve en olmayacak gelecek vizyonlari.

Aslinda en iyisi, bu metni sadece, burada tanimlandigi gibi analitik olmayan ama derinden kendini vermis sekildeki
bir (entelektiiel) glivenin ana hatlarini izleyerek diisinmek i¢in bir vesile olarak kullanmaktir. Yine en iyisi, bu
metni “Kredi 6tesi: cagdas sanat ve karsilikli giiven, istanbul” sergisini izlemeye gitmeden &nce okumak ve bir
daha bakmamaktir!

Bildigimiz piyasa sona erdi. 2008 sonbaharinda ¢dken kiresel finans piyasalari bir gliven (inang), sanal bir etki,
ve karli yatirimlar izerine sahte vaatlere dayaniyordu - yatirimciyi potansiyel yatirimin karlihdina ne kadar ikna
edebilirseniz, o kadar cémert krediler elinizin altinda oluyordu... Bu sembolik giiven (zincirleri) olgusu -inan¢-
ile nakit para Uretiliyor, sonra bu tekrar yeni kredi zincirleri boyunca daha goriiniir etki yaratmak ve boylece



Beyond Credit
Contemporary art and mutual trust

The following text is relayed to you in strict confidence...

No part of this text could be used for anything else but as an insight into the curatorial motivation for an international
art show in a situation of global financial crisis and dragging insecurity about the future.

No part of this text could be used for any kind of political utopianism apart from the belief that the crisis produces,
as one of its side-effects, new lines of cultural credit and new bonds of identity confidence as long as one is willing to
look for them.

No part of this text could be used for anything else but as a reflexive screen on which to project the message
in the works of a number of international artists who have worked with: a/ mutual trust and confidence
between people, their regions, religions and cultures; b/ monetary and symbolic exchange mechanisms as
well as cultural aspects of the market before/after the crisis; ¢/ new ways of visualizing the dream of a world
without borders of whatever kind; d/ money, love, ethics, multidimensional thinking and futuristic visions of
the most unrealizable kind.

In fact, it would be best if you do not use this text for anything else but as an incentive to think further along the lines
of (intellectual) confidence defined here in a non-analytical but deeply committed way. In fact it is best to read this
text only before you go to see the show Beyond Credit. Contemporary Art and Mutual Trust in Istanbul and never to
come back to it ever again!

k%%

The market as we knew it is over. The global financial markets that crashed in the fall of 2008 were based on
a system of confidence (trust), simulated influence and false promises of profitable investments - the better
one can convince an investor of the potential profitability of a project, the more generous credit lines one would
secure... The symbolic entity (sequence) of trust - confidence - influence was used to generate cash, which



daha ¢ok kredi elde etmekte kullaniliyordu. Sonunda bu sistem ¢oktii, ¢clinkl bir noktada bu sembolik etki ve
inang alisverisi donglsiiniin tekrar nakit paraya ¢evrilmesi gerekti, yani somut birikimlerce ifade edilen rakamlar...
Ya da baska sézlerle - hemen nakde... ama olmadi. Hemen nakit saglayacak birikimler, glivencede olsun olmasin,
ne derhal ne de bir zaman sonra elde edilebilir degildi.

Sistem, diinya finans sitemine olan giiven ve inancin kiiresel diizeyde asinmasi sonucu ¢6ktii. Bunun sonucu,
kredinin bildigimiz sekliyle 6limu oldu.

Bdylece, bu metnin amaglari nedeniyle biz, son derece gizli olarak, kredi zincirinin sonunda hemen nakde ihtiyacin
- gliven zincirinin derhal ihyasinin- ¢agrisini yapiyoruz.

Eski piyasa yok artik, eski kredi bicimi de yok, yeni bir temel insa edilmeli ve yeni bir giiven ve inan¢ kiiltlri insa
edilmeli; yeni bir kredi tanimi bulunmali ve kiiresel ekonomi tekrar rayina oturtulmali... Bize séylenen bu.

Biyiik diinya glicleri tam da bunu yapmaya koyuldular - Cin Uriinlerini kontrole basladi ve Tayvan'la bir ticaret
anlasmasi imzaladi, ABD baskanlik se¢imleri finans krizinin en yogun dénemine rastladi ve gériiliyor ki, yeni
yoénetim yeni tir bir karsilikh gliven igin yeni ittifaklar ve yeni fikirler olusturma pesindedir. Japonya kendi iiretim
fazlalarini yeniden érglitlemeye ugrasiyor, hatta Rusya bile petrolden para disinda hicbir sey saglamamanin
yanlishgini kabul etmis goriilliyor... Hindistan, Brezilya, Arap llkeleri ... herkes yeniden konum aliyor, yatirimlarini
saglama aliyor, giiven, inang yollari ariyor.

Avrupa Birligi ise sadece kredi politikalarini yeniden tarif siireci icinde dedil; ayni zamanda tarihinin en agir kimlik
krizini de yasiyor (burada Euro'dan séz etmiyoruz). AB'nin gelecegi sadece yeni anayasasinin (Lizbon anlagmasi)
uygulanmasina bagli degil, Avrupa kavraminin AB tarafindan yeniden tarifine de bagli; kitanin bir yaninda en biyiik
Euro siiphecileri (irlanda ve ingiltere) var; onlari siirekli yatistirmak gerekiyor; 6te yandaki sorun ise AB'nin Tiirkiye
ile karsilikli glivene dayali yeni “kredi baglantilari” olusturup olusturamayacadidir.



was then used further down the credit lines to create more visibility of influence so that one can secure still
further credit. Ultimately the system failed because at some point the cycle of symbolic exchange of influence
and confidence needed to be transformed back into cash, to numbers backed by solid assets, in other words -
to instant liquidity. But it could not. Instant liquidity of assets insured or not, was not immediately available,
not even after some time.

The system collapsed due to the universal decline of trust and lack of confidence in the world financial system. The
result is the death of credit as we knew it.

Thus, for the purposes of this text we will, very confidentially, call the need for instant liquidity at the end of the credit
sequencing - “instant gratification of confidence lines".

k k%

The old market is gone; the old notion of credit is gone; a new foundation must be established and a new culture of
trust and confidence should be constructed; a new definition of credit must be found and the global economy must
be put back on track... That is what we are told.

The major world players have started to do just that - China started controlling its products and signed a trade
agreement with Taiwan; the presidential elections in the USA coincided with the most active phase of the financial
crisis and it seems that the new administration is on its way of defining new alliances and ideas for mutual trust
of a new Kind; Japan is trying to re-organize its production surpluses; even Russia seems to be acknowledging its
failure to generate anything but cash from oil... India, Brazil, the Arab World...everybody is repositioning, solidifying
investments, looking for trust and confidence.

The European Union on its turn is not only in the process of redefining its credit policies and finances but is also
in the middle of the greatest identity crisis in its history (we are not talking here about the Euro). The future of
the EU hinges not only on the successful implementation of its new constitution (the Lisbon Treaty) but also on
its ability to redefine the notion of Europe - on one end of the continent there are the greatest Euro-skeptics,
Ireland and the UK, that are in a constant need to be reassured, while on the other end of the continent the
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AB simdi bir tarafta irlanda ile Tiirkiye arasina baska tarafta Kaliningrad ile Pristine arasina uzaniyor. Gelecegi,
simdiye dek hi¢ olmadigi kadar, ne derece esnek, 6zglivenli ve giiven telkin edebilir olduguna bagl. ... Avrupa
Kiiltiir Bagkenti istanbul fikri daha uygun bir zamanda gelemezdi!

Yine de - yeni giiven ve inang kiiltlrl ne olacak? - soru bu! Hiikiimetlerin ve finans kurumlarinin bir Griini mi
olacak o, yoksa kiltlr ve sanat gelecedin bu yeni vizyonunda bir s6z sahibi olacak m1? Kapitalizm ve piyasa
ekonomisi biyliik ihtimalle kendini yeniden icat edecek - daha 6nce oldugu gibi - ama; ola ki, kiiltiir ve sanat yeni
bir dayanisma, saygi, giiven ve inang¢ vizyonu verebilir mi?

Kriz, anlayis, saygi ve diyalog icin operasyonel bir gereklilik yaratti. Digerinin kiltlr ve bilgisi bu siirecte cok 6nemli.
Bir yeniden tanimlama siirecinden gegiyoruz ve bu siirecin ¢ekirdegi kimlige dayal yeni “kredi baglantilari”... Oyle
gorindyor ki, klltlr ve sanat acisindan diinya finans krizi gliven ve inang i¢in yeni bir anlayis arayisini tetikledi.

Bizim metnimize bu konuda atif yapmayin, ama bu kriz beraberinde kiiltiirel ddeme giicii kavramini getirdi - “gliven
baglarinin derhal kurulusu” kiiresel finans piyasalari alanindan kiiltlir ve politika alanina kaymak ihtiyacinda; yeni
diinya diizeni yatirim ve kapital akisi Uzerinde kontrole dayandigi kadar taraflarin kimlikleri konusunda karsilikh
giivenine de dayali olacak ve karsilikh giiven baglari hep acik kalacak.

Son on yilda kiiltirler birbirlerine ¢ok “yatirnm” yaptilar - kiiresellesme siireci bir yan etki olarak kdiltiirel triin
alisverisini de (yani, - sanat biciminde bir gliven ve anlayisi) llkeler, sehirler, sanat mekanlari, vizyonlar, edebiyat
vs. arasinda getirdi. Simdi yatirimlari geri alma ve kiiresellesmenin kiiltiirel boyutlarina ne yatirim yapildigini,
yatirimlarda para olup olmadigini gérme zamanidir.

Baska sozlerle - simdi sizin hakkinizda her zamankinden daha ¢ok sey biliyor olmam acaba size ve bana karsilikl
daha ¢ok fayda saglayacak mi?
Diinya kiiltlriinlin stregiden kiiresel krizdeki 6deyebilme giiciinii bilmek zorundayiz! Kiiltiirel para dénemi gelmistir...



question is if the EU will be able to establish new “credit lines"” of mutual trust and identity confidence with
Turkey.

The EU is stretched now between Ireland and Turkey, and between Kaliningrad and Pristina like never before and its
future depends on how flexible, confident and trustworthy it will be... The idea of Istanbul as a cultural capital of Europe
could not have come at a better time!

kK%

However - what will be the new culture of trust and confidence - that is the question! Will it be the product of
governments and financial institution alone, or will art and culture have a say in formulating a new vision for the future?
Capitalism and market economy will most likely reinvent itself - as before; but maybe art and culture will offer a new
vision of solidarity, respect, trust, and confidence?

The crisis has produced operational necessity for understanding, respect and dialogue. Culture and knowledge of the
other are of utmost importance in this process. We are going through a process of redefinition and the core of the
process is the establishment of new “credit” lines of identity confidence... It seems that from the point of view of art
and culture the world financial crisis has triggered a search for new understanding of the notions of trust and confidence.

Do not quote our text on this, but the crisis has brought along the need to introduce the notion of cultural solvency
- the “instant gratification of confidence lines" needs to migrate from the domain of the global financial markets
to the domain of culture and politics; the new world order will depend as much on control over investment and the
flow of capital as on the mutual trust of the partners as far as their identities are concerned and the lines of mutual
confidence staying open.

In the last decades cultures “invested" heavily into each other - the process of globalization has as its side effect the
exchange of cultural products (that is - trust and understanding in the form of art) between countries, cities, art scenes,
visions, stories, and so on. The time has come to call the bets and see what is it that was invested in the cultural
aspects of globalization; to see if there is any liquidity in the investments.

11
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(Bu simdilik kanitlanmasi zor bir sey, ama goriilliyor ki, Londra'daki Deutsche Bank biirosunun katlari artik Alman
sanatcilarinin adlariyla aniliyor, dogru mu?)

Sadece gdzlerin igin!!!

Kiltiirel para kltirel sermayenin giincel bir kimlige blrinmesi olup, bu da uluslararasi sanat gosterileri, kiiltur
etkinlikleri, vs.nin uzun vadeli bir yan triintdir. Madalyonun arka yiiziinde ise politik kavramlarin yeniden tanimi
vardir; mesela Avrupa ve onun tiim muhtemel ortaklarini kiiresel sahneye ¢ikartabilmesi gibi.

Diinyanin gelecedi suna benzer sorulara verilecek cevaplara bagli olacaktir: kendimi, 6z kimligimle komsumun
kimligince tehdit edilmis hissetmeyecek sekilde glivende gériiyor muyum? Komsumun benim kimligime gliven
ve inan¢ duymasi i¢in ne yapabilirim? Komsumun kimligine giivenimi nasil insa ederim? Komsumu nasil benimle
ayni yolda ylriimeye ikna edebilir, nasil onunla ortak bir gelecege bakabilirim?

Kredi 6tesi gdsterisi bu sorulara bir cevap aramak i¢in yapiliyor.

(Ah, bu arada iyi bilinen bir seyi burada séylemek gerekiyor - su ya da bu yolla, su ya da bu sekilde diinyanin her
{ilkesinin banknotlari sanatgilarin ya da eserlerinin resimlerini tasir... Oyle dedgilse bile o iilkenin gurur duydudu kiiltiir
ve tarih kahramanlarinin resimlerine tasir; bu da hemen hemen ayni seydir aslinda).

Ama, yiiksek finans ve ¢agdas alanin katmanlarindan birbirini algilamada bir ¢esit celiski vardir. Muhtemelen finans
diinyasina gore sanatgilar glivenilmezdir, 6te yandan da sanat diinyasindaki iliskiler tuhaf bir mistisizm {izerine
kuruludur. Dolayisiyla bu iligkiler ydnetilemez ve tam olarak kestirilemezdir. Sanat diinyasi standardizasyona gelemez;
dolayisiyla onunla somut anlasma olmaz. Yine 6te yandan sanat diinyasi finans diinyasinin “is yapma" bi¢imine ¢ok



In other words - the fact that | know more then ever before about you will it help you and me to get along better and
in a mutually beneficial way?

We need to know what the solvency of world culture is at the time of the on-going global crisis! The call for cultural
liquidity has come...

(This is hard to confirm at present but it seems that the different floors in the Deutsche Bank office building in London
are named after German artists, true?)

kK%

For your eyes only!!!

Cultural liquidity is this kind of transformation of cultural capital into actual identity that is the long term by-product
of international art exhibitions, cultural events and all sorts of such things. The flip side of the process is the redefinition
of political notions such as, for instance, Europe and its ability to engage all possible partners on the global stage.

The future of the world will depend on the answer to such questions as:

Do | feel so confident in my own identity that | do not feel threatened by my neighbors' identity? What can | do in order
to build up my neighbors’ confidence and trust in my own identity? How can | build up my own confidence in my neighbors’
identity? How can | predispose my neighbor to take a parallel route and let me see his/her ways into the shared future?

The Beyond Credit exhibition is meant to visualize possible answers to these questions.
(Oh, one well known fact is worth mentioning here - in one way or another, in one form or another the paper bills of

money from countries all over the world carry images of artists and/or art works on their faces...; if not that - then
some kind of images of heroes of culture and history that a country is proud of, which is more or less the same...)

13
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saygili gibi gériinmektedir, ¢linkli burada her sey kesinkes sézlesmelerle, zarari tazmin mekanizmalariyla,
dikkatli planlamayla ve kayit altina alinmis standartlarla yirdtilir; hepsinin de kitaplarda yeri vardir.

Ayni zamanda finans ve sanat diinyasi arasinda benzerlikler de gérilir. Mesela, finansin ¢ok uzmanlasmis dili
nasil normal insanlar tarafindan anlasiimiyorsa, “cagdas sanat”in ne anlattigi onlarca anlasiimaz, ¢linkii cogu
zaman en list derecede karmasik ve konuyu bilmeyenler agisindan ulasilmaz kalir...

Gergekte, sanat diinyasinin temellerinden biri gliven olgusudur - ¢ogu zaman iliskiler imzalanmis belgelere dayal
dedildir; verilen s6z senettir, sualsiz kabul edilir. $u bildik “ahde vefa” s6zii her zaman sayqi gorir, bilindi§i manada
sdéylenmese bile... Yine de son kriz bunlarin hepsine siiphe diisiirdl; bazen bir projenin 6zellikleri karsilikli gliveni
siirdiirmeyi gliclestiriyor.

Simdi mesela Ahmet Ogiit’in katihmini ele alalim; o bu gdsteride Tiirkiye'den katilan tek sanat¢idir; konu da
karsihkh glivendir. Kendisi bu gésteride rol almayi tek sartla kabul etti - kendi katiliminin masraflarini kendi
O0deyecekti. Neden o sergi organizasyonunun normal yollarini kabul etmedi; bu metnimizin konusu degildir-
kiratorler sarti kabul etti ve sanat¢inin durumuna sorgusuz saygi gésterdiler. Tahminimiz o ki konunun tamamen
resmi ve tanitimsal amagli olusunun bunda etkisi var (2010 Avrupa Kiiltiir Bagkenti istanbul); ya da konu sergi
fonlarindaki karmasiklk olabilir (6zel ve kamu fonlari konusu); bunun politik ve sanatsal iliskilere ve ifadelere
yansimasi olacaktir; vs. Bunlar tamamen Tirkiye'ye 6zgldir ve biz yabancilar bu konuda daha fazla konugsmuyoruz.
Burada sanat¢iya ve organizatérlere giivenmeyi segtik; Ahmet Ogiit'iin buradaki katihmi sergi diizeyinde kalacak;
ama serginin tanitim boyutuna dahil olmayacaktir. Diislindiik ki, bu karsilikh gliven ve ylkimliilikler, seyirciye
goriinmese bile, serginin vurguladigi giiven konusuna bir katki olacaktir.

Bdylece Ahmet Ogiit'iin eserleri sergiye “sponsorsuz bdlim" kaydiyla girmektedir. Bu ibare tiim brosiirler ve
basili malzemede ve eserlerin yaninda yer alacaktir. Aslinda sanat¢i organizatorlerle bir iicret anlasmasi yapmamistir



Yet, there is a certain contradiction in the perception of each other between the spheres of high finance and contemporary
art. The financial world probably thinks that artists are unreliable and that, on the other hand, relations in the art world
are based on strange mysticism - these relations are not requlated and are quite unpredictable as a whole. The art
world seem not be capable of standardization and that's why it can not be negotiated adequately. On the other hand,
the art world seems to have a high degree of respect for the world of finance while “professing” the notion that in
that world everything is based on precise contracts, on mechanisms for compensation, on careful planning, and
registered standards fixed somewhere in the books.

At the same time there are many similarities between the world of finance and the art world. For instance, the extremely
sophisticated jargon of finance is just as hard to grasp for normal people as it is hard for them to get the point of
“contemporary art”, which many a time is synonymous to utmost complexity and inaccessibility for the uninitiated...
In fact, one of the main ingredients of the art world is the notion of trust - most of the time relations are not based on signed
documents while the verbal agreement has the status of a solid contract, which is honored unquestionably. The notorious
“we have a deal” is unanimously respected though not always spoken in quite this way... Nonetheless, the latest crisis puts
all of that into doubt; while sometimes the specifics of a project are such that it is hard to maintain mutual trust...

* k%

Let's take for instance the case with the participation of Ahmet Ogiit, the only artist from Turkey in this show, for it
concerns the issue of mutual trust. He accepted the invitation to take part under one condition - his participation
would be self-sponsored. Why did he choose not to accept the normal ways of exhibition organizing and funding is not
of concern to this text - the curators of the show accepted and respected the artist's position without questions. We
were guessing that it might have to do with the all over official and promotional character of the framework event -
Istanbul Cultural Capital of Europe 2010; or it may have to do with complexities of funding, with issues of public and
private, with aspects of political and artistic relations and statements, etc. that are so specific to the Turkish situation
that as foreigners, we would not dare speculate any further. We decided to trust the artist as well as to trust the
organizers that our decision in the case of Ahmet Ogiit works participating in the show but not in the promotional
aspects of the event will be honored and respected. We thought this situation of mutual trust and obligations, though
not visible to the audience, would be a contribution to the whole question of trust posed by the show.
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(bu nedenle de bu eserler alisildik tarzda ¢ogaltilamaz), o ve kiratérlerin yalnizca s6zIu bir anlasmasi vardir -
“anlastik” s6ziline ve karsilikh glivene dayali bir anlagma.

Ahmet Ogiit'iin eserlerini alalim: “"Miikemmel Asiklar” (2008) bu eserlerden birinin adi; bir yani ile en &zel eser,
6te yandan mizahi potansiyelini ile en toplumsali. Birbirine tam uyan boyutlari, sekilleri ve metalik renkleri ile iki
metal para, Euro ve Tiirk Lirasi, iki asik gibi yataga girmis; paranin konvertibilitesinin ve uyumunun kolayligi ile
ilgili bir yorum bu. Ama bu kolaylik, diger tiim alanlarda gliven ve anlayisin {topik bir riiya oldugunu aci sekilde
bize anlatiyor. Para - en bayadi ortak payda, burada dylece gosteriliyor- yle bayagi ve 6yle yaygin ki, dis gériinlisi
bile aynl... Bu yorumun bir baska boyutu, ekonomi ve finansta bir baglanti varsa, bunu diger baglarin da izleyecegidir;
clinkl eger paralar giderek daha ¢ok birbirine benzer ve soyut deger tasirlarsa, belki diger her sey de basit, takas
edilebilir nesnelere donistdriilebilirler.

Futbolun giizelligine, bu oyunun kitleleri ¢ekisi ve insanlar arasinda inanilmaz giiven baglari olusturmasina hayran
kalmissaniz; belki ayni sanat¢inin 7 metre uzunlugundaki resmine yakindan bir bakmak ve onunla gelen bir futbol
yorumu ses kaydini dinlemek istersiniz. “203 Mehmet Yildiz" (2009) calismasinda Tiirk profesyonel futbol liginin tim
oyuncularinin adi “Mehmet Yildiz"dir - basit ama hayli etkileyici. Tablodaki resim 11 kisilik bir oyuncu grubunun genis
bir fotografi gibidir. Normalde futbolda oyuncu ismi yildiz ismi gibidir; bunun halkla - medyayla iligkiler yonii ve para
yonii vardir. Burada tiim oyuncular, rekabetten ender derecede arinmis bir kardeslik icinde, sadece oyun kaliteleriyle
birbirlerinden ayirt edilirler; ama seyircinin bunu bilmesine imkan yok... Ses kaydinda oyunun yorumu géremediginiz
hizli ritmi yansitir; ama kisi hangi oyuncunun hangi pozisyonda - skor, penalti, yedek degisimi- oynadigini bilmez; hepsi
aynidir... Geriye kalan futbolun ekonomik tarafinin biiyli bozumu ve o gerc¢ek ve temel oyun hakkinda sicak bir duygudur;
tipki cocuklarin bos bir arsada futbol oynarken duyduklari gibi.

Ote yandan serginin resmi karakteri kendi kendisinin sponsoru olma gibi "ciddiyetsizlikleri" kaldirmaz; basili
malzemedeki "sponsorsuz bélim" notunu da. Ama bir yabancinin bilemeyecegi nedenlerle bu not sergi sahnesinde



Thus the works of Ahmet 0giit are exhibited under the special signage of “Sponsor-Free Zone" and this note was
supposed to appear in all printed materials (flyer and catalogue) related to the show always next to the reproductions
of the works. In fact the artist did not sign a loan agreement with the organizers of the show, (and that's why his works
can not be reproduced in the usual way) and he and the curators had only a spoken agreement for his participation -
precisely the kind of “we have a deal” contractual agreement mentioned above that is based on mutual trust and that
is so typical for the art world. However, such an arrangement creates many problems and at the end nobody is fully
happy or satisfied... Except maybe the viewers who enjoy the works and the show while paying attention to the stand
of the artist too.

“Perfect Lovers" (2008) is the title of one of these works and it is the most intimate in scale and yet the most public
in ironic potential. The perfectly matching size, shape and metal color of the two coins, the Euro and the Turkish Lira,
put side by side as a pair of lovers in bed, is a comment on the easiness of monetary conversion and adaptability. This
ease however only makes it ever more painful to realize how in all other areas trust and understanding are a utopian
dream... Money - the lowest common denominator is revealed here as just that - so low and so common that it even
looks the same... Another angle for interpretation of this work is the suggestion that if there is a link in economy and
finance, all other links will follow for if money becomes more and more identical in appearance and abstract as value,
then maybe everything else could be reduced to simple, interchangeable items.

If you have ever wondered about the beauty of football, the mass appeal the game has as well as the incredible bonds
of trust between people it is able to establish - you may want to pay closer attention to both the nearly 700 cm long
scroll drawing by the same artist and the sound track of a commentary of a football game that comes with it. In “203
Mehmet YILDIZs" (2009) all the players in the Turkish professional football league who share the same name “Mehmet
Yildiz'" are portrayed - in a simple yet highly convincing manner. The image of the scroll looks like a stretched
photograph of an 11-players squad. Usually in football the name of the player has a star appeal, which translates into
public and media attention as well as money. Here all the players, forming an unlikely none-competitive fraternity,
are differentiated only by the quality of their game, which the viewer has no way of knowing actually... In the sound
track the commentary of the game consists of relating the fast action that you can't see except one is totally confused

17



18

sorun olmadi, oysa basili malzemede oldu. Belki bunun nedeni serginin unutulup gitmesi, basili malzemenin kalmasidir....

Gercek sergi eser yaraticilari i¢in basili kdgitlardan daha énemlidir... Bir baska nokta da giivenin asla elde var
kabul edilmemesidir; gliven baglamla ilgilidir. Ve gliven en ufak yanlis anlamada, en ufak bir siiphede yaralanabilir.

Oysa serginin resmi karakteri, kendinin sponsoru olmak ya da sergi brosiirlerine “sponsorsuz bélim" gibi ibareler
eklemek seklindeki “hafiflikleri” kaldirmaz. Bir yabancinin bilmedigi nedenlerle sergi icindeki boyle ibareler sorun
olmazken, basili materyaldekiler (brosdrler, ilanlar vs.) sorun olmustur. Belki mesele, sergide olanlar zamanla
unutulurken, kataloglardaki yazilarin herkesin gérmesi i¢in kalacak olmasidir. Bir etkinlikte hem sanat¢i hem de
kiiratérlerin sergiye birbirinden giizel eserleri ¢ikarmayi ilk amag olarak benimsemelerinin gelecekte kalici etkileri
olacaktir; bu da sanat¢inin katalogda tanitilmasina (ya da tanitilmamasina), resimlerinin olup olmamasina,
“sponsorsuz béliim" ibaresinin olup olmamasina, sponsorsuz béliimiin brosiirde bos gegilmesi ya da resimlerinin
konulmasina bagl degildir.

Buradaki basit gergek, serginin kendisinin yaraticilari i¢in basill materyalden daha dnemli olmasidir; promosyon konulari
ise beklenebilecedi gibi sponsorlar i¢in daha 6nemlidir; bunun tek istisnasi o sanat¢inin standini desteklememeleridir.
Bu serginin verdigi en anlamli mesaj glivenin herzaman elde ve hazir olamayacagidir; gliven ¢ok sartlara baglidir ve
¢ok hassasiyetle ele alinmalidir - en ufak bir yanlis anlama, amag ve niyetlerdeki en ufak bir siiphe gélgesi onu yaralar.



as to which player on which side is credited for which action - scoring, penalties, substitutions - it's all the same...
What is left is demystification of the economical part of football and a very warm feeling about the real basic game,
a feeling like the one all young boys have experienced while playing football on the neighborhood pitch.

However, the official character of the event does not tolerate such “frivolity" as self-sponsorship, let alone the
“sponsor-free zone" note in the printed matter for the show. For reasons unclear to a foreigner, the note in the
actual exhibition space is not a problem, while such a note in the printed materials (flyer and catalogue) is a
problem. Maybe the problem is that the memory of the show will go away while the catalogue will remain for all
to see. In any event, this case has some implications for the future regardless of the way the participation of the
artist in the show is presented (or not) in the catalogue - with or without images; with or without the “sponsor-
free zone" note; with altogether empty pages or with an installation photograph from the very “Sponsor-free
Zone" in the exhibition that both artist and curators had so happily agreed to have as the specific pre-condition
for the presence of a set of wonderful works in the show!

The simple implication is that the actual exhibition is still more important to the creators of art then the printed
materials; the promotional aspects are expectedly more important to the sponsors then they are to the artists
except when these disregard the artists’ stand. The more relevant implication for the meaning of this show is that
trust is never to be taken for granted; trust is very context specific; and it is a very delicate thing to deal with -
trust can be betrayed by the smallest margin of misunderstanding, by the tiniest shadow of doubt in motivation
and purpose.
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Ahmet Ogiit
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Ana Prvacki

“Parmaklarinizin Ucunun Ucunda (Temiz Bir Para Kdlttrine Dogru)" (2007)
Bu videonun hayli alayci vurgusu paranin “kirli" olmasidir - ¢lnku insanlar
ona dokunmakta ve onu kullanmaktadir... bu basit gézlem yeni bir “ticari”
Urdn igin tanitim videosuna cevrilmistir: para temizleyen islak mendil (kara
para aklayan makineler de yakinda gelecektir). Klipteki oyuncu tim gizelligi
ve sevimliligiyle, yeni Grtintn nasil kullanilacagini gosteren bir tanitimciyi
oynamaktadir, “para aklama"nin negatif etkisi kaybolmakta; bu yasadisi is
gunlik hayatin sevimli bir parcasi olmaktadir. ... ne yazik ki, bu ig bazi yerlerde
cok asiridir; ne kotd ki, dinyadaki finans islemleri bu videodaki kadar saydam
ve basit degildir. Bu yorumda paranin bazen insanlari nasil birlestirdigi (gtinku
herkes onu kullaniyor), bazen da nasil ayirdigr - gdsterilir (cinkd kimi para
kullanicilar bu diinyadaki komsularina iyi davranmakta ¢ok isteksizdirler...)

Ana Prvacki
SERBIA

“At the Tips of Your Fingertips) Towards a Clean Money Culture)” (2007)
The highly ironical statement of this video is that all money is “dirty” - literally,
because people are physically touching and using them... The simple
observation is made into a short promotional video clip for a new “commercial”
product - money cleaning wet wipes (with a promise of money laundering
machines coming soon). The artist in her usual beautiful and friendly self is
playing the role of the promotional agent demonstrating how to use the new
product - the negative aura of the term “money laundering” is vanishing; the
illegal practice becomes a funny part of everyday life... It is too bad that in
some places the practice is overwhelming; it is too bad that financial
transactions in the world are not as transparent and simple as in this video.
This is a comment on how money sometimes unites people (since everybody
is using it) and sometimes disunites people (since some money users are too
ill motivated to be of any good to their fellow inhabitants of this world...)
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Anetta Mona Chisa & Lucia Tkacova

a) “Das Kapital'de Tim Noktalar” (2007)

Uzun ve zahmetli bir caligmayla sanatgilar Das Kapital eserindeki tim
noktalari, elde yapilmis ve 6zenle sayilmis kiclk siyah toplara
doéndstirmusler ve onlari yerde duran bir basit ¢antaya koymuglar.
Bu alayci yorumdan yola ¢ikarak insan ekonomik teori tizerine bir
projeksiyon yapabilir - gériltyor ki, su kiiglk nokta ve virgdller, bir
kriz vurdugunda ve birikimler gittiginde by ik bir sirket ya da bankada
okunan kitaplardan tek geri kalanlardir.

Anetta Mona Chisa & Lucia Tkacova
ROMANIA&SLOVAKIA

a/ "All Periods in Capital” (2007)

If money is ever more identical in appearance and abstract in value, then
everything could be reduced to simple, interchangeable items - this is as
general a suggestion as one can find in The Capital by Karl Marx, which he
wrote in the 19th c. The most complex item can be reduced to a blueprint
for social experimentation and human life manipulation (let's say by the
totalitarian regimes in Eastern Europe) or to an irreverent gesture of de-
ideologizing - like in this work.

Using prolonged and tedious physical labor, the artists have transformed
all the periods in the printed edition of Marx's book into small black balls,
hand-crafted and meticulously counted, to put all of them into a simple bag
- i placed on the floor. Starting from this ironical
comment one can make a projection about
economical theory - it seems that the little dots
and commas are all that is left on the books of
a corporation or a bank once a crisis hits and
assets are wasted...

b) “Dlzenden Sonra" (2006)

1911'de ¢izilmis kapitalizm iktidar piramidini gdsteren Unl karikattrden
esinlenerek bu eser toplumsal sistemlerdeki iki degisik hiyerarsi
temsiline isaret ediyor. Blly Uk bir panoda kapitalist piramide secenekler
goririz - bunlardan biri “insan dekoru"dur, totaliter sosyalizmce (ve
Nazi Almanyasi'nca) kullanilir. Diger piramit ise bayan sanatcilarca
insa edilir. Burada sanatgilar, serbestce bir sanat gosterisine katilanlar
olarak bulunurlar.

b/ "After the Order" (2006)

Based on the famous caricature from 1911 representing the social pyramid
of capitalism, the work refers to two different representations of hierarchy
in social systems. One of them is capitalism in its classical form; the other -
neo-capitalism in the countries of former Soviet Block Eastern Europe. The
new social layering of the Slovak society is visualized in photo collages that
make clear who is the “master” and who the “servant” is these days. On a
large billboard we see alternatives to the pyramid of capitalism - one is the
“human decoration” used by totalitarian socialism (and Nazi Germany)
during mass celebrations on stadiums whereupon large number of athletes
were constructing a high, Babylon-tower-like, structure from the balancing
of their trained bodies. The other pyramid is generated by the artists as a
group performance by none-athletes (only female) who are acting on their
free will as participants in an artistic event rather then in an ideologically
motivated action “after the order” has been given to construct a human
pyramid. This “living monument” to human solidarity is based on a mutual
support system (of trust) between free-acting participants in a group event.
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Aristarkh Chernyshev

“Lirik Ekonomi" (2005)

Dijital ekran objesi yaratici dislincenin para - s6z (ya da deger) dizisini
arastirir. Shakespeare'den alinma misralar bilgi seritlerine “kanalize" edilir.
Boylece zor okunan bilgi bitleri haline doénusrler. Bu halde daha ¢ok menkul
kiymet alim satim bilgi bantlarina benzerler.

Aristarkh Chernyshev

RUSSIA

“Lyric Economy" (2005)

The digital display object explores the money-to-words (or value) line of creative
thinking - phrases taken out of the writings of William Shakespeare are
“siphoned" through the info stripe in order to become barely readable information
that looks like it refers to stock exchange rates and prices. It does not matter
if these are linked to a real time feed from Wall Street or to some fictitious
database; or to the frivolous ideas of the artist. What matters in this work is
the suggestion that for normal people all those games and speculations on the
stock exchange are as transparent as... well, as is Latin to most of us... The
metaphor of the “information highway" refers literally to the power of global
capital - it is moving; it is unclear to normal people; it is mesmerizing to watch;
it is threatening to think about; ...and yet, it is somehow funny when you try
and see it as just another fetish of modern times.
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Ciprian Muresan

“Kominizm Hi¢ Olmadi” (2006)

Kotu haber (ya da iyi haber, nasil kabul ederseniz), "komdnizmin hi¢
olmadi"gidir! Muresan'in metinsel calismasi seyirciye bunu "“haykirir”. Sanatgi
Cavusesku Romanyasi'nda dogmus ve bllylimastur. Ancak takdir seyircinindir,
kominizmin neden-nasil olmadigina o karar verir: herkes icin mutlak adalet

Utopyasi mi, vaad mi, gercek mi, sosyo-politik ve ekonomik bir proje mi; vs...

Ciprian Muresan

ROMANIA

“Communism Never Happened" (2006)

The bad news (or the good news, depending on what you believe in...) is that
“Communism Never Happened"! This is what the textual installation by Ciprian
Muresan is “shouting"” at the viewer. Coming from an expert, the artist was
born and raised in Romania of the dictator Nicolae Ceausescuy, this statement
is hard to argue with. However, it is up to the viewer to decide in what exactly
way Communism never really happened - as a utopia of total justice and
prosperity for all; as a promise; as a reality; as an idea; as a social, political and
economical project; as...what? While all of us would agree that this is true, the
blunt revelation triggers questions about the future - is this a promise or a
threat? The single letters of the slogan-like text are laser cut outs from real
vinyl records from the time of Ceausescu, records full of patriotic music -
another reminder that it is not the past that we have so many problems with
right now but the future.
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Cristina Lucas

"“Popdiler Diinya Ekonomisi” (2010)

Bu esere gore para tim diinyada en dusiik ortak paydadir. Her yerde para
vardir, sevilir - nefret edilir, yapilir - tiketilir, alinir - verilir, kullanihr - israf
edilir, iyiye - kotlye harcanir, vs. Eserdeki siyasi haritada her Glkenin ismi
yerine o Ulke argosunda paraya verilen isim vardir. Harita “para konusur”
dzdeyisini resimlestirir.

Cristina Lucas

SPAIN

"World Popular Economy" (2010)

This work confirms the fact that money is the lowest common denominator
allover the world - there is money everywhere and it is loved and hated, made
and wasted, given and taken, used and abused, for good and for bad, and so
on... The chart-like political map of the world is covered with multitude of hand-
written words - one to each state or a territory. There are no names of countries.
The borders are marked with markers and the words are jargon words that
signify “money"”, or rather - the local equivalent to what in the USA for instance,
is “bucks". The jargon words are collected by the artist and while the collection
is growing the world seem to be getting smaller and smaller as it is filled up
by words that may look different by mean the same thing - money. The map
is visualizing the expression - “money talks..."; the linguistic layer of “research”
is a demonstration that the world is indeed a unified whole, although the only
cause of unification might be the mutual trust based on “bucks" - money is
what it is, but it is somehow part of everybody's identity...
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Christian Jankowski

“Bunu Yarin Oynayacagim” (2003)

Sanatcilar Gnld “Cinecitta” éninde durup gegenlerle konusur. Turistlere
kim olduklari ve kim olmak istedikleri hakkinda ¢esitli sorular sorulur. Cevap
veren, hangi filmde oynamak ister. Eser 2 bélimden olusur. “Casting” adli
birinci boélimde sorular sorulur, bdylece seyirci cevaplayanlarin fikir ve
duygulari hakkinda bir kanaat edinir. “Film" adl 2.si birkag kisiyle ¢ekilmistir.
Bunlar sanat¢ilarca sans verilenlerdir.

Christian Jankowski

GERMANY

“This | Play Tomorrow" (2003)

For this project the artist was “stalking” and interviewing tourists in front of
the famous Cinecitta (Italian for Cinema City), the movie making complex of
studios in Rome. The tourists are asked various questions meant to reveal who
they are and most importantly - to indicate hidden desires to be somebody
else for even a little while. The artist is asking questions about what movie the
person interviewed might want to play in if given the chance... The work consists
of two parts - in the long running “Casting" the tourists are interviewed one
after the other so the viewer gets an insight into the minds and emotions of
people. The second part titled the “Film™ is filmed with just a few tourists -
those selected by the artist to be given the chance, on the very next day, to
come back to the film studios and play the part they choose in a real movie
directed by the artist and filmed among the real sets that are kept in Cinecitta.

After gaining the trust of people by paying attention to them, the artist is giving
them a chance to fulfill a dream - be in a movie, and be somebody else. It is a
comment on the power of art to “transform” people’s lives; to establish trust
and to deliver on a promise.
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Ingeborg Liischer

“Flizyon" (2001)

21. ytizyilda hem rekabet, hem de kdltirlerarasi anlayisin evrensel alanlarindan
biri futboldur. Para, sinema, ya da pop mizik gibi evrensel cazibe, gliven
ve karsilikli inancin pekistigi alanlardandir. Bu haliyle kriz sonrasi i, ekonomi
ve finansin tam ziddidir.

Burada sanat¢i 2 isvicre futbol takimi arasinda dostca bir mag oynatir. Oyuncular
son moda takim elbiseler giyerler Anlasiimaktadir ki: a) is hayati sert bir oyundur.
b) futbol da sert bir oyundur. Futbolda dénen paraya da bir génderme vardir.

Ingeborg Liischer
GERMANY

“Fusion" (2001)

One of the universal fields of competition as well as cross-cultural understanding
in 21st century is football. In some way football, just like money, the movies, or
pop-music has such a universal appeal that it is one of the major fields where
trust and mutual confidence is established. In this way it is the exact opposite
to business, economy, and financial dealings after the crisis.

In this work the artist organized a “friendly” game between two Swiss football
clubs. The players are dressed to play in totally fashionable business suites.
You can't tell who plays for which team but it is clear that: a/ business is a
cruel game where anything goes - we can observe in vivid detail all the “dirty
tricks" of the players; b/ football is a cruel business - the physical part and
the competitive tension of the game that gives joy to millions is no metaphor...
One is also reminded of the money involved in football - like all those TV
commentators who make comments such as: “there are 231 millions of dollars
on the pitch today..."” (That would be the total worth of the players involved
in the game at that particular moment).
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Igor Eskinja

"“Harikalar Duvari” (2007)

Basit enstalasyon enerjiye olan achdr yansitir. Bu nedenle diinya ekolojik
felakete gitmekte, savaslar yasanmaktadir. Buradaki 3 benzin pompasi
Marcel Duchamp'a génderme yapar. insani faydalandiran su kaynaginin
yerine makineyi faydalandiran enerji kaynagi, benzer ama siirsel bir bigimde
geger.

Igor Eskinja
CROATIA

“Wonderwall" (2007)

The simple installation refers to the hunger for energy resources (fuel, gasoline,
oil) which is the main reason for the world going down the path of ecological
disaster, for a lot of recent wars, for constant concern as well as for huge profits.
The usually smelly but shiny gas stations are reduced here to a source of ready-
made objects. Taken out of context and positioned on the wall in a imitative yet
poetic way, the three gas pumps in this work are like homage to Marcel Duchamp
- instead of the human-use water fountain there is the nature depleting and
machine-released “fountain” of energy resources. With their brightly colored
hoses the gas pumps are almost like a tool to teach the color wheel. In the context
of this show the work demonstrates the reversibility of assets - between natural
resources and financial instruments there is always the human mediation that
is often bordering on abuse. Oil, one of the main sources of “wealth of nations”
(and individuals) is made a mystery here - it acquires the status of wonder, a
miracle from fairytales that one can trust in but can never actually touch or
posses physically.
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Ivan Moudov

"Gop" (2009)

Bu sanatgi son finans kriziyle dogrudan baglanti halinde bir video eser
cekmistir. 2009-2010 arasi Isvicre'de kaldigi 6 aydaki faaliyetlerinden
esinlenir. Ziirih'te bir yabanci olarak yasarken sehrin yerlileri icin bile isvicre
kanunlarina uygun olarak ¢épl ayristirip atmanin zor oldugunu gérmustr.
Dogru diizgin bir is bulamayan sanat¢i komsularina bir is 6nerisinde bulunur.
Coplerini oldugu haliyle arabasina koyup Alman sinirindan gegirecek ve
orada atacaktir. Alman ¢6p kanunlari daha gevsek, Alman siniri yakin,
sanat¢inin arabasi da blyuktir. Ortaya iyi bir is cikar...

Ivan Moudov
BULGARIA

“Garbage" (2009)

lIn direct relation to the recent financial crisis the artist has produced a new
video work. It is based on the activities he undertook while on a 6-months
residency in Switzerland in late 2009 and early 2010. Living in Zurich as a
foreigner he realized that even for local people it is confusing to sort out the
garbage and to dispose of it in a way that complies with the Swiss rules and
regulations. So, the artist, who like any artist is in a constant need of money
and can rarely find a steady job, offered to perform a service to people he got
to know in Zurich - he would collect their garbage and when he has a full load
in his Hyundai Trajet mini-van, he would take the garbage bags across the
border to Germany. There he would dispose of them in whatsoever (but legal)
manner... As the rules about garbage in Germany are more relaxed, the distance
is short and the artist's car is relatively big - the enterprise or rather, the self-
invented and self-employment-based alternative job, paid off quite nicely. The
simplicity of the money-earning alternative is both context-specific and critical
of the situation in life; it also makes people trust in each other more...
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Kiril Prashkov

“Rahat Aydinlanma” (2010)

Kapitalizmin krizden &nceki son asamasi, Dogu Avrupa'nin eski sosyalist
Ulkelerinin vahsi kapitalist donisimuydd. Komik olan su ki, tim bu strecin
en materyalist boyutu egemen oldu.

“Rahat aydinlanma” (2010), para, risvet, erdem ve toplumdaki materyalist
guduye isaret eden bir dizi Latince deyimdir.

Kiril Prashkov
BULGARIA

“Convenient Enlightenment” (2010)

The most recent upgrade of capitalism to emerge prior to the Crisis is the wild
capitalist transformation of former socialist countries of Eastern Europe between
1989 and 2008. It is the most ridiculous one too as it emerged out of real socialism
- aclassless model of society that was supposedly based on justice and equality
for all but... Real socialism was the final product of modernization and secularization
in Europe that started with the Renaissance, the Enlightenment and the French
Revolution. Capitalism is also a product of that. It is ironic that the most materialistic
aspect of the process got the upper hand.

“Convenient Enlightenment” (2010) is a group of actual Latin phrases referring
to money, bribery, virtue, and ultimately to the role of the materialistic drive in
society. Derived from the wisdom of the Ancient Romans the phrases have a
new urgency: VIRTUS POST NUMMOS /virtue comes after money/; ARGUMENTUM
ARGENTARIUM /bribe/; MARGARITAS ANTE PORCOS /pearls before swine/;
PANEM & CIRCENSES /bread and circuses/; CAUSA MATERIALIS /material
cause/ and NOLENS VOLENS /willy-nilly/. This is a “manual” for how to subdue
one's consciousness in the material world of today. The attached electrical bulbs
of various shapes at the end of each cord are a reminder that reason has little
to do with ethics...and that nearly everything could be justified by reason.
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Krassimir Terziev

“Truva Savaglari” (2005)

Bu film sahte gliven ve beklentiler, sémirl ve kiresellesme, edlence
endustrisi, ve birinin hayatini degistirmek isteyip bagaramamasi tzerinedir.
Hollywood yildizi Brad Pitt'in yerine burada bir Bulgar genci gegmistir...

Krassimir Terziev
BULGARIA

“Battles of Troy"” (2005)

This is a film about betrayed trust and expectations, about exploitation and
globalization, about the workings of the entertainment industry, about wanting
to change one's life and not succeeding... The artist found out that most of
the young man that were used as extras in “Troy", the Hollywood blockbuster
with Brad Pitt, were actually young Bulgarian man. He decided to find them
and to interview them. He wanted to tell their story to the rest of the world.
"“Battles of Troy" became a saga on its own - from the misleading contracts
and the false promises of a career in the movies (or at least a beer with Brad
Pitt); to the hilarious experiences of being a Greek soldier one shooting day
and a Trojan soldier on the next; to the stories of getting involved with the
people from the local community in a remote small village on the Pacific
shores of Mexico.

The work represents the reversed process of casting - actors are interviewed
after the production of the film; the whole story is a story of debriefing much
like after a spy mission into the “cold”... The young man have lost trust in
the system of one global industry but have gained trust in their own ability
to cope with the world, even up to the point of organizing a strike, of rebelling
and revolting.
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Lia Perjovschi

“Sonsuz Diinya Koleksiyonu" (19990-bugtin)

Sanatci “Sonsuz Dinya Koleksiyonuna 1989'da Berlin duvarinin ¢dkuslyle
bagladi. Binlerce nesne vardir: bilinen ve tuhaf, komik ve sagma, masum ve
¢cirkin vs. Simdi diinya, 1989'dan daha kui¢ik bir yer olsa da, daha iyi ya da
gulzel bir yer degildir... daha kireseldir, o kadar...

Lia Perjovschi
ROMANIA

“Globe Endless Collection” (1990-present)

The artist started the “Globe Endless Collection as early as the fall of the Berlin Wall
in1989. The world of Socialist Romania and the Soviet Block Eastern Europe was
so closed off, restrictive and limited in possibility that the new opening seemed like
the beginning of a process of expansion (of mind and body) as well as of exploration
of the whole world that will go on endlessly. In the collection of souvenirs where
the image of the globe is always somehow present there are now thousands of
objects - familiar and strange; funny and ridiculous; innocuous and ugly, etc. Yet
the world, although now a much smaller place then it was in 1989, is not necessarily
a better or a friendlier place - it is only a more global one...

The collection, represented in the show as a slide projection of a multitude of
objects, is a metaphor for a concrete place though the place is as big as our
entire planet. This place might appear as small as any of the tiny balls from “All
periods in Capital” (by Chisa & Tka?ova) and highly unlikely to change; but it is
also that place where many social experiments have been conducted (like the
one of Real Socialism from before 1989) and just as many are likely to be tried
out in the future.
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Luchezar Boyadjiev

"“GastARTbeiter” (2000)

1990'larin sonu sanatcl, kendi sanatsal biyografisi gelisir ve hep seyahat
ederken, kazandi§i paranin artmadigini fark etti. Ote yandan diinya kadar
para da seyahatlerine, kataloglarina, estalasyonlarina ve iretim masraflarina
harcaniyordu. Eseri donen para Uzerinedir;... Fatura ve fisler, degisik projelere
ait belge dosyalarinda saklanmaktadir. Cikarilip taranmiglardir. Sonra sanatgl
kariyerine ne kadar para harcandigini hesaplamistir.

Luchezar Boyadjiev
BULGARIA

“GastARTbeiter"” (2000)

At the end of the 1990ies the artist noticed that while his artistic biography is
growing and he is traveling all the time, his financial prospects are actually not
getting any better; while working a lot he was not able to support his family, and
yet there was a lot of money spent on his travels, catalogues, installation and
production costs, etc. The work is about money exchanged because of art but
outside of the market; receipts and bills saved in documentation folders from
specific projects (exhibitions, presentations, conferences, panels, etc.) were taken
out and scanned. Then the artist calculated how much money was spent on his
career - money that he does not actually see; money spent on hotels, tickets and
other technicalities. The calculation covers some of the artist's projects between
1991and 2000; the total sum of nearly 120 000 US dollars is not all but is exemplary
as a question - why is money actually spent on art outside of the art market; what
kind of exchange is going on in such cases; how much does an exhibition cost and
to whom; why there are never artist to be seen around after the opening; who is
paying and who is going to exhibitions; and so on. The print is like a condensed
retrospective full of financial documents, photographs of works and installations,
social photographs, gossip, memories, and comments. The life of art and artist is
seen through the prism of money spent for the benefit of some unknown audience.
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Nedko Solakov

“Anlagma" (2002)

“Anlagma” (2002) islem sirasinda paraya ne oldugunu anlatr... video eser “finans”
alaninda birikimlerin kaybolusu Uzerinedir... burada bir “karsl” girisim de sanatginin
sergiye katkisidir. 1000 Danimarka kronluk bir para ABD dolaring, tekrar krona,
tekrar dolara cevrilir. Déviz birolari arasinda stiregiden bu gitgel icinde tiim para
“alig” ve “satig" oranlari arasinda buharlagsir gider...

Nedko Solakov
BULGARIA

“The Deal" (2002)

"“The Deal" (2002) gives an answer to what happens to money when transactions
take place... Rather, the video is about the process of disappearance of assets
in the sphere of “finance"... Using the production money that he had been given
for an exhibition in Denmark, the artist organized a small anti-profitable “enterprise”;
the video work “documenting” the functioning of the “enterprise” was his
contribution to the show. An initial sum of 1000 Danish Krone was exchanged
by the artist’s assistants into US dollars, then back into Krone and again into
dollars. This going back and forth through money and currency exchange bureaus
went on until the whole amount “evaporated" in the margins between the “sell”
and "“buy" rates. The video shows the whole process; it is a simple visual
demonstration of how money disappears when “invested"...actually money was
invested quite responsibly in this case because the end result is an art work...

From the point of view of economy the exchange isjust a rudimentary and mechanical
procedure devoid of trust value; in this work it is transformed into a “vanishing” act,
much like the vanishing of assets worldwide just a short while ago...
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Pravdoliub Ivanov

“Artik Kétimserlik Yok (2002)

iyi haber “artik kdtiimserlik yok! Kalite isvicre peynirinin verdigi mesaj budur.
Sanatg¢i delikleri yara bandiyla, kapatmistir. Beyaz peynir 1989'a dek
Bulgaristan'da bulunabilen tek peynirdir ve delikleri yoktur. Dolayisiyla, Berlin
duvarinin ¢okisiinden sonra bulunabilen Isvicre peynirinin delikleri bir ayip
olarak algilanir ve bandajlanir...

Deliklerin kapatilmasi bir tar iyimserliktir.

Pravdoliub Ivanov

BULGARIA

"Pessimism No More" (2002)

The good news is (or the bad news, if you can't afford to have Swiss cheese on the
table...) - “Pessimism No More"! That is what the installation of prime pieces of Swiss
cheese put on tables around the space makes abundantly clear! By the way - these
might be the leftovers from the opening night cocktail party left for the viewers to
finish up after the vernissage... The artist has bandaged the famous holes on the
Swiss cheese with stripes of band-aid, with cotton balls and/or with plain bandages.
Coming from a country where for half of his life Swiss cheese was scandalously
unavailable, the artist is playing a tongue-in-cheek game with us. The white cheese
(or Feta cheese, as it is known in the West...) made from cow, sheep, or buffalo milk,
was the only kind of cheese available in Bulgaria until 1989; ...and it does not have
holes - not then, not now; not in Turkey, Greece or Bulgaria not even in the USA! So,
the holes on the Swiss cheese, when it became available after the fall of the Berlin
Wall, were taken at face value - as a wound; as a kind of shortage; as a sign of
imperfection; as a deficiency - all over again; a sign of betrayed expectations, and a
negative indication about what was to come - a future full of holes...!

Naturally, covering the holes with band aid is a sign of optimism - the “wounds”
are healed; there is hope after all; there is a solution to everything, even to a
global crisis (not that the artist cares so much about the fate of the kind of wild
capitalism, which has been developing in Eastern Europe after 1989)!
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Stefan Nikolaev

“Cry Me A River"” (2009)

Bazan para sadece bir fetistir; “Cry me a river” (2009) filmindeki
bankamatigin yaldizli kaplamalari kullanim degeri ile degisim degeri arasinda
biylk fark oldugunu bize hatirlatir.

Altin ver para gordlebilir iken, kredi 6yle degildir, gliven de. Test edilen
bankacilik sistemine olan giivenimizdir...

Stefan Nikolaev
BULGARIA

“Cry Me a River" (2009)

Sometimes fetish is all that money is all about, for some people at least. The
gilded cast of an ATM machine from “Cry Me a River"” (2009) is a useful
reminder that there is a big difference between use value and exchange
value. Money is just a common denominator, the lowest possible one. Gold
is certainly higher up on the list of standards to measure wealth by but at
ultimately it is nothing more then a metal that has been awarded a certain
status... - it could have been bones, beads, pieces of mirror or any other shiny
kind of an object... Not too long ago people had only gold and no money at
all... well, some people. And certainly credit was something nobody had ever
heard of (see the quote from Daniel Webster at the beginning of this text)

The Duchampian aura of “Cry Me a River” suggests reversibility of assets -
money into gold, gold into money but ultimately it is questioning the very notion
of visibility of value in a primordial and rather primitive way - while gold and
cash is visible, credit is not, and trust most certainly isn't; while gold and cash
are interchangeable as far as banking goes, trust and credit are not... It is our
preconceived notion of trust in the banking system that is put to test here; it
is the objectified and pseudo-democratic idea of wealth (seen as instant
availability of cash to all...) that is treated with irony here.
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Vadim Fishkin

“Sihirli Digme" (2007)

Bu estalasyon hem giivene hem de Harry Potter kitaplarinda anlatilan "sihirli
diinya"ya génderme yapar. Bir seye gliven ya da inang mistik halden ¢ikarilir.
Sanatcinin yesilimsi kafasindan edinilen izlenim “sihrin olmadigidir”. Her sey
yonlendirme, dzel efektler ve sabun képukleridir...

Vadim Fishkin
RUSSIA

“Magic Button” (2007)

This technical installation refers to both the general notion of trust and the
“magical world" described in the Harry Potter books. Trust or belief in anything
is being de-mystified. The message that the viewer is getting directly from the
artist's rather greenish and Voldemort-like head is that there is “no magic”;
that everything is only manipulation, special effects, and soup bubbles from
a machine for theater effects. The viewer gets that message after pushing a
small red button under a special light bulb, which is positioned next to a sign
reading “magic button".

The installation puts the viewer in a situation similar to the experiments with the
Pavlov's dog - a simple action is expected to get a simple result. The audience
is pre-conditioned to get instant gratification from Hollywood movies, or from
the world of finance, for instance, which so far has looked to the normal person
like a world of magic and magical creatures capable of doing wonders... However,
the push of the button that has to do the magic leads to exactly the opposite
effect in this installation - there is just no magic, one should trust only in him or
herself; there is no magic in either the social world or the world of finance; in the
movie business or anywhere...
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Vikenti Komitski

a/ “Tekrar Birlikte. Kalit" (2010)

Bu diinya haritasinda kitalar, milyarlarca yil énce oldugu gibi tekrar biraradadir.
Sanatg! diinyanin beklenen ama kaybolmus birligini anlatir...

b) “Petrol Tepe Noktalari” (2010)

Estalasyon insani ve dogal kaynaklarin somirilmesiyle edinilen servet ve
karlara dogrudan bir yorumdur. Her ekranda benzin istasyonlari infilak eder.

Bu sembolik olarak petrol fiyatlarinin “zirve yaptigi” donemlere isaret eder.

Vikenti Komitski
BULGARIA

a/ "“Together Again. Sequel” (2010)

In this map of the world the continents are brought back together as they may
have been billions and billions of years ago before the landmass of the Earth started
drifting apart. With this retro-utopian rendering of the notion of togetherness,
understanding, and trust the artist has produced a powerful visualization of the
desired but lost unity of the world; of the world at the time of the Tower of Babylon.
The physical (but symbolic) removal of the distances between the different parts
of the world is reminiscent of the “power” of money, or “bucks”, to ““untie” people...

b/ "Peaks of Oil" (2010)

The video installation of 6 small screens is a direct comment on the abuse of
natural resources, on wealth and on profits made from exploitation of both
human and natural resources. All six video clips in this work represent less-then-
30-seconds long segments form famous Hollywood films. All six video clips
present scenes where gas stations are exploding to a glaze of visual effects and
symbolic satisfaction - referring to the period when the price of oil and gas is
"“peaking”, the images of oil and gas stations in the installation are literally
“peaking” in the sense of exploding.
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Wael Shawky

"“Telemag Mahalle” (2008)

Bu film sanat¢inin memleketi olan Misir'da Iskenderiye’nin bir dig mahallesinde
cekildi. Sanatg cesitli klilturler arasinda farklilik ve kimlik ydnlendirilmesi
konulariyla ilgilenmektedir. Kiltlrlerarasi gliven ve givensizlik onun igin
strekli bir ilgi konusudur. Bu filmde bir yerel heavy metal grubu mahalle
disindan seyircilere konser verir. Her iki grup arasindaki iletisim kopuklugu
acl bicimde vurgulanir... Oysa seyirciler de grup Uyeleri de ayni sosyal
cevreden gelmektedir.

Wael Shawky
EGYPT

“Telematch Suburb” (2008)

This film was made in a suburb of Alexandria in Egypt, the artist's home town.
The artist deals with differences and identity manipulation between various
cultures. For him the cross cultural trust or mistrust is an issue of constant
concern. In this work a local heavy metal rock band was invited to perform on
a makeshift stage in front of an audience composed of the residents of the
suburb, in fact a small oasis south of the city. While the film plays on the
performance elements of a certain culture it makes painfully visible the lack of
communication between two groups of people that are in fact coming from a
shared background - the “contemporary” group entertains the “traditional” one
and the latter is distinctly unimpressed. There is a total lack of communication.

This film summarizes how hard it is to have the confidence in each other even
when trust is supposedly present - after all, the rock musicians and the people
from the oasis are of the same background; imagine what it might be like if the
band was from the West Coast of the USA or from the clubs of Seoul...
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